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vata On : seorr 
EDUCATIONAL AGENCY, 4 Lamperti Method of Singing taught by an expert Concerts. PIANIST Instruction ART OF SINGING. 
Chur ( cert and School Positions Secure , : 
r pupil of Lamperti the elder. Choral Club Conductor 1204 Carnegie Hall 172 West 7oth St., New York. 
os Seed hors l uctor 20 re Fy 
MRS. BABCOCK, Address Mary W. Gilbert, 826 Carnegie Hall. ; 
Cannecte Hatt, New Yorx. aE Oe RC SERGI i+ 
Te é: 2634 Columb 
- ~ 'CeRPpyPr . T 
-aeaiceaniiasmaninananse: er ee ee GIUSEPPE CAMPANARI, ESPERANZA GARRIGUE, \ 
TEACHER OF SINGING For 12 years leading baritone of the Metropolitan 
20S TT ) Highly recommended by Chaliapine, Sammarco, | Overa House, will take a limited number of pupils ART OF SINGING. 
\ ’ f F 
Zerola and other famous artists. this winter Ap,licants to be seen by appoint- | Heathcote Hall 609 West rr4th St. New York 
New York: Carnegie Hall 134 Carnegie Hall ment only z a Tel 7814 Morningside. > , 
: 668 West End Avenue, near 92d St., New York. (Bet. Broadway and Riverside Drive.) 
Ph ke i & 1s20 Chestnut St 
——|J. W. PARSON PRICE, f 
io Pete one L ‘ ‘ a — ; . AMES P. DUNN, 
VOICE CULTURE AND ART OF SINGING IDE ML ! J 
> re eee : D ART OF SINGING. | CLAUDE MAITLAND GRIFFETH | 24MES P. DUNN a cch. Jee 
M. |! DWING “y ss West zsth St., New York > . ? . J 
Training, Musical Stenogra “I can confidently state that Mr. Parson Price’s PIANO AND HARMONY INSTRUCTION oy ny Instruction. Piano, Organ, Theory and 
', . ee es in Public and Private School | knowledge of the voice, both male and female, | Monday and Thursday afternoons, Pouch Gallery erler, a Leemety pases apes W be 4 ) 
+ eciai coaching for church trials. and his style of singing, entitlea him to a high Brooklyn sate chats node ee rca sn 3 | 
Se »o2 Carnegie Hall rang among teachers.”—Manvet Gaxcta, 133 Carnegie Hall, New York 
48 Lefferts Place SR SiR iceaiiin Send for circular , 


Mme. EMMA A. DAMBMANN, 


CONTRALTO I 


GRAND CONSERVATORY OF MusIC, ~— ‘ senifetacsial 








MAR’ 4 B. GERMAN, Special course for teachers and professionals. s - 
ree Degrees granted. Thorough course for beginners. | RUJTH L. TRUF ANT Voice Culture and Art of Singing. Concert and 
IALIST Dr. E. Eberhard, Pres’t, 20 W. oist St.. New 5 rH ’ “tie ; Oratori Resid nce Studio, Hotel Calumet. 
(Tre t + muscle-bound hands, | York. (Thirty-fifth year.) FONE PRODUCTION Phone: Columbus 1628. 340 West s7th St { 
ng ticity and expansion.) = saa Pupil of Jean de Reszke, Paris 
Tues, and Fri., Car agar rere pe es re urd = “ i 





e lest End e z POR: * eh Sie ee ‘ 46 W. 83d St Tel. 5094 Schuyler 

7 West Ead Ave} >t T7ABETH K. PATTERSON, |* - tp Gea ee ea eS 
alae SOPRANO. TEACHER OF SINGING ‘ ——— | THE NEW YORK : INSTITUTE FOR 

Studio: 257 West trogth Street VIOLIN PLAY ING, PIANO AND 

PA | SAVAGE 2 "Phone, 8:01 Riverside Mr. CHA RLES LEE TRACY, VOCAL CULTURE, 230 East 62d Street t 


a Fe Se . Comrlete musical educ ati on given to students 
ICE Ct { NRRL —— , : oO} F ; 
) rURE PIANOFORTE INSTRUCTION from the beginning to the highest perfection. 


Carnegie Hall. | JANET BULLOCK WILLIAMS, _ | Certificated Teacher of the Lescirrizxy Metnuo F. & H. CARRI, Directors 





TEACHER OF SINGING Studio: Carnegie Hall New York City : } 


. ' il ae “i - ——————= |ORRIN W. BASTEDO, 
MAX KNITEL-TREUMANN, Sten 
Sicnor FILOTEO GRECO, JOSEPH PIZZARELLO, apeapbdsacens 


122 Carnegie Hall 








5s ee 36 Gramercy Park, New York Ci 
Pr ae THE ART OF SINGING VOCAL INSTRUCTION, wd 
( e Hal 
N Rochelle, N. Y Studio: 62 East Thirty-fourth Street, New York. Voice Developed—Style, Opera alae 
Telephone: 3747 Madison Square 851-852 Casnegic Hall, New York 





—_—_—| ~ Wie pe oe Mr. anp Mrs. THEO. J. TOEDT, 
ADELE LAEIS BALDWIN, LOUIS ARTHUR RUSSELL VOCAL INSTRUCTION 





vy 5 Metropolitan Schools of Musical Art. HALLETT GILBERTE, Home Studie 163 East 62d St, New York 
le ; Caraeaie Hal! Carnegie Hall, New York, and Newark, N. J PENOR—COMPOSER EAE Dats RS AS RCT Hos 
Tel 4778 Columbus Sering Serenade.” “.\ Rose and a Dream.’ 
— ! t Le Phy “Two Roses,” sung by Mme ’ . “AY ors 
— . lam ; corem™=1 VON DOENHOFF, 
- ~~ wo , ° Hotel Flanders, 133 W. 47th St. 
E. PRESSON MILLER, MORITZ E. SCHWARZ, Phone, 3o21 Bryant VOICE—HELEN PIANO—ALBERT 
HEI NGING Ass’t Organist, Trinity Church, New York 1186 Madison Ave 
a RECITALS AND INSTRUCTION 0 NN PIE 


Address Trinity Church, New York. 


Mrs. REGINA WATSON, snillilapheiasipscileats a eicdatnsibeseadas 
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. > . SPECIALTY Repertoire work with Concert = — i ana ‘ . 
I L¢ | I | >A | | | N | | El M, ADOLF GI OSE, Vianists, and the training of teachers. DANIEL \ ISANSKA, \ IOLINIST, 
. PRIMA DONNA Conese — Rims mal Instruction, Coach for 46 E. Indiana Street Chicago, Il Returned from Berlin afte: nine years’ successful 
* professional and advanced singers. ; oncer 1 ing, w < vy , ¢ 
ea York Cit Residence studio: 8: Morningside Ave., City mew ry Vaud. wi Bo wey ie put ‘i s : Ne ean oe 
W Rt St; Ne A, ork City ’Phone, 2103-] Morningside. 889 St. Nicholas Ave., N Y.; Phone, 3050 Audubon 
, " Ly RE : Mondays and Thursdays, to So iat St., Phila 
Mie see aon WILLIAM NELSON BURRITT 
vi HARRIET M. DWIGHT, Ber ges ac SENS SPSS eas ANISM 
MARY HISSEM DI MOSS, INSTRUCTION AND REPERTOIRE BUILDER. SONGS 
SOPRANO VOICE AND PIANO 45 East jad Street, near Madison Ave Jean Paut Kirsteinen, For tenor or soprano. 
: f Phone, 3952 River 11g Carnegie Hall, Fri. and Sat. Phone 2187 Madison Square “Morning.” “Of a’ the Airts,” “His Lullaby,” 
M ; ‘ th Ave. N. Y Pa aE “Awake, My Love.” “The Ketrothal,” “Invocation 
a a ue es of Eros,” “My Heart Sings as the Birds Sing,’ 
a al i nie “Canticle of Love.’ Mr. Kiarsteiner will receive 
—— HENRY SCHRAI EC K, . ie AED pupils at his residence studio, The Belnord, B'way 
WALTER L. BOGERT and 86th St. New York, 
PLORENCE I GALE Formerly Prof. of Violin, Leipzig Conservatory. . . 
.s ; ‘ Head of Violin Dept., Amer. Institute of Applied BARITONE iiesihitameaiataditavitillehaetstitesniedieisaeietimstataitocenacniahiatceitclieienstlaiatiasie 
ILO PLANIST Music, N. Y., and Combs Conservatory, Feet Teact : : 
et , Resid studio, s35 Wash'n Ave., ya eacher of Singing ectures and Recitals . ’ ane 
ee pln," Recidenes Gentle, 24 | Meat als | Dr. EDOUARD BLITZ ‘ 
ethoc rao Claremont Ave., New York. Tel. 291 Morn’side 
s331 Columbus. ; - SCHOOL OF SIGHT SINGING 
= i JHN W. NI¢ HOLS, 7 808 Carnegie Hall 
TENOR é Conductor Symphony Concerts 
MARY T. WILLIAMSON, 320 W. 58th St.. N. Y. C. Phone 1444 Golumbus F. W. RIESBERG, Kursaal Blankenberg, Belgium. 
a SOLO PIANIS1 soni ican INSTRUCTION re 8 IANO, ORGAN, HARMONY. eeriierniensdteagieinininieinnaianibeniatigcn 
edishcsent sy CCOMPANIST 
( cert i ruction . Se 
mp yhogys . , >V TIwCh With the Pace Courier”; Sec'y Manuscrip f 'f SN 
_ . - 7sth St l I DI J » Bl ( K . ; Society; Organist Central Baptist Church, New ELLA MAY . {I I H, 
; TEACHER OF SINGING York. 439 Fifth Ave.; Tel. 4292 Murray Hill. | INSTRUCTION — PIANO, SINGING, MUSIC, 
Residence, Park Hill, Yonkers, N ¥. =o , 
ulamamasiiinien Dimeinke \Cumen ak tecetel Maa HISTORY. 

’ prp . 8:10 Carnecie HALL, New York. | —-— - oe HISTORICAL LECTURE RECITALS 
HATTIH CLAPPER M¢ YRRIS, st ‘ Residence Studio: 60 Jefferson Ave., Columbus, 
- P INGLIS N ALL BRANCHES. | —— —-—— oo AMY GRAN T. Ohio. Telephone, Automatic, 2294. 

N N \ r . d aINS A} 
! ni ( h St t sceniaastepeaciaduieipieiapniiiiaibetaibitaiaiaosnneteiuaniaiapimaiinie 
h 2 : ( A ail W ILBUR A. LUY STER 78 West ssth St.. New York 
— READINGS WITH MUSIC E .o E tc 
SIGHT SINGING 3 . 
$$ ai “Electra,” “Pelleas and Mélisande,” “Salome,’ Jt SSIE DAV IS, 
(Galin-Paris-Chevé Method.) “Enoch Arden,” “Parsifal,” etc. Instruction PIANIST 
ERICH . -RISTOI Special | preceeeeees of church soloists. Normal Tel. 714 Plaza apie 
KEDRON DIRTO LA course school music. Vocal Instruction— Converte—Recitale—Lessone 
‘eR OF NOT Choral Direction. " z ‘iliiatiiielaia Studio i t Chambers, Boston. 
TEACHER O INGING Adaress: Metropolitan Opera School, 1425 B'way Studi 503 Huntington ambers, Bosto: 
West g2d St.. New York. . . rr 
— —_—_—_——— | CARL FIQUE, Pens 
= ° me y r AT -RINE NOACK-F ty EDYTHE SNOW HUNTINGTON 
Miss EMMA THURSBY, KATHERINE NOACK-F IQL E, Pianist. Teacher of Pianoforte. Leschetizky 
HENRIRY Pens Z Dramatic Soprano method For booklet and terms and to en 
HENRI TA A, ( 7 rR, SOPRANO FIOUE MUSICAL INSTITUTE a — — 47 KR hurch St ae ait, 
\ t n ason , . ste< > ss = 1, : . *hone 824 Morning hours may e 
P) NSTRUCTION — MUSICALES sais Residence wy fos > gees 126 DeKalb Avenue, Brockiya for adults. Other studios—3o03 C wou Hall, 
' 3. sé "home, 18> Gramercy New York City. N.Y. "Ph Se t350 Columbus; 322 Front St. 
Oregon Apartmen W. sath St — : —_———_—— — - Plainfield, N. J. ‘Phone sot-R Pinfield 
te Evinor Comstock Music ScHooL, (Sie Rag 
BRL NO HUHN, A resident and day school. Lerchetizky method MILTONELLA BEARDSLEY, 
CANMINI rARRICON_IRVINE ES Pr eee a . Piano teachers all Leschetizky pupils. Voral. Har- 
JESSA VE HARRISON-IRVINE, TEACHER OF STYLE, DICTION AND REP-] mony, Sight Reading, Ensemble Playine, Lectures PIANIST 
Pp ’ 864 Carnegie Hall, “PTOIRE F YCAL S. en current Operas. Classes Arranged in French 
t ‘ , ” Mew. Wack ERTOIRE FOR VOCALISTS Classic Dancing. Literature and History of htt: Management. Antonia a 
( mbus The Wollaston, 231 West 96th St.. New York Miss Ettnor Comstock, tooo Madison Ave., N. Y. ta2¢ Bway, Y. Coy, 
(Subway express station.) "Phone 8833 Riverside. 43 Carnegie Hall, New York 








HENRIETTA SPEKE-SEELEY, _ | ZIEGLER INSTITUTE OF NORMAL SINGING,| ANGEL AGNES CHOPOURIAN, | HERBERT WILBER GREENE, 











PRANO—TEACHER OF SINGING Mae. Anna E. Ztecter, Director DRAMATIC SOPRANO SCHOO! OF SINGING 
" B iway—Metrogolitan Onera House Met. Opera House Bidg.. 1425 B'wey, New York. Oratorio—Concerts—Recitals—Instruction. ror Carnegie Hall 
Resider >184 Ratheate Ave. Phone 3067 Tremont Tel 5468 Bryant. 864 Carnegie Hall Caia Aaarun Greene. Pianist. 
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? MIDDLETON 


U ASS 
RR 4073 Kenmore Avenue e Chicago, tll. 


SUE HARVARD, Soprano | :- 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





4 E. LUCILLE Addr Com — 
ILLER =... 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GRACE WELSH-PIPER 








MAX HERZBERG 


poe —_ 51 # Artists. 
Advanced Piano Pen acce: = Vocal Coach 
215 Manhattan Ave., New PHORE RIVER, 


x SHARP- HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - 





Chicago, WI. 


*¥ LEGLER wms|e 








VOICE 
yey gy rae pau ware | Ac. = Pa GiS-605 Orchestre Hall. ‘aa. m 
MARIE LOUISE TODD| KARLETON HACKETT 


TEACHER OF PIANO 
Residence, Hotel Grenoble Studio, Carnegie Hall, New York 


ARTHUR M. BURTON 





TEACHER OF SINGING 
Kimball Hall. Chicago 


Louise St. John WESTERVELT 











BARITONE Concerts, Oratorios, Recitals. 
Fine Arts Building _ - e Chicago 509 Wabash Avenue, Chicago 
MORTIMER WILSON| THE STERNBER 
PHILADELPHIA Fuller Building, 10 Soyth 18th St. Philadelphia 


__ Address, Balance of Season, Atlante Philharmonic 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing Carnegie Hail, New York 








M DIRECTOR OF 
© SHAPIRO Six 
x Department 


Formerly with Pittsburg Orchestra 
SKIDMORE SCHOOL OF ARTS 
Springs, N. Y. 


FRANGES de VILLA BALL 


SOLO PIGNIST 
Instruction, LESCHETIZK Y METHOD 








CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmester Brick Presbyterian Church, Conductor 
Mendelssohn Giese Club. 412 FIFTH AVENUE, NEW YOR* CiTY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 620 Orchestra Buliding, Chicago, I. 
STEINWAY PIANO USED 


sMOTLEY? 


& Soloist St. Patrick's Cathedral 3 
Hotel Bristol, 122 West 49th St. 
s Management, LeROY HETZEL 


114 West 72d Street - New York 











875 CARNEGIE HALL Prone, 1350 Colombe 
EDITH WATKINS 


GRISWOLD 


1 
41 East 52d Street, New York 








ne. tldegar Hoffmann 
Instruction } ss 
Address, 144 Bast 150th Street New York City 





ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pavist 200 sccompasist 


163 Bast 72d Street, New York. Phone, Lenox 4481 


ELSIE DE v0 PIANISTE 


TEACHER 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE DOUGLAS, O4e 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: WALTER &. ANDERSON, 5 West Sth St., Kew York 
"Phone, 349 Murray will 








LULU 
JONES 


:s DOWNING ¥. 


Featuring Vocal Artists “) Note 
pot eee Shop. 608 Fine Arts Building. Chicago, Il). 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Il. 


LEONTINE DE AHNA 


~| BARONESS LITTA von  ELSNER 


Vocal Instructio 
562 Park Avenue, New York — Phone, 6792 Plaza 
S. WESLEY SEARS, 
St, James Church 
2d and Walnut Sts., Philadelphia. 
ORGAN REC ITALS INSTRUCTION 


N. V. PEAVEY 


Concert Pianist and Teacher and Coach 





- 9° Buclid Avenue, - : Breeki n, N.Y. 
CONTRALTO, OF BERLIN and 56 East t 34th Street, ew York 
Hotel Endicott. Sist St. and Columbus Ave. New York eR 
w A LT E R 





° Ss LUTIGER GANNON 





ST. CLARE 
STUDIO OF MUSIC 
E 715 Kimball ee Chicago 1523 Chestnut Street - 2 Philadeiphia, Pa. 
KATHERINE _ALLAN LIVELY Composer 
Violinist 


KNODLE 


KRIENS Phone, 6391 Col. 


HANS MERX 


GERMAN LIEDER SINGER 
Metropolitan Opera House Bidg., 1425 Broadway New York 


Antonio FROSOLONO 


Pupils accepted at Rasttease Studio 
1227 East 44th Place, Chicago, ! hen . Drexel 5079 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, Wits. 


VITTORIO CARPI 


Tel.. Drexel 7815 Net East 45th St., Chicago 


PAUL GUNDLACH 


ACCOMPANIST FOR ARTISTS 
249 West 104th Street Phone, Riverside 5924 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Mezo-Soprano 


Concerts, Recitals, Teaching 
1707 — AVE., EVANSTON, CHICAGO 
” Reensten 38 


THEODORA STURKOW 
DE: 




















c oncert 
Violinist 



















Planist | VOCAL TEACHER IN FOUR LANGUAGES 
1. whosenee, Via del Conti 7, P 2 

Ee Contralto, MAX 

~ Oratorio, 

7 wecitals. JACOBS 

E Address: 4173 Lake A Chic Pho i T9530 

3 e Ave.. ry ne, Drexe VIOLINIS 
R Exclusive Management : HARRY CULBERTSON aes 


Concerts, Musicales, iastruction 

The Max Jacobs String Quartet 

STUOIO: 15H, fet Street, Hew York 
Tel. 6144 River 


RARE OLD VIOLINS 


FROM $50. UP 


JOHN MARKERT & CO., 


33 West 8th St., N.Y. 


Fine Arts Building, Chicago, Ill. 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


M. Jennette Loudon Otte B Reehrborn Carl Braeckner 
— Vielin Celle 
r Date pete «4 J. Lo 
629 Fine ‘Arts Bul 














CHICAGO, ILL. 


ie POTTE 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th St., New York 


LEON RIGE, Tenor 


ORATORIO : ae” - RECITAL 


The Belnord, Broadway and 86th Street 
New York City 
Engagements may be = oe any musical 


Agen 
Personal Regvessutatieet DIXIE HINES, 
1402 Broadway 














MRS. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicage. I!! 


. PFEIFFER 


RARE OLD VIOLINS 











"Phone, Plaza 3236 
Oratorio and Joint Recitals with 
Seloist with New York Philharmonic 


Management: ANTONIA SAWYER 
Mr. HENRY HOLDEN 
and Boston Symphony Orchestra, &c 
VOCAL INSTRUCTION 


1425 Broadway 
Recitals and Piano 
STUDIO: Steinway Hall 
5636 Eliewerth Avenue, Pittsburgh, Pa. 





ETTA EDWARDS 








T. Carl WHITMER 


COMPOSITION - PIANO .- ORGAN 
542° WALNUT STREET, - PITTSBURGH, PA. 
and Pennsylvania College tor Women 


Pormerly of Boston 
Voice Culture and Repertoire 
4000 Deimar Boulevard 
St. — Mo. 





EUGENE BERNSTEIN 


PIANIST and COACH 


ANTONIA SAWYER 
1425 Broadway, New York 


Russian Trio 





fine. CIAPARGLLL- VAPOR 


SOPRANO 
Late Metropolitan Opera Co. 
Direction, Marc Lages, 500 Fifth Ave., few York 
Private Address, 21 West 16th St. 





EDWARD STRONG 


TENOR 
Exciusive Management of 
FOSTER & DAVID 

500 Fifth Avenue, New York 
Telephone. 2023 Bryant 








anrzpzo 


‘(KITCHELL : 


TENOR 


— ~~ BA cos Bist St. 
Schuyler 
a. MAENSEL & JONES 
1 tat Sane Street. NEW YORK 





son G HIP MLA 


TENOR 
Concerts, Oratorie. Recitals 
Sesagenest; M. 1. HANSON 
437 Pitth Ave., New York 








WONDERFUL 
RESULTS 
SECURED 


VIRGIL 


Send for 
Attractive 


bad 





Spring Term Now 
Address: VIRGIL paanee wceee SCHOOL. 


Mre. A. M. VIRGIL. Director, 42 West 76th Street 7 


New York 









ROMANA TESTED STRING 
BEST IN THE WORLD 


E and A 1Se. each; D I7c.; 
G 7Se. Leather String 
Case Free with $1.00 par- 
chase. 


;FRIEDBERG 


1 Exclusive representative Concert Dir. 
E ard, Berlin, 
1425 Bway 


Leon 
Mer. distinguished artists. 
*Phone, 1274 Bryant 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 
“Benitez 1 consider eminently suited to impart 
the art of singing in all its branches. Students 
who diligently work with him will find great bene 
fit cheretress”—-E 81310 pe Gocorta 


165 West 7ist Street 


HICH CRADE REPAIRING 


1368 Broadway, near 37th St., New York 
TENOR 


METROPOLITAN OPERA CO. 
Por concert engagements apply 
to Walter R. Anderson, Maer. 
5 W. 38th St., New York City 





‘Phone, 6621 Columbus 


wt MURPHY 
VIGTOR HARRIS "22" 


TEACHER OF SINGING IN ALL ITS BRANCHES 


RAGNA LINNE 











Vocal Kimball Hall 





Studios Chicago 
BARITONE 
Oratorio and Concert 
Recitals 
STUOIO: 917 CARNEGIE HALL 


A Few Advanced Puplis Accepted 


agi HUSTON 


ee 
+ is East 38th Street . 5 














New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The fi. P.Nelson Company 


CHICAGO 











GVERETT si 


THE a — COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 

























ESTABLISHED 186 


a Baul Directre 





Ss Clat 


Instructs, trains and educates after i A best methods of 
Foremost European Conservatories. map J num- 
bers some of the leading Musicians ot Mirtists © today. 








Elocution MUSIC Languages 
Location ideal with respect to home comfort and lux- 
urious surroundings. ¢ finest and most completely 
equipped buildings devoted to music in America. Day 


and resident students may enter at any time. Illus- 


trated Catalogue FREE. 
MISS CLARA BAUR 
Highland Ave., Oak St and Burnet Ave.. CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Piano—Jokn J. Hattstaedt, Victer Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Henlot Levy, Silvio Scioati. Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public School Music—O. E. Robinson. 
D. Duggan, Jeanie F. W. Johnson, John Dramatic Art—Maud A. Mimer. 
JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 














T. Read. 
Organ—Wilheim Middeischulte 





ARANICH & BACH 


reoouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 








233 to 245 East 23d Street NEW YORK 
2314 Broadway, Rew York 


‘CHAPMAN GOOLD ma 

ADDRESS 

Teteohens, 4570 Sc beyier 
~VIRGIL Virgil Schoo! of Music 
48 Bast 224 St., New York 
Spring Term Begins March 25th 

Enroliment, March 23rd 

SEND FOR PROSPECTUS 




















Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes 


Send for Catalog 


The (able Campany 


Manufacturers 


Liucago 























Teacher of 


wort FLORIO Singing 


Grand Boemaggro Tenor Dramatic (““Scala’’ Milan 


eo. ie ART IN PSiNOrN, Ties whieh * Bet CANTO" on correct L 1 {moss 

f the who whie or s an 

ity. VOCAL TRAINING FRO G TO ARTISTIC PERFECTIO ‘essionals peapases 

and coached in grand aaa repertory in all modern MErWOPOLITAN accord! to the ir hest - 

> the ating Eecepeen ra bouses and 4 at tee oe » of oe’ 
vane, Ope veal fvaN, ‘Tenor, E. OROMONTE, Concert Baritone, ORISod 

WORDEN, Concert Soprano, ted” many other prominent artists. 


Studios, 104 West 79th Street,New York. cable Address: “FLORIEL.” ‘Phone, 7662 Schuyler. 
Concerts, Musicales 


VicToR KOZ00 “=== 


Stadio at New York Institute of Musie, 660 Weer End Avenue, New York 


GADMAN and HA SSLER erate end bates karen 
Herbert SACHS-HIRSCH young Pianist 


3$22-17th econe. Denver 
Management: R. E. JOHNSTON, Commercial Trust Bidg., Broadway and dist Street, New York City 


CHAS. L. WAGNER, Associate Manager 

Teacher of agg Fer, +“ Berlin; King 

= E. i Raggy ‘arl Du N. Y.; Geo. Dixon, 
Eh Basen my Katherine Blood: 
4 os York sod, Florence ee, Viola G - 
1428 Broadway, New Yor dith lier. 

m Met. Opera Mouse Building 
KIRK TOWNS barton 

















VIOLINIST 











Gillette, Maude 





Bere Jeanne Trataton ¢ seaiien 


LESCHETIZK 








see _— 
HAROLD NASON, Sees 
Member Board of Blrectors Chicago Musical College 1712-14 Chestnut Street - Philadelphia 
atte | BUTLER orc 
Ma, N Concerts 
N oe Puplis Accepted 
D Auditorium Building - Chicago, Ill. 











_.GARTON 


LOCAL MANAGER 


HARRY CULBERTSON, Fine Arte Bidg., Chicage 
323 S. Wabash Avenue, Chicago, Ill. 


E ‘in THOMAS 





z 
hr 

















JOINT RECITALS 


SIBYL JAMES G. 
SAMMIS-MacDERMID 


Carnegie Hall, New York Soprano Compocer-A sist 
American Representative of the AVAILABLE Exclusive Management : 
KING CLARK STUDIOS OF BERLIN Limited Number HARRY CULBERTSON 


Oratorio and Orchestra! Engagements. Fine Arts Bidg., Chicags 

















CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 


t. Bartholomew ch, 
Management, WALTER R. ANDERSON 
1 West 34th Street, New York 


5 West 38th Street 





Personal Address, 2469 Broadway “Phone, 4848 River 





Ty TS WD | HARRISON Senet 

oncer 
PILZER “!"WILD test 
Concert Direction Antonta Sawyer KIMBALL MALL, 243 Wabash Avenue, CHICAGO 


INSTRUCTION 


PIANO ORGAN 
Clad Mendelssoha Club 


CONDUCTOR—Apolie Musical Club 





THE MUSICAL COURIER 














RLIN 





8 oh 


Jenacr ST., 21, } 
ae April 27, 1912 








Reports of various interesting musical events that oc- 
curred during the week ending April 6 are contained in 
this letter, because my Berlin budget of that date went 


down on the Titanic. Since then there have been few 
concerts of real importance 
Ree 
Fritz Steinbach gave a Beethoven evening with the Phil- 


harmonic Orchestra and the assistance of Emil Sauer as 
soloist. The two symphonies in C minor and F major and 
the E flat concerto made up the program. As a Beethoven 
interpreter Steinbach has toned down considerably in re- 
cent years. His readings are much and 
plastic and not so robust as formerly. He dragged the 
tempi, however, in the C minor symphony. His 
formance of it lasted just six minutes longer than Richard 
symphony 
flat concerto and 


smoother more 


per- 


Strauss’ recent reading of the same Sauer 
gave a beautiful interpretation of the E 
was overwhelmed with applause 
nee, 
Frieda Hempel, the favorite star 
Opera, gave her first concert in Berlin on April 19. 
audience that filled to the utmost the seating capacity and 
f the large hall of the Philharmonie (in 
the diva’s popu- 


of the Berlin Royal 
Che 


standing room 
spite of the increased prices) testified to 
larity. Accompanied by the Philharmonic Orchestra under 
Kunwald,” she sang arias by Mozart and Verdi and then 
with piano a number of lieder, bringing her program to a 


conclusion with Adam’s bravura variations cn a Mozart 
theme. Hempel has a voice of singular purity and sweet- 
ness and for a coloratura it is unusually voluminous. She 


handled it with consummate skill, her technic being fin- 


ished to a remarkable degree and her intonation perfect 


in all forms of technical intricacies. She was much more 
after the 
ovation being 


Hem- 


lieder and 


convincing in the arias than in 
Adam variations received a 
called upon to contribute numerous extra numbers. 
best German coloratura 


the 
she veritable 
pel unquestionably is today the 
Next season New York will have an opportunity 
The artist pursued her 


singer. 
to hear her at the Metropolitan 
studies here in Berlin at the Stern Conservatory under 
Madame Nicklass-Kempner. On Monday evening she and 


the celebrated Portuguese baritone, Francesco d’ Andrade, 


were heard together in “Rigoletto” at the Royal Opera 
Her singing of the part of Gilda was superb. Dr. Karl 
Muck conducted. 

nme 


\ new Enesco, the ‘Roumanian 
violinist, was introduced to Berlin by Theodore Spiering 
with the Blithner Orchestra at Bliithner Hall, March 29 
In this, his op. 13, Enesco makes a free use of the classic 


symphony by George 


He employs pregnant themes, his treatment of the 
both esprit and 


form 


orchestra is reveals 


and he 
a composer displays no smal! 


admirable 
Enesco as 


temperament. 
Harmonically the treatment of the 


degree of originality 
symphony is modern, without being bizarre and affected. 
With his ideas and originality Enesco seems destined to 
make a big name as a composer. This symphony, which 
has three movements and is written in E flat, is of more 
importance than the orchestral suite which Willy Hess re 
cently introduced to Berlin. Spiering gave a splendid 
reading of the work, leading his forces through the score 
with a thaster hand, emphasizing the salient features and 
giving a performance that was full of life, contrast, color 
and expression. The program of this concert also con- 
tained a second novelty in the shape of three poetic tone 
pictures for soprano and orchestra by Desire Paque, the 
Bergian composer. Although indifferently sung, the pieces 
made a good impression. Hugo Kaun’s “Fantasiestiick” 
for violin and orchestra, played by Rudolph Bauerkeller, 
second concertmaster of the Bliithner Orchestra, received 
a rousing reception. Earlier in the program Bauerkeller 
also played the Mendelssohn concerto, as I am informed, 
with excellent technic and tone and a great deal of warmth 
nee 

Gabrilowttsch, at his final Berlin appearance of the sea- 
son, which occurred at Blithner Hall in a recital, scored 
the biggest success that he achieved in Berlin this 
season as a pianist. The Schumann C major fantasie and 
Chopin’s B flat minor sonata, his two principal program 
numbers, received at his hands interpretations that might 
well be called ideal—interpretations that were character- 
ized by intelligent penetration into the meaning of the com 
posers, by finished execution, by beautiful tonal effects and 
by well controlled temperament. Both as conductor and 
pianist Gabrilowitsch has repeatedly earned well merited 
success here during the winter. 

nee , 
afforded habituées of the 


when the 


has 


Phil- 
less 


was the 


April 2, 


A rare treat 


harmonic “Pop,” soloist was no 


ny 


an artist than Leopold Godowsky, who played the Beetho- 
ven G major and the Brahms D minor concertos. It was 
with the latter work that Godowsky introduced himself 
to Berlin with the same orchestra eleven and a half years 
ago, and he had not been heard here in this particular con- 
certo since, strange to say. It was my good fortune to 
that December day of 1900 and on 
seasons, a vast experi- 


be present both on 
this Eleven 
ence and world wide fame have fallen to Godowsky’s lot 
That an artist of his caliber should grow and 
broaden and mature during this period is understood 
Godowsky’s playing was remarkable in many respects at 
the time of his debut here. On Tuesday evening it was 
beyond the pale of criticism. Kunwald, besides following 
the soloists through both concertos with great fidelity, gave 


Bee th 


occasion. successful 


since then 


a splendid performance of a oven symphony and a 
Brahms. 


The Schnabel-Flesch-Gerardy Trio concerts 


Hungarian dance by 


have met 
the three 


next 


with such pronounced success this season that 


artists announce a series of seven evenings for win- 

















4 





BWAUMPERDINCK, THE 


(Pdblished by Hans Dursth 


WITCH 


Rertlin.) 





ter. Their last concert was given in the large hall of the 


Philharmonie on Thursday evening and the big auditorium 


figured on the pro 
gram, the Beethoven | 70, No. 2; the 
major, and the Schubert E flat, op. 100. The three distin 


fettle 


was comfortably filled. Three trios 


flat, op Brahms C 


were all in fine and 


rounded performances 


guished members of the trio 


they gave beautifully finished, well 
In perfect sympathy 


a master of his instrument as well 


»f these three chamber music works 
with each other, each 


as a thorough musician, they formed an ensemble of re 


markable perfection. At the seven concerts to be given 
next season by this organization all of Beethoven's com- 
positions for piano and violin, piano and cello and for the 
ombined will be performed 

nner 


Gertrude Concannon, of Kansas City, made het 


three instruments 
debut 


Singakademie with the Philharmonic Orchestra 
playing the Schumann and Grieg 
Hungarian fantasie. Originally it 


Emil Paur would conduct for Miss Concannon, but he was 


at the 


concertos and Liszt's 


was announced that 
Marienhagen took 
and 


she is far ad- 


prevented at the last moment and Otto 
Miss ( 


unusual 





his place mcannon possesses pianistic musi 


order. 
is plastic 


Technically 

She is essentially a tem 
peramental player and Liszt and Grieg suited her better 
She played the Hungarian fantasie with 


-al gifts of an 
vanced and her touch 
than Schumann 
great aplomb and impetuosity and in the Grieg concert 
she revealed lovely lyric qualities in the slow movement, 
as well as fire and rhythmic swing in the other two. Her 
passage work was clean cut, forceful, and the lovely sing 
ing quali After 
having acquired a little more experience in playing with 
orchestra Miss Concannon undoubtedly can become a suc- 


ty of her tone was always in 








evidence 


cessful concert pianist. All she needs at present is a little 
more routine. 
RRR 

A very talented and sympathetic tenor was heard in re- 
With Conraad Bos at the piano 
name, 
and a large number of 
highly satisfactory fash 
tenor 


cital at Beethoven Hall 


this tenor, Anton Buerger by Beethoven's 


cycle, “An die ferne Geliebte,” 
heder by modern composers in a 
informed. 


sang 


ion, as | am Buerger has a beautiful 


voice and a splendid technical equipment. He has not yet 
fully arrived, but with his natural vocal material, his mu- 
for the cause, he 


the 


sical and interpretative gifts and his love 
seems destined to play an important role on concert 
platform. 
RRR, 
Novelties were presented during the week ending April 
The 


“Der Traum, V 


© at both the Royal and Kurfiirsten Operas former 
tled 


\ustrian composer 


institution presented an opera ent 
Gustav Mraczek, a young hitherto quite 


in Berlin. Why this opera was selected for pro 


he Berlin 


at the 


unknown 


duction Royal Opera House is not clear 


Mraczek 
of storm and stress. He 


at present is evidently going through his period 


has neither the thematic inven 


tion nor the dramatic instincts necessary to set to musi 
successfully such an illusive libretto as this, which is based 
m Grillparzer’s drama, “Der Traum ein Leben Richard 
inything could be set to 
had 


experience 


Strauss has always claimed that 


music, ymposer talent enoug 


deal 


than Mraczek possesses to cope with this text 


provided the <« 
Id : , 
would require a great more and technic 


The opera 
as it is can hardly be 


considered more than the attempt of 


a young composer of talent to swim in waters much too 


leep and turbulent for him 





nne 

At the Kurfursten Opera, Theodore musical 
omedy, “Five O’Clock Tea,” was brought out \ “Musik 
Lustspiel,” the composer calls his work, but it is more 
properly an operetta The premiere { “Five O'Clock 
Tea’ occurred last year in Dresden The music is light 
merry and often charming The shades of Strauss and 
Offenbach flit about, but a composer who can write suct 
pretty ensemble numbers as the trio for female voices and 
a lovely quartet justifies great hopes. The handling of the 
orchestra is discreet and effective The libretto arouses 


no particular interest but the music as a 


was its reception 


\ piano recital by Louis Corne 


and such, 


too, 


deserves met tion, € 


cause this youthful American is already a performer whi 


has achieved something worth while and who promise 


' 


much more for the future Cornell has excellent piar 


and good wrists, his technic is well grounded and 


has an ear for tone, as 


fingers 
revealed in well bhaian« 
! 
1 


i¢ also 


shadings. A Chopin group was well played and in wort 


vy Brahms, Liszt and Rachmaninoff he also revealed excel 


lent musical and pianistic qualities 


Hugo Kaun's piano concerto was played at the Sunday 
evening symphony concert of the Bliithner Orchestra by 


Celeste Chop-Groeneveldt, under the baton of Edmund von 


) | ' j 


Strauss. The Kaun concerto is a beautiful work, replete 
with feeling and poetry, grateful to the performer, while 
the orchestra part is in itself a veritable symphonic poem 
Madame Chop-Groeneveldt is an American and the wife 


itterateur 


of Max Chop, the distinguished Berlin musi 
Since I last heard her she has made great progress. She 


played the difficult concerto with technica! pe 


rtection, wit 
of dynamics a 
With 


Her perform 


a lovely, singing tone and with a fine sense 


j 


well as with great rhythmical exactne this artist 


musicianship and virtuosity meet half wa 
applauded 


ance was loudly und Kaun, who was present 


was called upon to bow acknowledgments 
zane 
A song recital Marie Berg was of interest because 


her program consisted entirely of folk songs of different 
nations, Russia, England, Scotland, Ireland, Italy, France 
Hungary, America and even Arabia, Persia, India and 
Japan being represented with one or more numbers. Maric 


$ a good man 


serg is not only an excellent singer but she f 
ist and musician and she acquitted herself of her by n 
means easy task in a highly creditable manner. It required 
no small amount of versatility to do justice to the wide! 


varied moods mirrored in the musical gems of all! 

lifferent 

the piano and partly on the harmonium, by Erich Gritton 
zane 

Etelka rought 


stresses at her annual pupils’ matinee, which was 


vf the 


countries. She was ably accompanied, partly on 


Gerster | out a number of new song 


given at 


Bechstein Hall on Saturday, when an interested audience 


f connoisseurs made the acquaintance of some young 
artists who promise te be heard from on the concert and 
yperatic stages \ singer with such a flexible voice and 
unerring coioratura as Nina Ormelli possesses onght ¢ 
make a name for herself in Italian opera. Twe very gifted 
Dutch mezzo-sopranos, Cato Juyn and Annette Steelink 
both made :.n excellent impression. Fri. Schulz proved 


to be a contralto of unusual Numerous other 


gifted girls were also heard, but it remained for Marion 


promise 
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vell, an American, to reveal temperament and dramatic with finish of execution. She produces excellent tonal James Kwast, was pronounced by the jury worthy of hon- 

talent of the first order. Miss Ivell has been working with effects, both in rapid passages calling for individual finger orable mention. 

Madame Gerster off and on for the past two years. Her work and in chords requiring both pliancy and strength. Rae 
me is well known in America, as she has traveled for After the “Blue Danube” waltz the young artist was Gustav Mahler’s eighth symphony is to be produced in 
eral seasons with the Savage Opera Company. At called out four times. She played as an encore, which was Berlin at the Circus Schumann on May 17 and 18. The 
lame Gerster’s pupils’ matinee one is always sure to legitimately earned, the Liszt third “Liebestraum.” A huge instrumental and vocal apparatus, numbering 1,000 

ear something of importance large audience was present, which applauded the young participants, will be conducted by Wilhelm Mengelberg, of 

n-ne Chicago girl with great zeal. The orchestra was led by Amsterdam, at the first performance, and by Dr. Georg 
Kr leinemann, brother of the famous Alexander Max Gruenberg. Goehler, of Leipsic, at the second. The Philharmonic Or- 
nann, appeared at Choralion Hall in a joint recital nne chestra, augmented to 150 musicians, and members of the 
ith Helene Goebel. The latter proved to be wholly Flora Field, the young New York violinist, in a recital various singing societies of Leipsic and Berlin will take 
publi oncertizing, but Heinemann, with his enhanced the good impression recently made at her ap- part. Circus Schumann seats 5,000 people and it is ex- 
aritone voice and his soulful and often impas pearance with the Philharmonic Orchestra. She opened pected that it will be sold out. May 18 will mark the first 
ery, made a splendid impression. He sang her program with an excellent rendition of Brahms’ G anniversary of Mahler’s death. The management of these 
ther things a couple of novelties by Ernst Schauss major sonata, in which she had the assistance of Jose Vi- two performances is in the hands of the Concert Bureau 
Rosh ympositions that proved to be of little anna da Motta. Then followed Bruch’s D minor concerto, Emil Gutmann. This same bureau has just published its 
which she played with breadth and authority, and also with fifth annual concert calendar; the little book contains some 
eRe interesting articles by well known writers on live musical 

t King Clark gave a pupils’ recital at his home on topics of the day. 

ening that was attended by some sixty invited nee 

in f whom were professional musicians. A . Offenbach’s “La Belle Helene” has been revived here 

1 en numbers, chiefly operatic selections, with great success. 

me fourteen pupils, representing seven or zee 

lifferent countries, including Russia, Germany, Amer Edna Earle Crum, of Chicago, who has been studying 
Hungary, Holland and Norway The young artists here the past year with Theodore Spiering, sailed recently 
narka vell, particularly in the second part of for home. Before her departure I heard Miss Crum play 
yram, and did credit to their distinguished teacher the “Lucia” fantasie by Leon de Saint Lubin for violin 

William Myer yl sang Loewe's “Phosphorescence, alone. She gave an admirable performance of this exact- 
roved be the possessor of a real basso profundo voice; ing virtuoso piece, overcoming its great technical difficul- 
e ha nu leep voice and takes low B flat with ties with consummate ease and skill. Her intonation was 

lildre ‘ was recently heard here with excellent throughout all the manifold intricacies in which 
1 public recital, ‘sang a number by the work abounds and she drew an excellent tone from her 
‘ ery tically and with exquisite finish. Fredy violin, Miss Crum is a gifted girl and an intelligent 
Groendah! and Sibelius in her native worker, and she has profited to a marked degree through- 
egia mpressively. Two Verdi arias were given out her study with Spiering. 

y Arnold Lazar, of Budapest, with great dramatic verve nee 
Per Williams showed with her soulful interpre The Stern Conservatory recenty gave two pupils’ per- 
n of Iran lin Herbst” that she has penetrated into formances, in which were heard various members of the 
( ning 1e German lied. In Rossini’s aria from operatic department in the auditorium of the Comic Opera. 
Barber of Seville Alberta Carina showed a small On the first evening acts from “Mignon,” “Margarete,” 
easing and very flexible coloratura voice. Hiram “Das Gléckchen des Eremiten,” “Die Afrikanerin” and 
luttle gave a manly rendition of the “Toreador” song from “Fra Diavolo” were given; and on the second evening acts 
Carn nd the Misses Godschalk and Gibson and from “Pagliacci,” “Cavalleria Rusticana,”’ “Maskenball,” 

Messrs. Van Ravenstyn and Tuttle sang very creditably the “Troubadour” and “Aida.” Quite a number of prom- 

he quartet from Puccini’s “Boheme.” As I stated above, ising young talents were heard. Liza Metzger, a sister of 
é | excellent work, but the clou of the pro- the celebrated alto, Madame Metzger-Froitzhen, of the 
ram was Clark’s singing of two lieder by Brahms Hamburg Opera, has a voice of agreeable quality and con- 

Clark act issistant her husband, but she is siderable volume and made a good impression, although 
ilso at the same time his pupil. She possesses a voice re SCHARWENKA. THE POLISH DANCER she still needs further study to gain smoothness and _per- 
narkable for purity, sweetness and exquisite timbre (Published by Hans Dursthoff, Berlin.) fect control in the handling of her organ. Elizabeth Jan- 

As her vocal technic is singularly complete and she sings luss, in the part of Philine, displayed a bright, fresh voice 
th real intelligence and feeling, she seems pre intelligence and feeling. Smaller numbers by Chopin, Wil- of marked beauty and excellent coloratura facility and her 

™ cert work helmj. Mozart, Auer and Schumann-Sitt were rendered ting was also very pleasing. Elsa Schloika as Mar- 
nur with deiteace and finish. Wieniawski’s D major polonaise garethe revealed a sympathetic voice and good schooling, 
Carolyn Cone, of hicago, a talented young pianist and OT OR opportunity to display her violin virtuosity in and Witold von Rozanski was very acceptable as Mephis- 

i pupil of Bloomfield Zeisler and Rudolph Ganz, made her | brilliant light. , , topheles. Elsa Berna gave an excellent rendition of the 
rlin debut at the Singakademie on Sunday evening, play ner aria in the final act of the “African.” Among the best 

prea Ab nese <p aes — — 2 Rudolph Bauerkeller (mentioned above) has decided to talents displayed during the two evenings was Gerda 

' r . “sf —. wa ee del ewrar"y and settle permanently in Berlin, and from now on he will give Lenee-as Santuzza in Cavalleria Rusticana.” Miss Gerda 

— Bvier's arshecqnes on the "sues Damme : warts a portion of his time to teaching. Mr. Bauerkeller is a 

Miss Cole, as | am informed, made a splendid impres 


he Li much elan and 
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violinist of German extraction. He studied in Berlin at 
the Royal High School under Joachim for several years 
is considered an excellent exponent of the Joachim 


method 


and 


Ree 

The Rudolph Thach piano firm presents each year a con- 
cert grand to the best piano pupil of the Stern Conserva- 
tory At the recent competition for this prize Hedwig 
Kreitz, of Cassel, a pupil of Martin Krause, was pro- 
nounced the winner. The jury consisted of Hugo Kaun, 
Fdmund von Strauss, Gustav Ernest, and Director Gustav 
Hollaender. Elizabeth Becker, of Ruegenwalde, a pupil of 


E. POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed Pupils a 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher’s Course; also to piano, 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germanv 
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and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


at ter Metropolitan Opera ( and Covent Gar 


I engrin of Bayreuth festival 

Anam Dipwur, bass Metropolitan Opera Co 
RANCIS MACLENNAN, tens Berlin Royal Opera 
"Hap Tanzter, tenor, Royal Opera, Karlsruhe 
Franz } nierr, bariton Berlin Royal Opera 
} R WICKHAM, mezzo-soprane, Metropolitan Opera Co. 

Kitten, tenor, Vienna Imperial Opera 

ALLYTERE Marto SaMMAR baritone, Metropolitan Opera Co. and 


( ent Garden, 


INSTRUCTION GIVEN 


The names marked * are those of pupils of Mme. Emerich. 


IN ENGLISH, 
Telephone, Amt Wilmersdorf No. 20 


Purnam Garswown, basso, Berlin Royal Opera; next season, Metro- 


politan Opera Co 
MARGARETHR Prevsse-MATzEeNaver, Munich Royal 


mezzo-soprano, 


Opera, 
*Herena Fortr, soprano, Royal Opera, Prag; next season, Dresden 
Royal Opera 


*Davipa Hess, soprano, Stockholm Royal Opera. 

*Frances Rosr, soprano, Berlin Royal Opera; next season, Metro- 
politan Opera Co 

Marcetta Linpm, the famous concert singer 
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has a voice of unusually appealing quality, which is very 
flexible and excellently trained throughout; she made a 
most sympathetic impression. Ida Embresen-Singer was 
also very successful in the title role of “Aida,” of which 
the third act was given. She possesses a voice of unusual 
range and remarkable quality and revealed thorough train 
ing in the way in which she mastered the difficulties oi 
the exacting aria. Walter Matthes and Marie Stein in 
“Pagliacci” also deserve great credit for their perform- 
ances. Matthes undoubtedly possesses the most pleasing 
and best schooled male voice that was heard during the 
two evenings. It is unnecessary to comment on the sing- 
ing and acting of each individual pupil. Suffice it to say 
that the performances as a whole were very creditable and 
quite up to the standard that one expects from this insti 
tution. Arraur M. Age. 


Victor Heinze, Formerly of Chicago, Now of Berlin. 

A teacher's value depends entirely on the results he 
achieves with his pupils name 
renowned, no enticing announcement or promise, no beau 
tiful, persuasive words or skilfully written article, or the 
artist’s own brilliant 


Therefore, no ever so 


playing—nothing but the results a 
teacher has to offer in his pupils’ attainments should be 
the decisive point in the selection of the master to whom 
the earnest student is to entrust his musical education, his 
future and his career. 

The time has long passed when a student can succeed 
for a short time by virtue of the name of some great artist 
whom he claims as his teacher. This fact has been experi 
enced by many to their final detriment and regret. Noth 
ing but thorough knowledge, wisdom, capability, genuine 
musical art, are nowadays vouchers for recognition and 
success. Only the student who is prepared to demonstrate 
his superior qualifications as an executing artist or as a 
thoroughly trained teacher will reach the mark he strives 
for. Any other means, though ever so enticing, are delu 
sive, fallacious and deplorable. This truth is undeniable 

Victor Heinze has again and again shown his remark 
able powers as a pedagogue. Many of his pupils have 
America 
He has now made Berlin his home and he will henceforth 


appeared. most successfully in and in Europe. 


teach in the German capital. During the past season five 
of his pupils appeared most successfully in Berlin in six 
concerts, some with the Philharmonic Orchestra, some in 
recitals, some in both, and furthermore made their debuts 
in other musical centers of Germany. Any one familiar 
with the enormous difficulties and the almost unsurmount 
able obstacles blocking the path to a successful appearance 
in Berlin, must be of the fact that a 
number of the many ambitious young artists who present 
themselves to the critical Berlin audiences fail. 
What is the cause of all this failure and misery? 


aware sad vast 


If it 
were simply the young artist’s own incapability, lack of 
talent or of energy and intelligence, the outcome, would 
not be so deplorable, for the results would then be only 
natural and just. But alas! the fault in too many of these 
cases does not lie in the student's own lack of the qualities 
on which success is based, but in the inefficiency of his edu 
cation, in the incapability of his teacher, who nevertheless 
may be a very great artist, an admired performer—but not 
a pedagogue or an educator 

Appended are criticisms regarding Bessie Birdie Kaplan 
and Ruth Klauber, two of Heinze’s pupils who have played 
in Germany during the past season: 


Birdie Kaplan made her debut wit great success. She played, 
accompanied by the Philharmonic Orchestra at Beethoven Hall, the 
Beethoven C major and the Grieg A minor concertos. The young 
artist displays an astonishing technic as well as power Her wige 
ous spirit finds adequate expression in the Grieg concerto Every 
thing wag conceived with breadth, virility and verve The name of 
the young artist will be remembered Volkezeitung, Berlin. March 


1, 1912. 


Very enthusiastic and well deserved applause was achieved by the 
pianist, Birdie Kaplan, at Beethoven Hall accom 
panied by the Philharmonic Orchestra. The possessor 
technic, which is backed by temperament, power and a great musical 
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VOCAL INSTRUCTION 
TY ror tour years the only assistant of the ate G. B. LAMPERTI 


Authorized repr ive of his 
BERLIN W., PRAGER ST., 11 


when she was 


of an estimable 
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rHEODORE SPIERING WITH HIS CLASS OF PUPILS AT BERLIN 
Mr. Spiering is to spend the months of July and August in Switzerlan ‘ “ 
talent, the young artist played the seldom heard concert ( 7 Kverywhere tl i ! 
by Beethoven and the Griew A minor concerto Germania, Be een the ccas f ent ( R 
i 2 2 , 
ebruary 29, 191 me F , : i , ; ; the 
? 
Birdie Kaplar syed at Beethoven Hall with the Philha Willig Say 
Orchestra She essays her task with undaunted youthfulness, spark I ‘ 
ling vigor and temperament, and shows goo nusical intelligence e | a ( 4 z 
Signale, Berlin, February 9, 19012 f i er th R ! 
was | : big a his neeptior : 
Birdie Kaplan brought us a rarely played composition, the Beet! . A, ° x 
en C major concert On my program I read the notes: excellent N . * 
technic, essays her task with vigor; she is a talent revealing tantasy 
ind brilliancy Th yuality of her interpretations and the excelient 4 ntere t 
technic displayed throughout the program made the hearty applause berto Jonas, f I I ‘ wie 
which was accorded her fully deserved.—Kleine J na Ber n lend r 
March 4, 1912 2) seido ¢ B fla ‘) ( : 
ae neingly ag he h ‘ Tag 
Ruth Klauber concertized at the Singakademie with the Philhar 
monic Orchestra She played among other compositions Chopin's I listing c ia t \ibe e 
G minor ballad and the E minor concerto by Emil Sauer, proving h works, a ‘ ‘ Pa ' 
herself a skilled pianist with rhythmic feeling and imposing technix t which we kf I x wor ‘ 
Berlin Bérsenzeitung, December 27, 1911 big success M h ‘ 
Had Ruth Klauber chosen to appear in a less elaborate conce 
aera oT come te. y Sel ger : Hugo Kaun Lieder Program. 
(she played with the Philharmonic Orchestra), as for instance in 
’ le ; ) ix” d 
recital, it would have been just as easy for her to prove her splendid \ musicale is given every Monday afternoon during the 
technical equipment and that she knows how to master the keys eason at the me of Tue Musica Courter in Berlin 
with témperament and _ skill Praiseworthy also was her absolute ind at a re ‘ ne a Hugo Kaun lieder program wi: 
rhythm.—Norddeutscher Allgemeine Zeitung, Berlin, December . ; , 
‘ presented by Anna Reichner, a singer { sing a beat 
igtt 
titul voice and an a trable method Lhe distinguished 
Ruth Klauber concertized with the Philharmonic Orchestra I ymposer himself wa piano r} leder, ten in 
young lady played with decided skill and her tone ction wa vibe er teresting a if ‘ f therm 
. nd sound ler hean te Lye he 
werful and " I Reichsanzeiger I hy were . this occasion for ti o* Over sixts 
9) 
guest \ present, meluding a R f listin 
guished profe al singers and 
2 , 
Alberto Jonas’ Success in Germany. 
A'berto Jonas, the celebrated Spanish pianist, has beer Franz Schrecker ¢@ opera Der fer ing The Dis 
playing with marked success in the principal cities of Ger tant Soun wil t remiere shortl t Frankfurt 
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MUSIC IN RICHMOND. 
Ricumonp, Va., May 6, 1912. 

The home coming of John Powell, the Richmond pian- 
who now makes his home in London, was the signal 
friends and admirers to shower attentions on him. 
He quite the lion of the hour, having been entertained 
his waking hours. One very beautiful 
given him by Governor and Mrs. Mann, 
Other guests were the mem- 
Petersburg Chorus. Mr. Powell was also 
ertained by the Woman’s Club last week, in the club 
The affair was quite informal, but thoroughly 


ing most of 
ntertainment wa 
Mansion 


the Executive 


bers ol the 


residence 


arming. Ags stated elsewhere in this issue of THe 
MusicaL Courter, Mr. Powell played at one of the con- 
during the recent festival 
nRre 
lhe pupils of Mrs. Austin W. Martenstein were heard 
recital by a large and enthusiastic audience Friday 
ening, April 26, at Assembly Hall. The pupils showed 


areful training. Mrs. Martenstein was assisted by Mrs. 
Clifton Miller, soprano, and Austin W. Martenstein, bar 


tone. Mrs. Miller sang the song of the Page, from “Les 
Huguenots,” and Mr. Martenstein the prologue from 
Pagliacci.” Both singers gave pleasure in the duet, “La ci 
Darem,” from “Don Giovanni” (Mozart). The pupils 
taking part were Elizabeth Spotts, Gladys Martenstein, 
Mary Belle Whitlock, Nathalie Kramer, Mabel Gregory, 


Bertram, Ada Stephens, Mabel Stephens, Verna 
Zaidee Ewell, Rosa Hardy, Graeme Benson, Frank 
Lucilk Gladys Ingalls, Evelyn Wiggins, 
Strother, Florence Louise Jones, 
Schepmoes, and Zenda Bertram. 
nan 

One of the most attractive musical events of the year 
vas the Easter concert given at Julian Gunn's home, in 
Westhampton April day, beautiful setting, a 
harming pr the a delight to all 
the program were: Mrs. John B 
W. Douglas Gordon, baritone; Mrs 


Romona 
Hari 1s, 
Barnes 

Mary 


Ella Wikinsen, Lindsay 


Danner, 


Glad Schissler, 


A perfect 


ywram, made afternoon 


é ontributing 


Jeffress, Jr., soprano; 


Hequembourg, violinist; Katharine Thurston, violinist ; 
Maria Lee Goodwiti, pianist, and Mrs. Basil Gwathmey, 
mpanist. The music for the afternoon was as follows: 
lhe Deluge” (Saint-Saéns), Mrs. Hequembourg; “Silent 
Woe” (Von Fielitz “Eliland” Song Cycle), Mr. Gordon; 
Salve Regina” (Parker), Mrs. Jeffress; prelude 
(Chopin), Miss Goodwin; menuet and rondo (Mozart), 
Mi Hequembourg and Miss Thurston; “When Love Is 
Gone” (Hawley), “A Banjo Song” (Homer), “Mother o’ 
Mine” (Tours), Mr. Gordon; “Liebestod,” from “Tristan 
and Isolde” (Wagner), Miss Goodwin; “O Dry Those 
le ' (Del Riego), Kashimir song, “Till I Awake” 
Finden), “Absent” (Metcalf), Mrs. Jeffress; intermezzo 
Brahms), Mrs. Hequembourg. 
mrme”e 
\ lecture-recital was given at the First Presbyterian 
Church, on Friday evening, April 26. It proved an intel- 


ectual and musical treat. H. D. C. Maclachlan showed a 
holarly understanding of the text of the operas. Those 
trated were “Walkiire,” “Tristan and 
ide” and “The Flying Dutchman.” Maria Lee Goodwin 
was at the She displayed depth and temperament 
She is a composer-pianist of rare ability 


mRR 


“Parsifal,” 


piano 


nteresting program was given at the City Audi 
t im, on Thursday evening, by the members of the Phil 
harmonic Orchestra, under the direction of W. H. Baker 


program a popular one and pleased the large 
rhose assisting the orchestra were Mrs. Walter 
This chorus was 


The 
audience 
Me reer 
trained by Walter 


was 


and the High School Chorus 
Mercer, who was for years connected 


with the Wednesday Club as head of the Children’s 
Chorus Frorence D. HequemBourc. 
Cranford Philharmonic Concert. 

The Cranford Philharmonic, a club of men and women 
singers, gave a concert at the Casino in Cranford, N. J. 
m the evening of April 25, with Leo Schultz, the cellist, 
is the assisting soloist Bauman Lowe is the musical 
lirector of the club, and Alice Laskey the president. The 
1ccompanists for the concert were Mrs. Bauman Lowe 
and Carl Bruchhausen. The club numbers for the even- 
ne were: Chorus, “March of the Goths,” by Kriegeskot- 
tem; “Miranda,” by Gilchrist; “Woo Thou Sweet Music,” 


Elgar: “Love and Summer,” by John E. West; “Moon- 
ght,” by Faning, and the vocal waltz, “Carmena,” 
»y H. Lane Wilson. Mr. Schulz played numbers by Bach, 
Haydn, Popper, Davidoff, Goltermann, and a Chopin noc- 


Eaton 


ne transcribed by Sarasate 

The members of the Cranford Philharmonic are: So- 
pranos—Mrs, R. C. Aldrich, Mrs. H. W. Beecher, Jennie 
Chamberlain, Mrs. E. M. Compton, Mrs. W. B. Drysdale, 
Mrs. S. H. Furman, Mrs. W. B. Gellatly, Mrs. F. B. Gil- 
pin, Ella Johnston, Mrs. I. C. Jones, Alice Lakey, Mrs. K 

Mandeville, Vara Merriam, Josephine McKinney, Mrs 
Howard Palmer, Eleanor Rohr, Harriet Seward, Mrs. 
C. W. Tripp, Mrs. W. H. Walker, Marguerite Winckler 
nd Mrs. Hugh Martin. Altos—Mrs. B. A. Collier, Adele 
Gertrude Heins, Mrs, FE. G. Maroney and Mrs. J. R. 


Morgan. Tenors—H. W. Beecher, J. H. Richards, W. B. 
Rosencrantz and J. H. Sanford. Basses—W. A. Adams, 
Jules du Barry, E. J. Merriam, R. C. Aldrich, Howard 
McKinney, J. S. Rosencrantz and F. R. Zundel. 





Hermann Klum Going to London. 


The well known Munich pianist and teacher, Hermann 
Klum, will close a most successful season in June and go 
to London, where he will be heard in concert. Some re- 
cent press notices follow: 

Hermann Klum's recent recital deserves a few special words of 
praise. It was a very happy thought to arrange a program made up 
exclusively of dances of ancient and modern times and his playing 
was distinguished by fine musical feeling and splendid bravura.— 
Bayerischer Kurier, Munich, April 3, 1912 

Hermann Klum's cleverly chosen program of ancient and modern 
dances brought a welcome change into the long monotony of our 
He is a most satisfying and excellent player, with 
brilliant and sure technic. His rendition of the Chopin dances was 
especially beautiful.—Augsburger Abendzeitung, March 25, 1912 


piano recitals. 





Hermann Klum, with his review of ancient and modern dances 
Bach to J. Strauss and other composers, carried a 
charming idea through to a successful and satisfactory execution.— 


from modern 


Miinchener Zeitung, March a9, 1912. 





Hermann Klum has, with his three recitals this winter, proved his 
andoubted right to a place in the first rank of the best pianists 
which we have here. His last program, cleverly made up of the best 
examples of ancient and modern dance forms, was listened to with 
pleasure and enjoyment by an unusually large audience. The artist 
seemed to be especially in sympathy with his program and displayed 
much temperament and a fine musical feeling. His success was very 
Minchener Neueste Nachrichten, March 22, 


great igt2. 


Hermann Klum was clever enough to get out of the old rut of 
recitals, and, by a little intelligent searching through musical litera- 
ture, dug out a most interesting and enjoyable program of ancient 
and modern dance forms which was:a very welcome relief in the 











MME. LILLIAN 


NORDICA 


Address: 8 West 9th St, New York 
Concerts, 1912-1913 





Under the Exclusive Management of 


FREDERIC SHIPMAN 


3836 Fiournoy Street Chicago, Il. 

















long cycle of conventional programs Miimchener Post, March 23, 
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Music in Toledo. 
Torepo, Ohio, May 2, 1912 

Madame Rider-Kelsey, Mary Willing Meagley, accom- 
panist, and Elmer Richards, flutist, were the artists pre- 
sented in the closing concert of the series given by the 
Eurydice Club at the Valentine Theater tonight before 
an audience completely filling the house. The first part 
of the program comprised numbers by the club of sixty 
members, directed by Helen Beach Jones. Among the 
numbers were “Sketches from Italy,” by Gretscher; “The 
Bells of Shandon,” Nevin, which were the most preten- 
Madame Rider-Kelsey is well known in Toledo as 
her active musical career began here. When she appeared 
there was evident warmth in her welcome. Flowers were 
many. Her program pleased in every regard, her great 
voice showing its adaptability in these numbers. Part third 
was of especial interest, introducing “Pan,” by David Stan- 
ley Smith, a former Toledoan, and “The Water Fay,” by 
Horatio Parker. These two numbers were given by the 
Eurydice Club, Madame Rider-Kelsey and Mr. Richards. 
Che effective work of Mrs. Meagley at the piano left noth- 
Mrs. Meagley was also a former mem- 
Eva D. Garp. 


tious 


ing to be desired, 
of the Eurydice Club 





Mexico Engagement Brings Bonci Big Fees. 

When Alessandro Bonci sings at the Grand Opera 
House in the City of Mexico in October and November 
of this year he will receive the largest fee ever paid to a 
tenor in that country. 

At the close of the Mexico engagement Bonci will be- 
gin his third tour of the United States and Canada. The 
tenor, accompanied by Madame Bonci, will sail for his 
home in Italy May 18 on the steamer George Washington. 
After a long and active season in America the singer feels 
that he requires a few months rest. Bonci has engage- 
ments in the West until May 17, when he and his secre- 
tary and accompanist will return to New York. 


MUSIC IN BRIGHTON. 
Bricuton, England, April 26, 1912. 
Music here is practically at an end for the season, and 
the great stars give place to lesser bodies. Among the 
most important concerts of the past weeks have been those 
given by Marie Hall, the famous English violinist, who 
scored a success in conjunction with Marguerite Tilleard, 
pianist, and Jameson Dodds, baritone; and Madame A\I- 
bani’s farewell concert, at which she was most sympa- 
thetically received. The program was additionally at- 
tractive from the fact that Ada Crossley and Gregory Hast 
were singing, and Adela Verne was playing the piano, 
which she did superbly, Haydn Wood was the violinist 
and F. A. Sewell the accompanist. 
nee 
Few artists have given more delight than did Leonard 
Borwick and George Henschel. As pianist and vocalist re- 
spectively, they were unique. 
nearer 
Elgar’s “Dream of Gerontius” received a fine rendering 
under Lyell-Tayler’s sure baton, and both choruses and 
accompaniments were splendidly given by the Municipal 
Choir and Orchestra. The principals did well, and great 
credit is due to Alice Lakin, William Higley and Henry 
Turnpenny. 
nee 
Oscar Hammerstein made a distinct “hit” by introducing 
his singers to Brighton. Felice Lyne proved an immense 
favorite, and Orville Harrold quite won his laurels, while 
Enzo Bozano, Louise Merlin, Lydia Locke, vocalists, and 
Willy Scott as pianist, and Carl Steiner as flutist, all 
added support to a fine program. 
nerere 
The Langley-Mukle concerts, which have been of so 
much interest, now are suspended until next winter. 
mane 
Lyell-Tayler had his benefit, when he presented quite a 
novel “bill of fare” consisting of an excellent quartet of 
well known singers, who presented scenes from popular 
operas to the accompaniment of the orchestra. 
mre 
The season, on the whole, has been a representative one, 
for, in addition to the aforementioned performances, piano 
recitals have been given by prominent virtuosi, the fore- 
most being Emil Sauer, who played magnificently. 
FraNK Morr Harrison. 





Cairns Has Fine Season. 


Each succeeding musical season shows an increasing de- 
mand for the services of Clifford Cairns, the young Amer- 
ican basso. Always a student, Mr. Cairns is making rapid 
advancement and many friends. In his few years before 
the public he has had appearances with some of the finest 
organizations in the country and in nearly all the large 
cities in the East and Middle West. A fine voice and 
presence, reliable musicianship, intelligence and authority 
of interpretation and a winning personality coupled with 
earnest and painstaking study are receiving deserved rec- 
ognition. 

Some of his appearances during the past season were: 
Worcester (Mass.) festival, Cleveland Harmonic Club, 
Providence Arion Society, New York Oratorio Society, 
Pittsburgh Mozart Club, Albany Musical Association, 
Brooklyn Oratorio Society, Chicago Apollo Club, Straw- 
bridge & Clothier Chorus, Philadelphia, and recitals and 
concerts in many cities. 

Mr. Cairns announces that for the coming season he will 
be under no exclusive management. Communications 
should be addressed to him, 186 Lafayette street, New 
York. 





Press Tribute to Flonzaley Quartet. 

The tributes paid the Flonzaley Quartet in San Francisco 
indicate that the merits of this unique organization are 
appreciated in the Far West quite as much as in the East. 
The following comments in the San Francisco Call after 
the quartet's farewell concert are typical: 


The Beethoven quartet in F minor was the biggest thing the Ouar 
tet have given us. This composition, as played by the Flonzaleys. 
seemed to me to indicate the way “modern music” should travel— 
toward beauty and not ugliness; toward clarity and not vagueness 
As for the manner in which it was played, another story longer than 
this should be written. The octave runs for the four instruments 
were the daring exhibitions of coincident and musical gymnastics, 
though the beauty of the phrase was always the objective point— 
not the technic which accomplished it. The mechanical fingers of a 
pianola could not touch the octave intervals with more perfect ac- 
Similarly, the perfection of attack in the phrases of the alle 
gretto movement was an evidence of the complete accord of this 
remarkable organization. One would say that a single impulse urged 
each bow arm. By what sign these four musicians have come to 
agree on the moment for “picking up” the music, I cannot tell. It 
must be the subconscious working out of four musical instincts ren 
dered into complete rapport by continued association and years of 
rehearsals, Such perfection would be the despair of the ordinary 
string quartet, and if it were not—what it is—an inspiration and 
an indication of what is possible in the realm of chamber music. 


cord. 





“Rosenkavalier” is one of the popular works in the rep 
ertory of the Braunschweig Opera. 
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Was Oldest Mephisto. 
AsNIfRES, near 

The Musical Courier: 
I have read in Tue 
the church scene of the 


Paris, May 9, 19090 

that 
is illog- 
the 


Musicat Courrer of April 21 
of Gounod 


impossible to 


opera “Faust” 


ical and wrong, because it is conceive 


devil being in the church 














GIRAUDET 


Allow me to inform you that this scene was not per- 
“Faust” during the 
Theater 


formed olden times as it is now. 


first Lyric Imperial 


I had the honor in 


years was performed at th 
Bernhardt). 
af Mephistopheles with the 
tten artist who created the 
Carvalho. At that 


outside of the 


(today the Theater Sara 
1866-7-8-9 to sing in the role 
never to be forg 
Madame 


question 


and 
Marguerite, 


great 
role of time we 


performed the scene in church. 


Then, after the Franco-Prussian War and the revolution 
»f the Commune in Paris, the theater was completely de 
stroyed by fire, and the other theaters hastened to lay 


their hands upon the rich repertory of the Lyric Imperial 
: “Mireille, *hilemon,” 
Flute,” 


Theater, and thus works ike 


“Romeo,” “Rigoletto,” “The Magic “Nozze de Fi 


garo,” etc., passed on to the Opera Comique, and “Faust” 
to the Grand Opera. At that time the staging and cos- 
tumes became modified, and among others the church 
scene became as it 1s performed today 


admit that the appearance of the 
shoc king at do you 
as the authors of the piece 


If it is possible to 


devil in a church ts first sight, not 


think that on the 


ind the great 


ther hand, 


maestro G were people of high 
-arefully 
Mephisto 


what 


was not done without 
the The 


visual reproduction 


intellectual standing, this 


examining situation ? appearance of 


pheles is a for the audiénce of 


is going on in the mind, of Marguerite, and is merely sub 
jective, whereas I performed the scene in a way that was 
objective Joth ways can certainly be explained and de 
fended 

I hope that in my capacity as the oldest Mephistopheles 
these reflections might interest your readers. I enclose 
my photograph, which was taken at the debut in the cos 
tume of the creator of the role 

Very sincerely yours, 
A. S. GIRavunet 
Bach Festival in Bethlehem. 
Soloists for the Bach festival to be held in Packer 


Memorial Church, Lehigh University, Bethlehem, Pa., on 
May 31 and June 1, were announced this week by J Fred 
Wolle, conductor of the Bach Choir. They are: Mary 
Hissem de Moss, sopran Gertrude May Stein-Bailey, 


‘ 
' 
Douty, tenor, and 


contralto; Nicholas Frank Croxton, 
bass. The orchestral parts will be played by members of 
the Philadelphia Orchestra. Mrs, Bailey and Mr. Douty 


have sung at all six 
Mrs. de Moss 

During the past winter the Bach Choir of 200 voices has 
been working hard under the direction of Dr. Wolle, and 
during the present month rehearsals on the difficult chor- 
uses of the Mass in B minor are frequent, indeed. The 


of the previous festivals in Bethlehem ; 


appeared at the last four 


is determined to make its resumption of festival 
work a performance equal to the standards of its earlier 


renditions 


choir 


Goodson in Tropical jamaica. 
a letter received by Antonia 


The 
Sawyer, the 


following is a copy of 
American manager of Katharine Goodson, the 


English pianist : 




















Kine’s House, Jamaica, April gi2 
dntonia Sawyer, 1425 Broadway, New York Cit 

Dear Mas. Sawves—Here is y promised letter, and I think I 
am really writing to you from the exquisite spot on cart 
The beauty of the island is indescrib It seems filled with 
mance and mystery, and certain 10 words can tell you of the 
oy sness and delight we have during our three weeks’ visit 
here After my first neert Kingston, we took a four days 
buggy trip through the mountains, with relays of Jamaican ponies 
some es g six at seve hours a day; by this means one 
¢ a bette ea of the glor s scenery and wonderful tropica 
veget : any othe way Neither ar t w is, 1 

. athly escribe what we have see but y nus y 

€ ttle t cture f this firs iriv 

\ ke { deey go blue mountains i e fore 
XN ‘ sa f ba Aa sugar cane tations, stately 

coanut y alr tree ge he ful cott ees, wit 
white fluffy balls the d te acery of the gracef bambx 
swaying Cz . ikes © ain breathless, but imag 
still furthe l ar through na w ntain asses 
and let y fing tips brush th gh hedges of ms and peact 
‘ ed hyl nd flowering hids, and to see a tiny 
tiny ni fr the cups of a scented flows the 
y would less with sheer delight I want everybody 
I ove now i 

At the en trip, I had my second recital at a larg 
Girls’ Colle which was interesting, and amusing, t 
f that night every imaginable insect (1 never realized there we 
so many!) seemed t rop from the wooden roof onto the keyboa 
and I had continually to brush them ff r squash the wt 
was horrid 

I had only four concerts, as there is a scarcity f grand pianos 
n the island ar therefore recital giving lifficult \t Balaclava 
we had an experience which | shall never forget as g asl e 
We telegraphed ahead to the only funny little private hot there for 
them to reserve r s: but on arrival, learned that tl were f 
up” and in consequence had reserved quarters for us at Parson 
Miller's mission ouse We drove on for five minutes, and 
listress turned to delight when we saw the ideal situation of t 
little missi yt house, hidden and guarded by the hills and su t 
ed with wonderful tropical growth. We found graceful negresses 
watering flower beds, and the rich perfumes made it seem like a 
land of scented beauty But we were soon to have a shock! Whi! 
getting into fresh clothing, before taking o evening eal, three 
black-winged birds, or so they seemed to me (I thought they were 
crows!), swooped down from the roof of our room and when I ran 
out to ask the landlady how we should get rid of them, she said 
unconcernedly, “Oh, they're only rat-bats; they will soon fly out 
gait vou have to get used to them im the mountat With 


pve of msectS you ca agine my B t was y 
beginning; we had ten rat-bats x " 
zards on the walls, and mosquitoes ad infinit W apped 
heads in scarves, but I can truthfully say I do not ink I lest 
consciousness for five minutes during that longest i ave 
spent, for it was a success { sw ‘ Us 
We hav rst turned f : t : S ] P gle 
“ has a ‘ : 
s i up at Cay Clear vw © six ne vs 
‘ the Governor, Sir Sy r, Ww 
$ stay with n at King’s | we sai I g 4 
yw te y ve ~ ~ 
t his " I ( re . 
a ‘ 4 
y st “ € is 








KATHARINE GOODSON WAS THE ¢ Lt UI SIR JOURN 
PRINGLE AND HIS DAUGHTER ON I R RES NT \ il 
rO JAMAICA 
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€ at a x : 

t got sz : 
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\ vw I = 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 
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t n lassen best in light pas 
ften strikingly tuneful 
ilway pic ing But, with all faults and 
r I y undet ind ith the techni it 
techr if the stage, and he is undoubtedly 
int nposer of opera that France has 
il 
m RR 
hat Massenet’s new wort 
time t season at Mont 
ecently at Par will add very much to t 
un The selecti f the tragic plot 
was certainly a mistak 
i for great depth of feeling, for 
y al for bt 1 nobility in the ensembles, 
re 1 thie ery things that Massenet is least 
t I ] ¢ ri nsemble nvat y sound like gO ul 
' ‘ ib] f t re like Verdi than 
Vaener: and i ine ft mtens« lepth I feeling give 
nce fi There hardly any passage in 
W that w be taken t and sung and played by 
hestra, the piano-player and 
| irse, is not a test, for the 
itely true of Debussy’s one opera, “Pelleas 
M in Pelleas 18 st attractive to the 
‘ f high ar f the classical, and that 
wh M net hardly appeals at 
to reach thi lass, and if his musi 
| incl elodic to touch the class which 
le alt f Verd nusicians d t, too), then 
(ROMA-MILANO) 


Olficier de Instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marben! (Champs-Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 
tion with onera resarii f engagement of singers 
(For 14 ¥ s European correspondent Musical Courier) 








what is left to hope for in the way of real success? These 
thoughts inevitably force themselves upon one in regard 
The work is severe, tragic, rather doleful and 
dramatically uninteresting. It is difficult to feel any 
especial interest in this vestal virgin who voluntarily gives 
herself up to be buried alive. Still feel our- 
act of her blind grandmother in 


to “Roma.” 


less do we 
selves inspired by the 
feeling her way toward her and stabbing her to death. It 
dramatic art that these old 
of gods and goddesses 


French 
Roman days, 
in heroisms which seem both 


is characteristic of 
Greek 
in whom we 


tales of and 


have lost belief, 


childish and inhuman, should still hold the popular taste 
at least to some extent. However it may be in other 
countries, the love for classical art is certainly not dead 


in France 
Rane 

But it would take a Wagner to deal properly with such 

a libretto as that of “Roma,” 


and he would hesitate be 
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Composer 


cause the of the nor- 


us whether 


$0 little 
to move 


actors in this drama show 
fails 
We find the personages in 


mal human feeling that never 


felt by an ancient or a modern 
| of Wagner's operas, in whatever era they may be sup- 
posed to have lived, always inspired by exactly those feel- 


ings which inspire 
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and hate and -sanbdiliad and those liaise of brute nature 
which we are pleased to call human nature, and we un- 
derstand all of their actions whether the persons, like 
Siegfried, are clad in the skins of animals or, like Albe- 
rich, in a bathing suit. We understand Beckmesser per- 
fectly, and we only half blame him for stealing the prize 
song. Give us humanity above all things! Give us a 
libretto that is just a plain, simple tale of love and hate! 
Give us characters who feel like ourselves! Give us plenty 
of action, and the music will take care of itself. An opera 
will aot live long with bad music, but the day has gone 
by when it will live long with a bad libretto, and that is 
the trouble with Massenet’s “Roma.” The music is en- 
tirely suitable to the libretto, and that, contradictory as ‘t 
may appear to all recognized theories, is its worst fault. 
Had Massenet simply set himself down to write graceful, 
light music as he has the power to do, the success of the 


opera would be more probable. As it is, it is perhaps a 

better, more homogenéous art work, but it is more or 
less of a bore and that is fatal! 
ee ed 

Lili Lehmann was heard here in recital last week, her 

program being devoted to works of Beethoven, Schumann 


and Richard Strauss, and again last night in a program of 
works by Handel, Mozart, Franz, Schumann and Schu- 
bert. She drew crowded houses to both recitals and was 
welcomed with the usual bursts of enthusiastic applause 
which she may still always expect. Her art is so perfect 
which is sixty-four, it is a delighi 
what it used to 
emission, the 


that even at her age, 
to listen to her. For if the voice is not 
be in days gone by, the interpretation, the 
poise and the perfect rounding out of her every phrase are 
nothing less than wonderful. It is a lesson to young sing 
ers who imagine that power or passion are everything 
For it can hardly be said that Madame Lehmann now has 
either of these things, and yet she holds one enthralled 
by the very perfection of her musicianship. 


Mr. and Madame Marcel Chailley were heard on Thurs 
day last at the Salle Gaveau as assisting artists to Mr 
and Madame Ballard-Bronville, of the Opéra. They gave 
together the Grieg sonata in C minor; Mr. Chailley played 
the “Humoresque” of Dvorak and the “Airs Russes” of 
Wieniawski, and Madame Chailley the nocturne in F sharp 
and the first ballade of Chopin. In addition to these 
numbers the concert included several vocal solos and duets, 
numbers for chorus and orchestra, and Massenet’s cantata, 
“Eve.” It is always a pleasure to attend any concert in 
which Mr. and Madame Chailley take part, whether as 
individual soloists or together, as in the Grieg sonata. As 


long ago as 1904 Mr. Chailley was already making his 
mark in a series of recitals in London. The Daily Tele 
graph wrote: “Mr. Chailley, as already intimated, made 


further progress into the favor of the audience. His good 
pure tone and expressive power were frankly ad- 
applauded.” The Standard, referring to 
wrote: “Mr. Chailley is a violinist who 
winning tone from his instrument, and 


style, 
mired and freely 
the same recital, 
produces a pure, 
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whose interpretations sensitive and refined 
temperament.” 
After his successful tour of England Mr 


heard in various parts of France, and finally, in 


testify to a 


was 
1905, 
again returned to London for a series of recitals. Of one 
of these the Figaro said: 


Chailley 
June, 


Armand Ferté and Marcel Chailley have just won a triumpha 
success in England. Last November these two great artists had 
already had an enthusiastic reception in Londor Again this time 
the public, glad to welcome them once more, accorded them a verita 


May 29 
English press 


Let us mention among others the concerts of 
which 


me the 


ble ovation. 
s of the 





nd June 6 all of our contemporar 


great events of the season In addition to 


works of Mozart 


ave classed am<¢ 


their perfect collaboration in teethoven, Schu 


mann, César Franck, etc., Armand Ferté and Marcel Chailley wet 
heard in solos, and apropos of this let us record the applause with 
out end that was obtained by the violinist Chailley by the charm of 
his tone 

Space forbids me to give either a full list of Mr. Chail 


ley’s triumphal appearances both at home and abroad, or 


to quote even a small portion of the endless words of 


praise that were accorded him by the press, both of Franc« 
another series 


taken 


attitude of 


and England. He returned to London for 
of reeitals in 1907, 
from the Daily Telegraph as representing the 


the press in general: 


and the following notice may be 


admirably enthusiastic 
night by Messrs 


the other a violin 


refreshing to hear such ar 
recital as that given Hall last 
and Marcel Chailley, the one 


feel that one 


It was indeed 


in Bechstein Georges 


de Lausnay a pianist 


ist; and even more to has rarely assisted at a more 


sympathetic performance of César Franck’s beautiful violin sonata 
than they gave Though it was full of splendid fire, that fire was 
never permitted to degenerate into mere fireworks. Subdued 

rather in subjection—it was, and burnt inhtest at precisely the 


right moments, 


Ihe same sort of criticism greeted Mr. Chailley in var 


ous parts of England. In 1908 he was again in England, 


and this time with no less a man than Saint-Saens, whom 


he assisted in the production of his own compositions 


The Standard wrote, among other things 

Of the beautiful tone of Marcel Chailley playing and its su 
tained clarity I have spoken hitherto; his work with the compose 
(Saint-Saéns) at the piano put as much life in the A major concert 
for violin as it is possible t magine 

It may be added that at these concerts Saint-Saén 
selected Madame Chailley to play the four-hand pieces 
with him, and the same critic wrot 

It would be almost impossible have f two pla n 
completely in agreement, and so th uets for two pianos wer 
heard at their true valu 

neRre 

Herewith is reproduced a caricature of Meyerbeer, from 

a book by Albin Body, director of the archives at Spa. It 


is said that Meyerbeer actually astonished the good peopl 
of Spa by riding about the country in this curious position 


nner 


invention of the 
as accompan! 


The logical sequence of the symphonic 
poem is that such compositions should serve 
ments to pantomimes by which their stories are told to the 
listening public without the effort of reading a program 
book. This has now been done by the dancer Mlle. Trou 
hanowa, in her given at the 
Chatelet Theater 

believe, has already 
here with the most unqualified success 
of interest to the music loving public, 
whole much discussed question of the symphonic poem on 
a different plane, and evidently destroys many of the most 
potent arguments of the enemies of this form of art. Fo 
just criticism it 


concerts de dance 
or experiment—which, | 


Russia, and which met 


recent 
rhis attempt, 
been tried in 
cannot fail to be 


for it places the 


the symphonic poem, however subject to 


may be when considered as absolute music because of its 
disregard of the accepted rules of form, certainly becomes 
as incidental music to the drama 
is staged. Mlle. Trouhanowa’s program 
by Vincent d’Indy; the “Tragedie de 
Peri,” by Paul Dukas, 
Fleurs,” by Maurice 


is too well known to need 


as legitimate 
the moment it 
consisted of “Istar,” 
Salomé,” by Florent Schmitt; “La 
and “Adelaide ou le Langage 
Ravel. Vincent. d’Indy’s “Istar” 


as opera or 


de® 


any comment here, and Ravel’s ballet-pantomime is merely 
an orchestral arrangement of his “Valses nobles et sent 
mentales.” “La Peri’ was composed by Dukas especialls 


for this occasion and is dedicated to Mlle. Trouhanowa 


The advent of this new symphonic poem by the composer 


of “L’Aprenti Sorcier” and “Ariane et Barbe Blue” was 
looked forward to with much interest, and led, unfor- 
tunately, to a feeling of general disappointment. For if 


Dukas has advanced at all it is along the line of peculiar- 
ity, perhaps you may call it originality, and not of either 
beauty or power. Of this is a good work, 
well constructed and well orchestrated; that 
But it lacks beauty and it lacks 
it led to a feeling of disappointment 
This may have been partly due, however, to the fact that 
it followed immediately after the “Tragedie de Salome,” 
by Florent Schmitt, a work of such unusual power of 
spiration and construction that it places its composer at 
mce side by side with the greatest creators of our times 
It possesses that one quality, so essential, yet so rare in 
works of the modern school the quality of perfect homo 
gradually but steadily toward the 


course, well 


conceived, 
goes without 
power, and, as I say 


saying. 


geneity. It advances 


and this climax itself is little short of wonderful 
you off your feet. It 
applause that met this 


at the Colonne 


climax, 
its power and originality simply lift 
was greeted with the same bursts of 


for chorus and or 


mposer’s Psalm shestra 
weeks ago 


RRR 


micert was 


mcerts some 


This additional interest 


by the 


Trouhanowa 
fact that each of 
tall 
manner and poise of a skilled wielder of 


given 
the composers conducted his own 
with the 


work. Vincent d'Indy, and muscular looking, 


the baton; Paul 


Dukas, short and heavy set, with a certain air of finical 
excitement; Florent Schmitt with no manner of conduct 
ing at all, sweeping his whole body along with his arms 


and beating the six-fourths three strokes straight down 


and three straight up which results in funny little wob 


bles that one soon forgot in the power and fascination of 
his music; and finally Maurice Ravel, small and agile 
perfectly cool and commanding, not graceful but exact and 
evidently enjoying his task. It must be again added tha 
it was most unfortunate that both Ravel's pleasing and 
quiet waltzes and Dukas’ symphonic poem should have 
been placed on the program after and not before Florent 
Schmitt's “Salome,” which was by far both musically and 
dramatically the strongest work of all and should have 
been put at the end 
nr Fe 
Frederic Ponsot, the presemt director of the Marchesi 
School at Paris, received a few friends at his studio in 
the Rue de Rome 
Sunday afternoon \n 
interesting program w 
given by Mr. Ponsot 
pupils and their success 


leit no doubt in. the 
minds of any one of the 
iudience is t the vir 
Marchesi 
as taught by Mr 


tues of the 
method 
Ponsot or the wisdom of 
Madame Marchesi in au 


thorizing Mr. Ponsot to 


continue her work here 
after she left Paris. Miss 
Cochran, who is a pro 
tegée of Madame Melba, 
sang with much ease the 
waltz from *Mireill 

and an air from “Rigo 
letto.” Madame Nacell 
gave an air from “Aida” 
and the “Erl King” of 


Schubert, displaying a 





MEYERBEER AND HIS PEGA voice of great beauty 

and much power of dra 
natic expression; Mrs. Eager gave much pleasure with an 
aria from “Micaela” and the “Entrance Song” of Cio Cio 
San from “Madame Butterfly,” her voice and. style being 
especially adapted to the music of Puccini; Mlle. Perraton 


ht 
indemiable 
‘illar 


pleasure 


sang two melodies by Wekerlin and scored an 


success in the famous air from the 
so full of humor and 


with “Le 


“Dragons de V 
Mile Bucher 
Viardot, 


Lera 


gave 
and “Prin 


vivacity; 
Reve ce Jesus,” by 
Vidal, and Mlle 
and “Biondina” of 
exquisitely played by Mr 
of cx 


temps 


Nouveau,” by was heard in the 
Gounod. The a 
Ponsot. It 


mnfuting statements which have 


“Invano” of Tosti 
companiments were 


may be added, by way 


ween made here and in London with a view to injuring 
Mr. Ponsot’s credit, that several of these pupils wer 
studying with Madame Marchesi when she left Paris and 
were confided by her to Mr. Ponsot before her departurs 


Music at Chautauqua, N. Y. 


The trustees of Chautauqua Institution have issued the 


new prospectus for this summer. Sessions are held at 
Chautauqua, N. Y., located on Chautauqua Lake. The sub 
jects taught embrace mathematics. pedagogy, languages, 


Bible study 


tic science, 


science, elocution, physical culture, domes 


stenography, music, etc. The musical depart 


ments will be under the direction of the following: James 


Bird, Marietta, Ohio, public school musik \ E. Brown 
Lowell, Mass., public school music; Frank Croxton, New 
York City, voice; Barrett H. Clark, Chicago, Ill. expre 
sion, pupi] of Basil van Ruysdael and Frank King Clart 


of Paris, and graduate of the Un hicago; Jo 


iversity of ¢ 


seph Henius, New York City, music theory; Ernest 
Hutcheson, Baltimore, Md., piano, head of piano depart 
ment, Peabody Conservatory of Music, Baltimore. Md. 
F. G. Shattuck, New York City, singing; Mrs. E. 1 
Tobey, Memphis, Tenn., pian Eliza McC. We Bal 
timore, Md., piano: H. B. Vincent, Erie, Pa. organ 
Charles C. Washburn, Nashville, Tenn.. voice, and Myron 
A. Bickford, New York City, mandolin 

Franz Lehar is in London superintending the rehear 
sals of his new opera, “Gipsy Love,” which is to be pro 
duced at Daly’s Theater The name of the work will, 
however, be changed.—London Musical News 
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FLORENCE MULFORD A DEPENDABLE ARTIST. 








ll of slaves of circumstance. There 158 
ight than the man or woman of ambition 

through la of opportunity, finds the gateway to 
rred [he proportion of those who succeed 
Dame Fortune would cast her smiles 

y and provide more opportunities. Wait- 
, however, is a bad practice, for oppor- 

»: therefore one must create op 
rid is made p of two classes of 
llowers or pupils; in 
those wl pull and those who ride The 
1 distinguishes the one from the other 
temperament Those who are content to 
rcely hope to mount very high 

are what count in life The successful 


en arethose who are doing things, accom 
hin nd producing things without respect to 
ypportunity They seek it and tind 


{ tal and environment must be considered, 
ve rcumstance and environment and 
I i | rseveratice ind industry carve a way to success. 
power was invested in arms. ‘Today it 1s in 
t None 


e who have brains 


those which form that famous aphorism 


understand and appreciate this 


No truer words were 


n is mightier than the sword.” Suc- 
nends greatly upon self reliance and assurance The 
eat leader and teacher must be an optimist. He 
ed only with the best, stimulated by a crav 
for perfection and big results. He must have confi 
e in himself, in his work and in his pupils 
rence Mulford has won a high position as a singer 
teacher on precisely these grounds. Her life has been 
devoted t er art and her experience in every field of 
al activity enables her to meet conditions completely 
d satisfactoril She has acquired remarkable vocal skill 
ibility has made her an artist and 
i teacher whose services are constantly sought for. Ar 
thur Nikisch remarked that one reason why the London 
mphony Orchestra ranked so high in his estimation was 
yu mplish results with a minimum ex 
ure of energy. This trait Madame Mulford pos 
degree. Having fully prepared herself to 
meet any rcumstance that might arise, she is always 
every score and can assume a part at 
ient’s notice if called upon. Nothing pleases a con 
ctor more than when an artist comes to rehearsal pre 
red, and more than one occasion Madame Mulford 


ymplimented after rehearsals upon her thor 


oughness and intimate knowledge of the score as well as 
upon her artistic insight. At this season she is much in 
demand for festivals and concerts, but on account of her 
many pupils she is able to accept only a few engagements. 
She has been associated with the role of Delifah so long 
that whenever Saint-Saéns’ work is given her services are 
usually desired. Madame Mulford has probably sung this 
part as often as any other singer and in it has won some 
of her most signal successes. In the near future she will 
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Photo by Mishkin Studio, New York. 
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participate with choral societies at Ann Arbor, Mich., Sara- 
toga, N. Y., St. Albans and Montpelier, Vt. 

The annual recital of Madame Mulford’s pupils at New- 
ark, N. J., every June is an important musical event inas- 
much as it marks the culmination of the season in that 
locality. In Madame Mulford’s classes are to be found 
students from all over New Jersey as well as from New 
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York, consequently the audience is a musical as well as a 
socially brilliant one and the concert is regarded by the 
press of such importance as to warrant a detailed article 
on the following day. Madame Mulford’s pupils have been 
trained with that same skill and ability which marks her 
own work and thus their singing affords pleasure. Several 
of the students have remarkable voices and are filling po- 
sitions of prominence in churches in and about Newark. 
A Mulford pupil is always sure of a hearing and usually 
carries off the prize. Madame Mulford gives the bulk of 
her 100 lessons a week in her Newark studio, 1104 Broad 
street, although she maintains a studio in New York City 
for the accommodation of those who find it inconvenient 
to go to Newark. Madame Mulford is, as may be readily 
observed, a tremendous worker, an ardent teacher and a 
faithful laborer in the field of song. She is conscientious 
and particular and those who study with her testify that, 
although she demands good work and is not satisfied with 
anything but the best, she subtly extracts that best from the 
pupil by means of a winning and gracious personality and 
the power to engender enthusiasm and to inspire a desire 
for work. There is always a reason for everything and 
this is the reason why Madame Mulford’s studios are as 
busy as beehives and why so many are eager to enlist 
under her. 

Madame Mulford will teach during the summer season 
from July 1 to August 12 at the University of Vermont. 
Last March she was the soloist with the Burlington Sym- 
phony Orchestra and later at the music festival, and cre- 
ated such a furore that many friends and local musicians 
secured her consent to pass a part of her summer in Ver- 
mont, and thus the offer from the University of Vermont 
could hardly be declined under such circumstances. Mad- 
ame Mulford will take with her a class from Newark and 
Montclair, N. J., and will have her headquarters at “Grass- 
mount,” one of the principal college dormitories. 





Rupert Hughes Writes. 
Beprorp Hiixs, N. Y., 
To The Musical Courier: 

There exists a curious superstition about the great Jo- 
hann Sebastian Bach. An ex post facto tradition has 
grown up and is rapidly petrifying into an acceptance as 
historical fact. Bach was a great composer, but was al 
most unknown in his own time. His son, K. P. E. Bach, 
was influential enough to get his royal master interested 
in his old father enough to be polite to him on the occa- 
sion of a single visit. Many writers on music have treat- 
ed this as if it meant that poor old Bach was appreciated 
in his own time, which he certainly was not. He died in 
poverty, and his wife went to the poorhouse. He died in 
practical oblivion, and what few honors he had were more 
than surpassed by thousands of composers whom we now 
forget. Thousands of composers visited kings and were 
treated with more or less respect. Thousands of com- 
posers were revered by their pupils. In going over again 
the numberless biographies necessary to the revision of 
my “Musical Guide,” I am more and more impressed by 
the relative oblivion in which Bach lived and died. 

This clipping speaks of his “Well Tempered Clavi- 
chord” as being published in part in 1722; the second half 
in 1744. As a matter of fact, the work was not published 
in Bach's lifetime; not indeed till 1800-1801, fifty years 
after his death. We have his manuscript copies with these 
dates, 1722 and 1744, upon them. Furthermore, the works 
were almost absolutely unheard of, and, so far as I can 
find, had absolutely no effect upon the progress of music 
during his time. It was long after he was in his grave 
that they were discovered and recognized in their true 
merit. They had an immense influence on Mendelssohn 
and his contemporaries, but even this has been, I think, 
exaggerated. Furthermore, it is a fact that Bach was 
anticipated even in his “Well Tempered Clavichord.” 
Other composers before him had written preludes and 
fugues in all the keys; for instance, J. Caspar Fischer, 
whose “Ariadne” actually was published in 1702 and 1715, 
long before Bach wrote his. 


May 8, 1912. 


To read modern musical histories, one would judge that 
there was a great dispute as to the proper method of 
tuning stringed instruments, and that Bach settled it by 
throwing the mighty weight of his influence to the school 
represented by the “Well Tempered Clavichord.” The 
fact is that the matter was settled by a majority of opinion 
and by the greater convenience of the system, and that 
Bach merely coincided wih the majority without the ma- 
jority knowing anything about it. 

I have long wished to write something on this subject, 
but have not found the time to do it exhaustively Bach 
was a very great soul, who wrote very great music, but 
Schumann’s statement that music owed almost as much to 
him as the Christian religion owed to its creator is a sub- 
limely ridiculous falsification of history. Bach taught 
modern musicians a great many things, but nothing is 
falser than to assume that they follow him in his ideals. 

Faithfully yours, 
2 Rupert Hucnes. 
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Halevy Singing Society Concert. 

Every season the Halevy Singing Society, of Newark 
N. J., gives several concerts which have increased in 
artistic proficiency year by year under the capable direction 
of Leon M. Kramer. The society is composed mostly of 
amateurs who have an ambition to study good music. 
They have exercised patience and industry, and their 
efforts are beginning to bring forth fruit. They have 
labored faithfully for four years, and although none are 
more conscious of their shortcomings than the members 
themselves, yet their aim is to progress, and the encour- 
agement they have received warrants a continued effort 
rhe society is open to all. Any one who can sing and loves 
to sing may join. This is the proper spirit and there is 
no reason why the society should not flourish. At present 
the chorus is not large enough to cope with big works and 
has wisely refrained from attempting such, confining itself 
to works of lighter caliber, though of musical value 

At Wallace Hall, on Tuesday evening, May 7, the third 
concert of the present season took place. The assisting 
artists were Shanna Cumming, soprano, and Sara Gure 
witsch, cellist 3oth artists were in fine fettle and de 
lighted the audience to such an extent as to provoke 
numerous encores. The club sang with intelligence and 
gave a good account of itself 

Following was the program used 


tallad of a Knight and His Daughter Horatio W. Parke 
Halevy Singing Society 
Kol Nidrei cae : .. Bru 
Sara Gurowitsch 
Aria, I) Re Pastore wy de L Mozart 
Allah eae ee . Longfellow-Cumming 


Shanna Cumming 


Still as the Night we . . os «»-Cart- Bohr 
Tom, the Piper’s Son Alfred Allen 
Halevy Singing Society 
Nocturne No, 2...... weetes es - Chopin 
NE i eckéc dens : cote . Popper 
Sara Gurowitsch 
The Pretty Girl Milking Her Cow... , «++ +2Old Iris 
Pastoral (Old English) decane chet 
Shanna Cumming 
May Day ..... ae --G. A. Macfarret 


Shanna Cumming and Halevy Singing Society 


The Choosing of the Queen 


Chorus 
The Hunt's Uy 
Chorus 
The Queen's Greeting 
Shanna Cumming and ( rus 
The Revels 
Chorus 
J. B. Heyma accompanist 


Musicians’ Club Entertainment. 


The program for the afternoon of music and drama t 
be given by the Musicians’ Club of New York on Friday 
afternoon, May 17, at the New Amsterdam Theater, will 


be as follows: 


Clarence Eddy Orgar 
The Flonzaley String Quartet 
David Bisphan Baritone 
Madame Pasquali (Metropolitan Opera Company) Soprano 
Hans Kronold . . Cello 
Edith Chapman Goold : ... 5oprane, 

. eR 
Elien E Learned e : ontra to Madrigals 
William Wheeler ‘ ueeee Tenor f 
Edmund A. Jahn , ‘ Bass 
Frank Ormsby . Tenor 
Leontine de Ahna (lieder) Alto 
Ernesto Consolo Pianist 
The Lyric Club of Newark _ Female Chorus 

( luctor \rt Ww ff 

William ( Carl Orga: 
Violin solo, Romance in | Beethover 


Florence Austit 
ADELAIDE 


4 drama in one act adapted from the German 
by Hugo Miller 
_ast 
David Bispham Mrs. Thomas Whiffen, 
Fannie Addison Pitt Minna Gal 
Grace Hornby, Horatio Rench 


Sale of tickets at the theater and club rooms is pro 
gressing favorably and the best seats are said to be scarce 
even now. 





Esperanza Garrigue's Closing Concert. 

Esperanza Garrigue gave her closing concert of the sea 
son at her New York studio, Friday evening, May 3. Four 
of Madame Garrigue’s professional pupils assisted in the 
program. They were Virginia Wilson and Helen Axe, 
dramatic so#ranos: Virginia Moonees, lyric soprano, and 
Enrico Alessandro, lyric tenor. Robert Cavendish, operatic 
basso, and Ludwig Hess, the German tenor, assisted. The 
music for the afternoon included the finale from the first 


and fourth acts of Gounod’s “Faust” and the “Miserere” Sue Harvard Pleases. 


from “Il Trovatore.” The trio from “Faust,” sung by S | , , ; 
: . : Sue Harvard, the Pittsburgh soprano, pleased a larg: 
Miss Wilson, Mr. Alessandro and Mr. Cavendish, was ; , . 2. 
, ; audience at her recital at New Castle, Pa. on May \ 
particularly well received. The studio was crowded with : ; . ; 
" ? important feature of the recital was the admirable assist 
a brilliant company an ip , > 
’ ance provided by Carl Bernthaler. Program and press 


Madame Garrigue will end her studio work June 1 and 1 











mments trom the cal paper follow: 
‘ 17 : , ' i pa OLOW 
sail for Italy, June 15. Her pupil, Mr. Alessandro, is also ; : 
\s t be \i 
going to Italy, where he is to complete his studies for Const cutin ; a . 
grand opera at the Santa Cecila in Rome Ho There Gyps 
PN gad Pee: Hig lowe ge R S 
Know Ye Whe My I ‘ 
Pizzarello at Work Again. Loving God, Thou K 
Joseph Pizzarell the Sun orewaeS J 
7 , , Rosebuds 7 ee 
New York vocal teache Art Th Thinking O . 
who was operated upon for Rosy Evening ( 
appendicitis in January, has Waltz in E Moszkowski 
fully recovered from his Wie Lieb Ich D H La Forge 
; ra — . : f I kt De I " 
severe Lines waiiecn Kept t I 
him away from his work Far Off I Hear a 1 
During his illness his pupils The Me Drops 
showed him much attention Vissi d' Arte : , 
; 1 Kha souy n ts 
and all without except } . 
7 ( e¢ Out Mist < j 
mpatiently awaited his re \ Birthday W 
turn to the studio, where Song of the Sh« I Korsak 
he is now working with : ! . Sehr 
lif . th ' I K es > . 
ore ite nad vigor lar 7 
more life an — oa - “s 
JOSEPH PIZZARELLO Svee Ww the W s 
a Miss Harva \ greete y a s . . f ad 
This young art ‘ New ( eg 7 now ca 
Manuscript Society Election. Riseieea’ “or 
Pittsburg “ \ ‘ 
At the annual meeting of the Manuscript Society of New was heard in a gra . 
York held at the Fine Arts Club last Thursday evening, the ler a x pe P was 2 
’ i = | Ww <h any ! 
following officers were elected President, Franz X ; oat 
‘i oupled wit i { 8 . 
Arens; secretary and treasurer, F. W. Riesberg; first vice yyiss Frarvard has a most eee ene , 
president, Addison F, Andrews; second vice president, Dr f diction and 1 empe fw k 
S. N. Penfield The board of directors, consisting of the one of the ong y a 
: : . The accompaniments of Carl Be 
officers and Alfred G. Robyn, C. E. LeMassena, Harriet eat 
Ware, John I Surdett and James P. Dunn (librarian), I APTI 
were re-elected 
Opera News. 
Signor Gatti-Casazza immediately on his arrival at P 
Rabinoff in Paris. left for Milan. Signor scanini and Frau M 
Manager Rabinoff is in Paris and is negotiating for sev ire on their way to Buen Aires via Montevide 
eral significantly important attractions the former city about May 16 
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Recital Programs 
ANTONIA 
E — 


Leading Opera and Musical Agency of Italy. Under the Management of 


CAV. GIUSEPPE LUSARDI 


Via San Pietro all’orto 16, MILAN, ITALY 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South 
America and other countries, Engagements made and debutants placed. Advice and suggestions as to vocal teachers and operatic 
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SCHUMANN-HEINK 


Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 


Pacific Coast Tour, February-March. America until June. 
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ALMA GLUCK 


f a year ago was remembered and repeated. Madame 
Gluck was enthusiastically encored and responded with a 


Scotch ballad 
Madame Homer gave as her special number the grand 
Prophéte”’ of Meyerbeer, and in this she 
\fter her work of eight years ago she 


ria from “Le 
Was magnihcent 


ume as an old friend to Richmond 


The chorus figured prominently in the latter part of the 


program The numbers were: Barcarolle from “Les 
Contes d’Hoffmann,” “Habanera” from “Carmen” with 
Homer as soloist, selection from “Martha” with Madame 
Gluck as soloist. 

Louis Weitzel was the efficient director of the chorus. 


His first year’s success was a tribute to his faithful and 
skillful work. Under his leadership the chorus has grown 
and flourished. 

Che second concert was given on Tuesday afternoon, 
April 30, at 2.30 o'clock. In character it resembled a 
symphony concert, although unfortunately for those de 
votees of orchestral music the symphony or symphonic 
poem was omitted. 

In some respect this second concert was the most inter- 
esting to local musicians as it recorded the home coming 





( yright by Aime 


Dupont, New York 


LOUISE HOMER 


of a piano virtuoso, the advent of a much heralded vio- 
linist, and the combination of these in the violinist play- 
ing the new work of the pianist, who is also a composer. 

The pianist, John Powell, was brought over from Lon- 
don for this festival by the Wednesday Club. While quite 
young Powell played for Paderewski on one of his visits 
to Richmond. Paderewski at once advised Powell to go 
to Vienna to Leschetizky. He spent several years there. 
His playing attracted much attention, and recognizing the 
fact that his genius was in a proper environment he has 
since located in London where his success has been 
phenomenal. To those who heard him as a child when he 
played part of a Beethoven concerto with orchestra it 
seems the fulfillment of the prophecy. 

The E flat major concerto of Liszt, which John Powell 
played on this occasion, was a piece of virtuosity par ex- 
It was delivered with dazzling technic, poetic 
He was 


cellence. 
feeling, rhythmic perfection, abandon and spirit 





HENRI SCOTT 
the recipient of many floral gifts and a laurel wreath sent 
by his London friends for the occasion. 

A partner in Powell’s triumph was Efrem Zimbalist 
His first appearance was in John Powell’s concerto. There 
were two classes of listeners, or, rather, all were listening 
with two thoughts, one for the player and the other for 
the composer. The concerto is a piece of modern roman- 
ticism in which Zimbalist was very much interested. The 





Cooyright by Mishkin Studio, New York. 
RICCARDO MARTIN, 


young violinist won the hearts of the people with his 
beautiful tone and exquisite attention to artistic detail 
At his second appearance on the program Zimbalist played 
numbers by Cui and Kreisler, “Oriental,” 
“Liebesfreud.”. The program was 


a group of 
“Caprice Viennois,” 
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closed by the orchestral number, “Entrance of the Gods to Meistersinger” (Wagner); aria from “Madama Butterfly Mr. and Mrs. Maurice Aronson. 
Walhalla,” from “Das Rheingold.” ( Puccini) ; intermezzo from “The Jewels of the Madonna [his accompanying picture presents that interesting 

The third and last concert, on Tuesday, April 30, had (Wolf-Ferrari); andante cantabile (Tschaikowsky); (a) rtist couple, Mr he Biel Milan Asematts of Boclin 
the following soloists: Alma Gluck, Louise Homer, Ric- “Pleading” (Elgar), (b) “If I Were a Bird” (L. Leb Me Asonenm te endely known in. America and sheoad as 
cardo Martin and Henri Scott. Wednesday Club Chorus, mann), (c) “Love, I Have Won You” (Ronald); (a) ne of the meat euccesefel plenc pedaneaues of Bartle 
Louis Weitzel, director; Metropolitan Opera House Or-  berceuse (Karganoff), (b) “Mignonette” (Friml); scherzo yi. pig wife, Vera Kaplu: y tara 2 will be heard next 
chestra, Josef Pasternack, conductor. from quintet, op. 30 (Goldmark) season with the Philharmonic Orchestra in Berlin, and in 
The program opened with the overture to the “Merry a 

Wives of Windsor” (Nicolai). This struck such a respon- ANN ARBOR MUSIC. 
Ann Arpor, Mich.. May ) 

A final change has been found necessary inthe May Fes 











tival artists, Florence Mulford being announced in the 
role of Delilah on May 18 instead of Frieda Langendorff 
Madame Gerville-Reache was originally-announced to sing 
that part in Saint-Saéns’ opera 
nRe 
The May Festival begins next Wednesday evening, and 
continues until Saturday evening. 
nner 
Earl V. Moore, who was recently added to the organ 
faculty of the University School of Music, gave an organ 
recital last night. It partook of the nature of a memorial 
service in honor of Leslie Butterfield, a prominent student 
in the University of Michigan and School of Music, who 
escaped from the hospital while in a delirium and was 
found in the Huron River, drowned, two days later 
nee 


The last of the series of lecture recitals of t! 


¢ season 





was given Wednesday afternoon by William Howland, who 
sang several numbers from two lesser known song cycles CATR axe a 
“Eliland,” by Alexander von Feilitz, and “Maud,” by Ar MAURICE ARONSON AND VERA KAPLUN-ARONSON 
thur Sommerville, were the cycles considered. Mr. How 
land sang with his usual good taste and purity of tone ther Continental cities, with rehestra as well as in 
nene recitals 
The final concert before the May Festival will be given 
tonight by Emily Webb Sadler, violinist, and Nell B Alwin Schroeder Under Sawyer Management. 


Storck ict 2 ye} ] or ory ] ) . j > j 
Stockwell, pianist. Both players are very popular with the Antonia Sawver announces that Alwin Schroeder. th 





Ann Arbor public, and are the most promising of the solo cellist of the Boston Symphony Orchestra, will be 
younger members of the faculty under her management for the season of 1912-19013. Mr 





Vicror H, Lawn Schroeder has been universally recognized as one of the 








great artists of the world, and he will, as heretofore, fill a 


JOSEF PASTERNACK. 


Sir William Schwenk Gilbert, the humorist, left an estate large number of concert engagements in addition to his 
sive chord in the tremendous gathering that after many valued at $250,000. He could afford to be funny !—Roch appearances with the Boston Symphony Orchestra, which 
recalls and bows from the members of the orchestra, they ester Post Express, will be conducted by Dr. Karl Muck next season 











graciously played it the second time 


| Riccardo Martin’s singing in selections from “La Bo- Concert 
| heme,” “The Girl of the Golden West” and in the quartet | A a 
| from “Rigoletto” was thoroughly appreciated. The popu F ianist 


larity of this famous tenor is easly explained when one Address: THE APTHORP, Broadway and 79th Street, New York 
Me ee teas te onde aden ee, ee ee Drection: MRS. PAUL SUTORIUS, 1 West 34th Street, New York 


Henri Scott made his first appearance before a Rich- 


mond audience in “Le Tambour Major” air from “Le 
nd Cadi” (Thomas). This number was splendidly received 
It is quite rare to hear a voice with such volume combined /.\ U j Oo 
with such unusual flexibility. There followed “The Duet 
of the Flowers,” from Puccini's “Madama _ Butterfly,” 








which proved to be one of the most attractive numbers of PY ° ° ée 
the evening. The orchestral suite, “Scenes Pittoresque,” 5 One of the World’s Greatest Cellists 
from Massenet; march, “Air de Ballet, “Angelus” and usive Management, HAENSEL & JONES, 1 East 42d Street 7 New York 
| “Fete Boheme” were little character sketches, charming Royal Kammersingerin of Saxony Mme. s 
| . . ' 1 . H I School of Singing in Dresden, Johann 
bits of color exquisitely played and Bavaria. Concertized through. -_ o 
. ’ r . . Georgen Alleé 27. Prepares for con- 
Madame Gluck was repeatedly encored at the end of her ot Germany, in Austria, England, & Y cert and opera, German Lied. High 
7, er » France, Russia and Italy. Old It 
group of small numbers These were (a) “Moonlight Method S 4 est advantages. English spoken. 


(Cadman); (b) “Mammy’s Lullaby” (Sidney Homer) ; 


“Will o” the Wisp” (Spress) Then followed three ' 
Ph onc with Zimbalist at the piano oe eaioaes Van der Veer Miller ones 














After Madame Homer's aria, “O Don Fatale,” from MEZZO0-CONTRALTO TENOR 
“Do ‘arlos” 4 i ic C its serv ‘ M a t: The Wolisohn Musical Bureau 

Don Carlos” (Verdi), which received it de erved ap r a West 34th Strest, - sa . P NEW YORK 
plause, she responded to an encore by singing Sidney 


Homer's “Banjo Song.” The accompaniment was played 
by Sidney Homer himself. July-August: Chautauqua, W. Y. 
When the last strains of the quartet from “Rigoletto” After September Ist : Bertin, Germany 
sounded it was with a sigh of regret that it was over 
It was indeed a festival, and the beautiful part of it is Management, LOUDON CHARLTON 
that with the present executive board we may expect the CARNEGIE HALL. NEW YORK 
production of grand opera in the near future, and it is due STEINWAY PIANO 
to this band of public spirited men, as well as to the 
enthusiastic members of the chorus and their leader, that 
the club has grown to such maturity, and now that the Al ICE MERRI ' I -COCHRAN SOPRANO 
nineteenth milestone has been passed it will for all time 
be the pride and glory of Richmond 113 Macon Street, Brooklyn, New York ‘Phone, 2925 Bedtord 
P gtr) IN EUROPE JULY AND AUGUST 


In the spirit of progress let us say with the Wednesday 


Club supporters, we will have the best that it is possible 


to attain, and every year must be the greatest that has 
Under the exclusive management of ANTONIA SAWYER, 1425 Broadway, New York 


ever been given. Surely we feel that this has been true 
American Tour Whole Season 1912-1913 


SOMZAG 








of the festival of ror. 

Mrs. F. D. Hequembourg was chairman of a very beau- 
tiful afternoon function at the Woman’s Club. The pro- 
{ gram was composed of ensemble work for the instru- 
mentalists. Mrs. Jamison, soprano, assisted, and gave as 
her numbers an aria from “Madama Butterfly” and a 





_? of small numbers Others appearing on the heii Becker played Chopin with entrancing beauty of The Chopin scherzo in C sharp minor was th 
i gram were Mary Shelton, piano: Mrs. Hequembourg, tone and tenderness of expression. — Dresdner performance of a master.—Leipzig General Anzeige: 
f eat - . + eae . — hriehten. 
} = violin: Katharine Thurston, violin; Mamie Keck. violin; William A. Becker is « Py — te by reason of his Mr. Becker's playing was absolutely of the highest order —Munich 
: ceca : ; -“ rtist—Nations! Neues Tageblatt. 
Eugenie Heck, violin: Hudson Hoen, viola; E. A. Hoen, wine fe appears successfully as a thinking artist. - caine siiecd slenict wih wound wom fe o 
cello. The music included these numbers: Allegretto and s. pression —Vienna Tageblatt 
allegro from quartet (Luzatto); “Prize Song” from “Die MASON & HAMLIN PIANO USED 
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in Toronto for several years, and one of his best known 
pupils there is the tenor, George Dixon. * 4 

nye , ° e Mrs. Benjamin Berry, wife of Lieutenant Berry, of the 
William A. Becker S Gifts Recognized Abroad. United States Marine Corps, who is known for her beau- 
tiful high soprano voice, is a pupil of George Sweet. 
Clarence T. Seward, of the South Church (New York) 
ince the leading music critics of Berlin, Vienna, Dres-  Grillen-Vogel als Prophet ........-.+..+++0-e0eeeseeeees Schumann Solo Quartet, is a pupil of Sweet; Mr. Seward has an ex- 








Scherzo B or, op. 20. hoe er Uenidebes ct «ethene 
den, Munich, Leipsic and London have recognized the ster- Welie to C A aaah : oe “a cellent basso cantante and more recently has filled several 
: F sharp 0 ae Sediness<detseaniune in 5 4 . 
gifts of the American pianist, William A. Becker, Pobeedih tar A Wink. le Wo Fo oi. ede ogee ...Chopin OFatorio engagements. Ethel Morris, a young soprano in 
circles in America have taken a vital interest 12 Impromptu in B flat, op. 142, No. 3...........+++++++.+-.Sehubert her middle ’teens, is another Sweet pupil for whom friends 
‘ ng man. That he was entirely educated sarcarolle in G......++. .* ssseeseeereeeeW, A. Becker are predicting a career. 
vn country is o matter thet tes heen often. dis- Stnecate Study in Co. ck cee cctes veveevecdoces ...- Rubinstein Among George Sweet's professional pupils abroad are | 
ed: however, it has not detracted from his career, Handel has been considered, in piano recitals, a thing of the past. freon King Clark and George Fergusson, of Berlin, both 
if ' sient’ eitetils Mr. Becker resurrected an old “show piece” to demonstrate the ‘ V 1 Saal 
} + excites 1SiCz ater p vac > ‘ 
el is excited the musica raternity abroa possible difference between a harmonious and a thunderous black eminent as teachers. Mr, Sweet also taugnt singing some 





} harp lookout on what is accomplished in these smith. He did not, as a contemporary writer once put it, convert years ago to the celebrated American composer and critic, 
f d State an eighteenth century forge into a twentieth century foundry, and Reginald de Koven and Mrs. de Koven. Alice Nielsen, 
Beckes tap books, from which many extracts .- ie _. play of bsg sorvang was to gpreonreticans now of the Boston Grand Opera Company; Katherine 
a Ss, Oo is pertormance 1s hgnting piece, as ey would say - g* . ry a = 
en repul ed in Tue Musicat Courier, show that in Cleveland, was Beethoven's sonata in C major, surnamed “Wald Bloodgood, Dr. Carl Dufft, Edith Miller, Florence Mul 
e | esses the qualities which lead to assured success. stein.” It may have been the fruits of special study, but a morc ford, Shanna Cumming, Maud Lillian Berri, Mrs. Mac- 
lhe music crities have declared, some of them above their complete apprehension of the composer’s content in this sonata has Donald Fahey, Viola Gillette and Mabel Gilman (now 
natures, that Becker performs the greatest works not been heard here for many a moon. The rest of his program Mrs. William Ellis Corey) are some other pupils of George 
. : » + | i he tis was immensely jnteresting. In Chopin of the scherzo and the Sweet 
ritten for his instrument in a manner that — st “ on polonaise, Mr, Becker's technic was so supreme with the matter that sigs: € = 
tener t speak in supe rlatives concerning his pertorm- the manner seemed merely a question of choice Both pieces wert During the past season Mr. Sweet has filled some en- 
ance Above all else, Becker's playing is marked by a held in restraint and finely attuned to their import.o Finally, in gagements himself; his baritone voice is reported to be in 
Smee individuality f style and after all, it is individual- Rubinstein’s staccato study, the pianist loosed the feinms on the prime condition, and he sings both songs and operatic | 
, : “5 2 . backs of the steeds of his manual dexterity, perhaps with a little . ‘ : : : ‘ 
hat distingui hes one p r from another, as cs , arias with the art that is ever an inspiration to those who 
t disting a ne player from another, as it marks bravado, as if to say that his refusal to do it hitherto had not been eee P 
, sted lack “ ’ ste 
lifference in the star if the solar system, Mr. Beck- from want of the technical fluency. As matters stand Mr. Becker's listen, | 
magnetism. his musicianship and his intellectuality are appearance irresistibly suggests another episode of the elder novel MUSIC IN OMAHA. | 
factors wh ive made him famous. The classics, ‘ts Lochinvar, also, came out of the West.—Boston Transcript. Oana, Neb., May 8, 1912. | 
‘ e e . . 1 
the 1 ntic works written for piano and the modera com <n \side from an appearance of the Russian Symphony | 
of worth are in his vast repertory, and his pro William A. Becker, of Cleveland, who concertized here on Febru. Orchestra and, perhaps, one or two other events of more 
ul will be sure to delight those who will hear Becker ry 9, is an exquisite pianist of whom America may be justly proud or less significance, the local musical season has resolved 
Che musician is in first line a musical poet, who believes in his art, A ar ¢ yo? . . 
forthcoming tout ' itself into a succession of pupils’ recitals. There seems, 
t who feels what he plays and who convinces us of the truth and the f 
Becker will be in this country during the season of 1912- depth of his sentiment. His tone is full, round and expressive, his however, to be no lack of these, and the prospect for more 
12° he will play in the princioal cities heretofore, and ‘*chnie quite up to date. The Chopin and the Schumann selections in the future should be very encouraging to all who may 
; l Nill Die rincipa , as totore, Z 
pads 4s . | - op pry tere ae revealed poesy, fantasy and strong subjective interpretative powers; have acquired the recital habit. 
tM many ciubs, as well as with several © le leading O they shook and took our hearts As for Mr. Becker's conception of Rae 
Becker 1 under the management of Antonia Handel and Beethoven the opinions may differ, anyhow the Ameri ' ° " . led f . 
" can pianist must be stamped a personality of both individuality and rhe Russian Symphony is schedulec or a concert in 
: R é : a pronounced musicial physiognomy who will be sure of a hearty Boyd's Theater next Monday. There is quite a lengthy 
eresting opinions concerning secker’s playing welcome in Dresden whenever he returns Mr. Becker's own com list of soloists, and with an attractive program the event 
P al aH - from Boston and the other from Dres- positions reveal a - ative nanos — ee the should draw well. ) 
" re ppended oceasion was a barearolle and some delightful “Stimmungsbilder.” | 
: £ Next time Mr. Becker comes he should bring his piano concerto, ® bad bd : | 
‘ . tud of provincial life, George f which much is expected It is a pleasure to note that Mr Blanche Bradley, a pupil of Jean G Jones, and A. H. 
rs _ —_ have matured to greatness in Becker has studied exclusively in America, Mr. Mason, I understand, Gross, who studies singing with Walter B. Graham, col- | 
lings The occasion of her remarks is ‘ , ' ew P . = 
; . PBA pe , vee Pentre ye the renowned Liszt pupil, was his master Dresden English and laborated in a piano and song recital at the Y. W. Cz. 
ocated, as tl i iddlem American Register , i 
if pe os. curses bis edlentiie Anesinlins Sie Te ne auditorium one evening last week. The two young musi- 
I ial logic, that large communities are not neces é cians performed a long and rather exacting program with 
' srowth and that vig minds may thrive on George Sweet's Summer Classes. gratifying success. 
f I early Victorian rw from the text of “So 7 : " : . 3 
n t Wittecseed” wen vaianie esterday afieteecn 14 George Sweet has decided to keep his studio in the nner 
1 by William A. Beckes pianist, hitherto unknown in Metropolitan Opera House, New York, open all summer James S. Colvin is taking advantage of the spring season 
wl es, or did | work in Cleveland, Ohio. He and he will also have a class in one of the nearby country to display some of the fruits of his labors as a teacher of 
nth e m3 err re Seal towns. He will receive pupils at the New York studio the piano. Last week he introduced Ruth Wahlstrom, 
ed t m the nited States e fount > ‘ “ : : s s " cl ae ise - 
than numerous: he left it warmly  Dalf the week and the other days will be devoted to pupils who played with credit to herself and teacher a program 
tself from the more tha studying both in New York and at the suburban school, of compositions from the works of the classical and mod- 
e |} um to the grave and re t personality of 1f which more will be announced in a few weeks. ern composers. Tomorrow evening he will present Eleanor 
t rt hype ju ties { his aying His . . 4 ; ; swe D4 Py . e m4 
Sate opened nggee Park greg, De Mabel Beddoe, the contralto, who is under Loudon \llen, a diminutive ao of six years, i se 
i i. a harlton’s management, is preparing Bruch’s “Odysseus” '* a that she is able to seo wags ‘ae ese 20% 
, ksmi jancde “ “ A * ‘ 4 . ee Cc ai . a! as : a , _ 
Wraldsteit Nesthicneis with Mr. Sweet; Miss Beddoe is widely known in Canada is. ria oe ined age such rer eta ¥ kage : ee 
Schumann Mr. Sweet, it will be recalled, conducted summer classes °"S Blacksmith” variations, Paderewski’s G major minuet, 


etc. Little Miss Allen will play the entire program with- 


out notes. nue” 
BASSO CANTANTE om ; 
Representative, WEW YORK ORATORIO QUARTET The Omaha Apollo Club has announced a concert for 
104 West 41st Street, New York the evening of May 16. Jean P. Durrieco, 
"Phone 3042 Bryant : 


William R. Chapman “Drops Into Poetry.” 


ETHEL EL Concert Pianist | While the members of the Rubinstein Club of New Y ork 
and their fair guests to the number of 1,000 were enjoying 
Address: 1526 Spruce Street, Philadelphia, Pa. the seventh annual white breakfast at the Waldorf-As- 


toria, Saturday, May 4, William R. Chapman, the musical 
director, sent some poetical lines to the club, which were 


THEO. Tenor read by Mrs. Chapman, the president of the society. By 
STUDIOS : 434 Fifth Avenue, New York “dropping” into poetry for the occasion Mr. Chapman 
BE ge tg nn honored both the State of Maine where he lives half the 


year, and the New York Rubinstein Club, which is about 
to enter upon its twenty-sixth year. The Chapman poetical 


— oath Member Chicago Grand Opera Co. effusion runs as follows: 
G EORGE Ext A. Iv Ts I Address: 5528 Woodlawn Avenue, Chicago FOR THE RUBINSTEIN. 


Available Entire Season for Concerts ©. 2. BRIGGS, Seerciagy "= se song the Rebews of the goed old Sime of Maine; 


And though I’ve known them years and years, today they're just 
the same. 















































They wear the same old leather boots, their whiskers are as long, 
MEZZO SOPRANO \s when, just sixteen years ago, I gave them their first song. 
But while 1 love this dear old State, the Rubens and the hay, 
Formerly with Conried Met I love another set of “Rubes,” much nearer old Broadway. 
politan Opera Company They, too, are just the same today as they were in the days of yore. 
Up to date and elegant, and thoroughbreds to the core. 
Under Exclusive Management of Old Maine can boast her Rubens, her lobsters and her pine, 
PERSONAL ADDRESS: HAENSEL & J0 NES But they can’t hold a candle to my “Rubes,” the Rubinstein. 
So here's good luck to every ome, tho’ she be dark or fair. 
1104 Broad Street, Newark, N. J. No. | BAST 424 STREET Girls, I'm sure you do not miss me while my better half is there. 
Phone, 1192 Newark NEW YORK My heart is with you first and last, dear “Rubies,” as you dine; 


You're in a class all by yourselves, you girls of Rubinstein. 
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R. E. JOHNSTON 


| SPALDING'S == 


Commercial Trust Building - - 1451 Broadway, New York 














THE MUSICAL COURIER 








Hochstein Plays at Rochester. 

David Hochstein, violinist, recently played in his home 
town, Rochester, N. Y., and received the following trib- 
utes from the Rochester press: 


David Hochstein ets was a Rochester boy and is now not 
much more than a boy, being only twenty years old But he is 
already known in Europe as a violinist of splendid technic and 
broad culture. This reputation was fully sustained by his perform 
ances last evening. Indeed, it is not too much to say that his 
mastery of the instrument and his musical magnetism created a 
genuine sensation. 

At the outset of his recital Mr. Hochstein passed easily from the 
e to the modern He gave a pure and perfect rendering of 




















the sonata in D major by Nardini, the old-time Italian violinist and 
ose! From this he proceeded to the first movement of a 
concerto by Tschaikowsky whi bristles wit lifficulties, which 
is highly naginative, which makes lavisl se of the resources of 
the instrument, and which has f the most elaborate cadenzas 
ever written The performance was a triumpl m execution, mm 
grace, in fervor and in impressiveness Mr. Hochstein’s bowing 
und fingering are suy € S maste f every variety of tone, and 
is temperament is of a kit that fills every listener with enthusi 
ist He received a magnificent ovation and was obliged to re 
s dt eated recalls.—Rochester Democrat and Chronicle, May 
1912 
Not ig people Rocheste were wont t speak of 
David us a boy w gave romise of becoming a fine 
linist; he played unusually well, even without counting his years 
d he was a student After Mr. Hochstein followed his teache 
\lois Trnka, to New York nd ter sailed away for three years 
f study in the Sevcik l, the publi at irge read occasiona 
reports of remarkable progress f the wit g of numerous first 
es—which by the way means nething in the Sevcik school 
nd of successful concert appearances where only superiority in 
musical art attracts Then came the announcement that 
Mr. Hochstein had by Felix Weingartner as his cot 
cert master for two years, t s choosing the rigorous traming of 
exacting orchestra work rathe that the glar t f an Americar 
Last night Dav Hochstein gave his only recital of his 
eser sit to his home i‘ at tion Hall It is a fine 
ng to give artistic promise t is a st fine one tf fulfill such 
se, and this is what David Hochstein proved last night that 
€ as « ne 
His tone was ample and unforced, ar nder perfect command of 
telligent authority; its quality was fully isical and lent itself to 
e satisfaction of the ce ser’s den $ The concerto is splet 
} eloquent an ‘splenda sly t unt by turns. In the for 
r movements Mr. Hochstein played with moving power and in 
e latter with intelligent mastery of the intent of the score. The 
tonal effects in the later grouy f occasional pieces were charming 
| the Kreisler morceaux w linger a while the memory of 
€ hearers 
I Paga I Pal Mr. ll stein’s ability to cope 
vith technical heights; the floriture was nonchalantly dealt with as 
la net t ¢ singing of the melody and the division in stopped 
irmonics : arity quality But it is not in technical feats 
that Mr. Hochstein appeals most interestingly, but in the use of a 
usterly technic as a ans to intelligent musicianship Rochester 


Post Express, May 1, 19 





Church Vacancies Filled by Mrs. Babcock. 
Charlotte Babcock, whose musical bureau is in Carnegie 
Hall, New York, has filled the following choir vacancies 
nee May I, 1912: 


rs Presbyteriar New York—Mrs. George W Hinckley 





Chester Hill, M. I M t Vern i (i ide Knowles, 


tralt 
First Baptist, Plainfield, N. J Hazel M. Kaiser, sopranc 
First taptist, Plainfield, N } Annabella Macintyre Dickey 
itralto. 
First Cranford, N. ] lI. H. Cooper, bass 
M. E. Church, Summit, N. | Virginia LosCamp, contralto 
First Reformed, Newark, N. J Frank Farley, tenor 
St. Francis Xavier, New York—L. de La Mothe Christin, tenor 
Hillside Presbyterian, Orange, N. J.—Mrs. ( R. Westcott, so 


Presbyterian, 





First M. | Plainfield, N. J Mrs. J. 1 Downer, contralto 


St. Andrew’s P. E., South Orange, N. J Howell M. Stillman 


Warburton Avenue Baptist, Yonkers, N. ¥ Eugene S. Mintram, 


First Presbyterian, Bloomfield, N. J Gwyn lones, contralto 


Marie Meyer Ten Broeck Plays. 


Marie Meyer Ten Broeck, sister of Otto Meyer, the 
violinist, gave a piano recital on April 1 before the Ama- 
' 


teur Musical Club of Laporte, Ind Her program em- 


braced works by eminent ymposers and the soloist re 
ceived the following press notices 


} 


Throughout the whole gram her ga tturtty of thought 
expression and interpretatr was anitest Too much praise can 
t be given for her ever renditior f the Grieg sonata, which 
exhibited true artistic ability Her splendid technic was brought out 


in the polonaise, the impromptu and the octave study, which were 
especially difficult.—Laporte Argus-Bulletin 

Her playing was very fine and the selections were beautiful. H 
work was thay of an artist, and was a delight to those fort 


enough to hear her.—Laporte Daily Herald. 





Engagement Announced in Pittsburgh. 
Announcement was made recently of the engagement of 
Romaine Smith, one of Pittsburgh’s prominent sopranos, 
to Dallmeyer Russell, the well known pianist, also of 


Pittsburgh. The wedding will take place in June. Miss 








ers And the best fea . k ex ni 
finish which she sex . . y s - i 
ease One feels at a ss “ \ i 
gra whic excelled Miss S sang ‘ : 

¢ heart, at artists f r < es | a 
the teachers here on t six ’ 

Da ey Russe $ 

ears, ar $ « pe era x : 

ulity of work H \l S 
memory, which tself ts f t : 
lazzling style f t a te ’ wit “ rif 

e¢ tonal effects Altoget vas ew i 
ghest edit Pitts R i y 

; 


artist 


Williams Pauses a Few Hoars at Home. 


[wenty-six concerts in twenty-seve a is at 
t likely t e excelled iny § st n t sing 
This is the achievement of Evan Willams his | € 
tour After three 1 s on a sleep ror ya lex 
he arrived at his I K \kr O it 6a. m. on Mor 
aay travel re I rs t the pi k of pl ysica 
condit n i \ wg the same ment for the West ne Wa 
eady step the 1g t Okla (oty and wi 
his us encores 
I his w Vlay ) { rt atte \ 
Mr. Williams w f hree recital engagements in Anox 
‘ Tenn é e will ive completed | seas 
work and he i t t ‘ i g rest 
Through July and August he sual y gnin 
ntracts for the next season and his mail 
He tell any ! l ‘ erences t ik 
the Mississipp h at Me s Ww f “ 
Below Me np! elet \ the ‘ rd s l 
ng W were " t ke t i} ; 
i t \ \ \« ‘ t 
nd transterre¢ t 1 n ' 
W elet nd a | r t t t é t t 
tree ind over fields of rice ev final irrived at Helena 
where they had reaktast tort t¢ } the et 
When one think f iding it wit! 
enty mer and the enty < iL t 
! teering nece i tr t A nad 
Known ar per ' ler , lies 
1dea r th sp i that t ‘ ‘ 
W { \ ead 4 t arote 1 " 
Mr. Williams re | ‘ , P 
ROMAINE SMITH tack fell dow e on the wa He wl 
| \ ldn't take §$ oo for tl ‘ SO 
Smith gave a song recital recently, assisted by Dallmeyer . dn't te ape take thar trie 6 
Russell, which was reviewed as follows 
Miss Smith possesses a ire & < f are ric € and 
it ts our opinion that Pittsburgh rarely hears es that sank wit Budapest | | al ept rt sea 
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: the famous oes, says: 
teacher og S America or in 


Th CARBONE: 


“Signer Carbone is a Master in the Art of Singing, not second to any other 
Europe. I recommend him heartily as a true, competent exponent of the Italian Bel Canto.” 


Art of Singing in all 
Branches, Voice Pro- 
duction— Interpretation 
Thirty years experience 
Late with the Metropolitan Opere 
Circular—Carbone’s Breath 
Ceontrofier sent on application 
CARNEGIE HALL, NEW YORK 
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SPARTANBURG MUSIC FESTIVAL. 





SPARTANBURG, S. C., May 2, 1912 


lhe eighteenth annual South Atlantic States music fes- 


il was held here last week. The city was in gala attire 

the event, which brought nearly 1,000 visitors, The 

piutbli chools, banks and many of the stores closed for 
u f the concerts 

neme 

festival was opened Wednesday night with “Faust,” 

ich was beautifully sung in the face of an untortunate 

ncide leanne Jomelli, who was cast as Marguerite, 

lenly di vered that she had contracted a cold and 

le t ng. Gertrude Rennyson happened to be 


Miss 


the audience and volunteered to take her place. 


on rendered the part very acceptably 


( ime Welsh, contralto, as Martha; Albert Janpolski, 
ritone, as Valentine, newcomers in Spartanburg, gave 
easing performances. Ellison van Hoose, tenor, was the 
t: Arthur Middleton, the bass, as Mephistopheles, 
e a dramatic interpretation of the rol 
nere 
lohannes Brahms’ second symphony, rendered by the 
ew Y° Symphony Orchestra, was the principal work 
the second concert With the exception of an air from 
leanne d’Are.” sung by Miss Welsh, only orchestral 
numbers were performed 
nme 
Arthur Sullivan's cantata The Golden Legend,” was 


by the Converse College Choral Society of 200 voices 


the third concert. The society has given many notable 


ices since its organization in 1894, but never, ac- 


perform 
rding to persons who have followed its career closely, 
it acquit itself more creditably than in the singing of 


he Golden Legend It was a triumph not only for the 
director, Arthur L. Manchester. Of 
the soloists, Paul the tenor, who had the role of 
Prince Henry, was the A young 
nan, coming here practically unknown, and one of whom 
with 


their 
Aithouse, 


surprise 


rus, but for 


of the evening 


ittle was expected, he fairly startled the audience 

is first tes by the vigorous golden tones. Arthur Mid 
dleton again impersonated the evil one—this time under 
the name of Lucifer. To those who are familiar with Mr. 
Middleton’s capabilities it is scarcely necessary to say more 


han that he eave the best that was in him. Gertrude Ren 


nyson, soprano, as Elsie, and Corinne Welsh, contralto, 
is Ursul lso sang delightfully 
neRe*e 
D ik’s symphony “From the New World” was played 
the orchestra at the fourth concert. Gertrude Renny 
n ng an air from “I Juive” and one from “Tann 
hauser This was “Popular Afternoon,” but if any of the 


ience expected “popular” music in the commonly ac 
ise of the term they were disappointed 


nme 


cepted set 


Mary Garden, soprano of the Philadelphia-Chicago Opera 
ompany, appeared on “Artists’ Night.” George Hamlin, 
tenor of the same company, shared honors with her. Miss 
Garden astonished the audience by her costume and un 
nventional mannerisms, at the same time she charmed 
them with her voice 

The local papers are still printing letters from their 


readers concerning ‘Miss Garden’s gown. She sang an air 
from Charpentier’s “Louise,” the “Hawk Song” from Het 
bert “Natoma,” Salome’s from Massenet’s “Hero 

de” and a group of French songs. As extra numbers 
Miss Garden sang “Coming Thro’ the Rye” and “Anni 
Lauri the former with delightfully arch piquancy and 
1¢ latter with tender ind sympathy 

Mr. Hamlin sang the Siegmund “Love Song” from “Die 
WW t i airs f | Meistersinger. He also 

ve er il en Ss 

\ duet from Gounod Romeo and Juliet,’ sung by 
Miss Garden and Mr. Hamlin, was the noteworthy event 
of the evening They were recalled again and again 
Miss Garden insisted on favoring the audience, although 
gainst the protest of Walter Damrosch, the conductor 

Selections from “The Jewels of the Madonna” were 
played by the orchestra at this concert for the first time 
n Spartanburg and made 1 favorable impression 

mare 

The next musical event of importance in Spartanburg 
’ © a recital by Alwin Schroeder, first cellist of the 
Bost Symphony Orchests Mr. Schroeder will be here 
ibout the middle of May 

ner, 

Cards are out announcing the graduating recital of Lot 
tie Miller, coloratura soprano, of the School of Music of 
Chicora College, in an adjoining county. Miss Miller is 

Max Henricr 


a pupil of Mrs H H fellaman 


Sousa’s Latest Composition. 
fohn Philip Sousa has completed a new orchestral suite, 
which will be one of the features in the programs of Sousa 
nd his Band during the coming season, It will partake 


of the nature of a review of his recent trip around the 
world with his famous organization, 

The name of the new composition is “The Tales of a 
lraveler,” and the first movement will be called “The 
Kaffir on the Karoo.” This will be descriptive of the na- 
tive dance of the Kaffir, the native of South Africa. At 
the opening will be heard the shrill notes of the pipe pro- 
duced by the Kaffir girl, and a moment later the answer 
from the big cow horn; and then the gathering of the 
members of the tribe will follow, and the dance take place. 

The of the number is laid in Australia, 
and this will be entitled “The Land of the Golden Fleece.” 
The basis for this part of the composition is a short little 


scene second 


poem by Stevens, the sweet singer of Australia, and it is 
descriptive of the beautiful country in which it was written 

The third movement of the suite has been named “The 
Grand Promenade at the White House,” and is indicative 
of the return of the traveler from the ends of the earth. 
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rhe theme will be a resume of the pleasure of the tour 
of the world and of the triumphal return to the “greatest 


land of all.” 





NATIONAL FEDERATION OF MUSICAL CLUBS. 


Undaunted by floods the Beethoven Club of Memphis, 

fenn., has just completed an unusual month of activity. 
rhe principal musical event of the season took place on 
\pril 23 and 24. The report of the federation secretary 
says: “While all three had a good attendance, 
particular interest centered around the matinee perform- 
ance, when the club and its friends turned out in large 
numbers to greet the appearance of the talented young 
Memphis pianist, Susie DeShazo. Miss DeShazo played 
two numbers of a piano concerto by Arne Oldberg, who 
was one of the prize winners in last year’s federation con- 
test. Miss DeShazo’s playing was received with enthusi- 
asm; her technic was admirable and her playing showed 
remarkable for one still in her teens. The young 
pianist was recalled numberless times and cries of ‘Old- 
berg!’ ‘Oldberg!’ finally brought the modest composer to 
the stage. Miss DeShazo graduates in January with high- 
est honors from the Northwestern University, where she 
has just completed a four years’ course.” 


RRR 


Federation Day was observed by the 


concerts 


poise 


Jeethoven Club on 
Saturday afternoon, April 27. The program was in charge 
of Mary Leary, supervisor of music in the Memphis city 
schools, and was a demonstration of the musical work done 
in these schools, The classes who illustrated were select- 
ed at random and the audience was most favorably im- 
pressed with the excellence of the performance. Too few 
people regard music as nothing more serious than a pleas- 
urable experience and its influence as a character builder 
is overlooked. To foster an appreciation of the value of 
music in the development of the mind of the child is the 
idea that prompts the club to give each year one of its 
concerts to this important purpose. 
zn Re 

Some belated programs received from the librarians only 
very recently show interesting work done by federated 
clubs during the winter, which was not reported to the 
press secretary at the time of performance. As these pro- 
grams may be of value to other clubs, a few of unusual 
interest are inserted in this report. On November 28, rorr, 
the Tuesday Musical Club of Pittsburgh presented the fol- 
lowing delightful “Program of Child Music’: “Knecht 
Ruprecht (Schumann), “Von fremden Landern und Men- 
schen” (Schumann), “Birds Singing in the Orchard” (Cad- 
man), “General Boom Boom” (Poldini), Winona Hill, 
pianist; “The Visitor” (F. William Fleer), “The Children’s 


Prayer” (Reger), “Mistress Mary” (Jessie Gaynor), Mrs. 
James B. Lantz, soprano; “Norse Lullaby” (DeKoven), 
“When I’m Big I'll Be a Soldier” (Molloy), “Blue Bell” 
(MacDowell), Mrs. W. J. Alles, contralto; “Preludium 
and Allegro” (Paganini-Kreisler), poem (unnamed), “Cra- 
dle Song” (Schubert-Elman), Ruth Thoburn, violinist; 
“The Rain Song” (Gerritt Smith), “The Guardian Angel” 
(Liza Lehmann), “Madcap Marjorie” (Frederick Norton), 
Anne Griffiths, soprano; “Sky Meadows” (Mary Turner 
Salter), “You Mustn’t Swim Till You’re Six Weeks Old” 
(Liza Lehmann), “His Lullaby” (Carrie Jacobs Bond), 
Gertrude Heaps, contralto; variation in E minor, for two 
pianos (Sinding), Mrs. S. M. Marshall and Frances H. 
Thompson, Adele Reahard accompanist. 
nnre 

Another program devoted to the same subject and equally 
interesting and valuable was given by the San Francisco 
Musical Club on December 21, 1911. The music included: 
“Marchenbilder,” op. 113 (Schumann), Valesca Schorcht; 
“So Wise” (Gilchrist), “The April Girl” (Remington Fair- 
lamb), “Sweet Baby Butterfly” (Coleridge Taylor), “The 
Cradle Song” (Albert Stanley), “Riding on the Rail” 
(George Ingraham), “Maid Margery” (J. W. Palmer), 
“The Dandelion” (Chadwick), “In Winter I Get Up at 
Night” (Ethelbert Nevin), Hermione Rey Sproule; “Chil- 
dren’s Corner” (Debussy), Mrs. William S. Noyes; “Little 
Drops of Water, Little Grains of Sand” (Catherine Van 
Rennes), “Slumber Song of the Dwarfs,” from “Little 
Snowdrop” (Carl Reinecke), “The Sandman” (Catherine 
Van Rennes), Flora Howell, Mrs. Lawrence Rath and 
Mrs. Robert E. Whitcomb; “The Goose Girl” and “Ring o’ 
Roses” from the opera “Kénigskinder,” “There Stands a 
Little Man” and “What Odor Delicious” from the opera 
“Hansel and Gretel” (Humperdinck), Mrs. Ashley R. 
Faull; “Fairy Pictures,” op. 3 (Erich Wolfgang Korngold), 
Emilie Gaauck. Mrs. Frank H. Dunne and Elise Young 
were the accompanists. 

nee 

Another interesting program which includes a group of 
children’s songs was given under the auspices of the Ama- 
teur Musical Club of Peoria, Ill, by Helen Waldo, inter- 
preter of child life in song. The numbers included: “Che 
Faro” (“Orpheo”), Gluck; “Johneen,” Villiers Stanford; 
“IT Once Loved a Boy,” Old Irish; “How’s My Boy?” 
Homer; “Gretel,” Pfitzner; “L’heure d’azur,”’ Holmes; 
“Der Erlkénig,” Schubert; “My Love She’s But a Lassie 
Yet,” James Hogg; “Caller Herrin’,” Niel Gow; “The 
Laird o’ Cockpen,” old dance; “The Sea,” MacDowell; 
“Let Miss Lindy Pass,” Rogers; “A Blood-Red Ring,” 
Coleridge-Taylor; “Light,” Sinding; “Mother Goose Melo- 
dies,” Coolidge; “The First Friend,” German; “Katzen- 
lied,” old air; “A Pocket Handkerchief to Hem,” Homer; 
“Practicing,” Carpenter; “The Camel’s Humps,” German; 
“Once a Little Indian Girl,” Neidlinger; “Stork, Stork 
Steiner,” Reinecke; “Ein Liedge,” Von Rennes; “Mathil- 


da.” Lehmann; “Did You Ever?” Hill; “Who's Afraid?” 
Hill; “Dear Little Baretoes,” Scott; “Fire Song,” See- 
boeck. Part I1I—Songs of long ago: “King William,” 


“Tanzlied,” “Een Dansje,”’ “Billy Boy,” “Il etait un Ber- 
gere,” “Hush, My Babe,” “The Birdies’ Ball.” 
mere 
A delightful recital given under the auspices of the Mar- 
cato Music Club of Clarksburg, W. Va., was a lecture-song 
recital by Flora Annah Williams, “Songs of the British 
Isles” (Cora Atchison, accompanist). The numbers follow: 


Irish folk songs—“Robin Adair,” air, “Eileen Aroon”; 
“Last Rose of Summer,” air, “Castle Hyde”; “Love's 
Young Dream,” air, “The Old Woman.” Welsh folk 


songs—“The Ash Grove,” old Welsh air; “Men of Har- 
lech,” air composed in 1468; “The Marsh of Rhuddlan,” 
air composed in 780. Scotch folk songs—‘“Caller Herrin’,” 
Nathaniel Gow; “Comin’ Thro’ the Rye,” air composed in 


1770; “Annie Laurie,” Douglas-Scott. English songs— 
“Nymphs and Shepherds,” Henry Pyrcell (1657-1695) ; 


Lass with the Delicate Air,” Dr. Arne (1710); “Home, 
Sweet Home,” Sir Henry Bishop. The program was in 
charge of Mrs. Earl Travis. 
nearer 

The Morning Musicals, of Syracuse, N. Y., gave a 
Christmas program on December 20, 1911, which may prove 
useful to other clubs planning an entertainment for that 
time of the year. The numbers included: Organ solo, 
“Prelude to the Meistersingers” (Wagner), Harry Leonard 
Vibbard. Soprano “Under the Silent Stars” 
(Coombs), Polly Cooper; violin, Frances Connell Gere; 
harp, Bertha E. Becker. Ladies’ orchestra, “Hymn to 
Saint Cecilia” (Gounod); violin, Mrs. Henry P. Darby, 
Frances Connell Gere, Dorothy N. Barnes, Estella M 
Grieb; cello, Marguerite Treat; harp, Bertha E. Becker; 
organ, Bertha E. Button. Tenor solo, “My Hope Is in the 
Everlasting” (Stainer), Harry Wisehoon. Organ solo, 
a. “In Paradisum” (Dubois), b. “Fiat Lux” (Dubois), Mrs. 
Harry Leonard Vibbard. Soprano solo, “I Know That My 
Redeemer Liveth” (Handel), Helen Butler Blanding. La- 
dies’ chorus, “The Lord Is My Shepherd” (Schubert) ; 
conducted by Professor Vibbard. Organ solo, Introduc- 
tion, pastorale, variations om the “Adeste Fideles” (De- 
thier), Professor Vibbard; Mrs. Vibbard and Professor 
Vibberd were the accompanists. E. W. Ruton. 


Press Secretary. 
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London Critics Unanimous About Leon Rains. 








Leon Rains’ song recitals in London have elicited a 
unanimous flow of praise from the London music critics 
The singer's voice, diction, technic and style were analyzed 
and the declared 


Rains t 
tracts from the London papers are appended 


reviewers, without dissenting note, 


be one of the master singers of the times. Ex- 


Leon Rains is one of the select number of artists w by virtue 
of their thoroughness and completeness in the difficult art of sing 
ing, have attained to the highest pla Mr. Rains has a bass 





baritone voice of perfect resonance, a compass of two octaves, re 


markable elasticity and flexibility, and every note musical whatever 
its intensity, and moreover he as an enviable style, diction and 
technic. Thus at Bechstein Hall last night Mr. Rains sang three 
groups of songs in French, Germa and English. any one of which 
apart from its intrinsic worth, it would be difficult to specify 

more pleasing than another, | the French and German greups 
offered the best opportunities, but in t interpretation of all M 
Rains showed complete mastery er every artistic and vocal device 

London Morning Post, April 26, 19: 

Not often has the present generation heard a fine bass vorce than 
that of Professor Rains, who comes to us with a good reputation 
from Dresden and gave a song recital at Bechstein Hall Its vol 
ume is tremendous and its quality singularly rich and resonant 

He uses it, too, like a skillful artist, yet one could not but fe 
that so powerful an orgar be rt € t hom e in the ample 
fields of opera and oratorio than in the restricte imit of chaml 
music 

Professor Rains’ performance f a generous selectio: f 
bert’s “Schéne Miallerin” was a remarkable tour de force, thoug 
it is undeniable that for a big base voice to attempt a series ol 
songs originally written for a light tenor is a task almost predes 
tined to failure He is really more successful in groups of sone 


by Strauss and Wolf London Daily Graphic, February 28, 1912 


The strong interpretative Rains were eard to mu 





advantage in Schubert Miller” lieder at Bechstein Hall last nig! 

Mr. Rains sings most artistically, phrasing beautifully and display 
ing a good range in expressive timbres His voice, it should be 
added, is of unusual compass, two octaves and a higher third, f 

a bass—he held the lower I) flat easily at the close { Straus 
“Spatboot™” and there was little sers f effort in the attainme 

of the baritone F in the same « pose Zuerzmung This latter 
song was especially well giver is were man mn the ihert group 
such as “Eifersucht und Stolz Frockne Blume while t 

spirit of “Das Landen was delight? Leow Pall Mall Gazett 

February 28, 1912. 

Leon Rains is a court singer at lresden a inquestionabl 
artistic interpreter His voice nusual heautif but it dee 
not seem that he attams an eflort eve Y te wit ts 1 
In songs with sustained phrase M Rains is at his best it in a 
thing requiring flexibilit the naccurate accomplishment of 
elaboration entirely disc 1 pretative lea London ¢ 
server, March 3, tot 

Prof. Leon Rains inge t } ® s gave 
real recital at Rechstein Hall on Tuesday evening \ se tion f 
the “Schéne Miullerin” was the chief feature of his scheme and 
large range and effective color of hts TT his romantic feeling and 
clear diction enabled him to give then ery effective interpretation 

London Sunday Times, March 3 ) 

There are few bass singers who qualify sonority of tone by 5 
tlety of method so succeséfully as Prof. Leon Rains Fully capat 
of impressing hid hearers by the mere power of his voice, he y 
refers to grade its volume with t ightful refinement and 
build up his effects on an exceptionaliy delicate foundation By 


this means he makes his climaxes without loss of quality, and though 


his diction is sometimes indistinct his tone is always firm and wel 


controlled In the course of his recital at Bechstein Hall last night 


he proved his facility in interpretation by singing a greater part 


Millerin.”” He 
of the fav 


was hardly successful in repr 


“Wohin,” 
ost of the 


Schubert's “Schone 


ducing the airy vivacity rite but elsewhere 


mastery of mood was sufficient for demands made upor 





his powers and as he was able to reflect such emotions as tende 
ness, jealousy and intense grief with supple fidelity, he was able 
to make the cycle unusually viv nd convincing.—London Globe 
February 28, 1912 

Prof. Leon Rains is no stranger to London and he doubtless 
creased the number of his English admirers by his recital at Bec! 
stein Hall on Tuesday The remarkably rich quality of his bass 
baritone voice, the dramatic point of his delivery, and his char 
of articulation were a constant source of enjoyment, and made his 
interpretation convincing and pressive.—Lon Referee, Mar 
3. tot2. 

Leon Rains, the American baritone and court singer to the King 
of Saxony, made a reappearance at Bechstein Hal! last night H 
program included Ge wn songs by Strauss and Hugo Wolf, a: 
fourteen songs from Schubert's song cycle “Sehéne Mallerir ” 


sonorous baritone sings with great inte 


February 28, 1912 


who has a fine, 


Rains 
gences—London Daily Express, 


Leon Rains, a membe f the Dresden Opera and co 


Prof 


singer to the King of Saxony sho made a successful appearanc« 
here last year, gave a voca ecital Rechstein Hall on Tucs 
day and exhibited the highest wer of the lieder singer. The 


chief group of songs was a selection from S« hubert’s “Schine Mil 





erin,” and the gradual change of emotions from the opening 
dreariness of the young miller to his romantic lowe for the miller's 
daughter, the exultant joy of acceptance, the gnawing jealousy of 
his rival. the grief at his loss and the wild outbursts of a baffled 
livid passion was realized in a consummate manner The numb 

“Mein,” “Der Jager,” “Eifersucht und Stolz” and “Trock’n 


Blume” were treated with the same intimate appreciation of thei 
artistic possibilities. But Mr. Rains also showed equal’ insight in 
more modern examples of Wolf and Strauss. The wild terror ir 


Mable 
the auditors 


the line “Hinterm Berg, hinterm Berg brent es i er 


from the former's “Feuerreiter™ sent a thrill through 


and indeed the whole piece furnished a ;erfect examy " 
resentatio: Lot Daily News, March 29 1 

\ particularly attractive | gra was selected by Le Rains f 
his vocal! r tal at Rechstein Il s ght \lthough this f 
baritone is heard to bette advantage in more vigorous music his 
rendering of fourteen songs f Schubert's Mullerin™” were { 
of tenderness ar evoked much applause 

The remainde of the program comprise gs Mt uM 
Wolf, the grin Feuerreiter™ of the latter being sung w “ 
ful effect Londen Daily Mail, February 28, to 

I Prof. Le Rains, London concert goers became acquannte 
with a bass voice of remarkable we and tensity Mr. Rains 
wh is Id esteen Dresce mecluded the rogran t his 
recital at Bechstein Hall, on February fourteen of the songs 
from Schubert's “Schone Milleris yel There : ela 
< ly-—somewhat in the veir f Tennyson's “Maud without t 
English gxishness ¢ poems ar 7 € umat o 
tinutty the arrangemen wl was y appreciated } the 
vocalist Especially fine was his re ing f e livid “‘Feuverreit 
oe,” 2 elo : tic balla f t sc SURE ene s ko Stra 
exa les ine ling l Spatboot and = “Ruhe Seele were 
nely giver Lou Musical Standard, M 

Minneapolis School of Music. 
MINN EAPO M May 


ly at the 


\rt 


pianist, 


Events foilow quick Minneapolis School of Mu 


s and Dramatik 


wc, Oratory 
and Otto Meyer 


Giuseppe Fabbrini, mist 


prominent members of the faculty, united in the last 


pop 


ular Saturday morning recital. A sonata by Fabbrini for 
piano and violin was pertormed with excellent artists 
results As solos Signor Fabbrini played the Chopin pr 
lude in D flat major and the brilliant Liszt “Campanella 
Mr. Meyer's solos were a minuet by Beethoven, a poem 
bib and “Rondes des Lutit Bazzini Marte len 
Bros mpanied for the volinist 

A new song, “Spring Rapture by Wilham H. Pontius 


the director of the school, has been published by the Gam 


ble Hinge Company The song is intended for Joratura 
soprano 

larwaret Hi Ss, a pla pip Oda B el iuer t 
give er gradua n re ler iv evening Viay 10 
sisted Ly Grace Chadbourne, soprano, pupil of Mr. Pon 
tius 

Pupils of Maud Peterson (pian a \lice () Connell 
(elocution) gave a recital Saturday afterno M 11 


Ruth Anderson, violinist, of the faculty, assisted at 
concert given at the Calvary Chure Friday evening 
May 3 

Lora Francois and Maye Mars, pupils of Mr. and Mr 
( trles M. Holt, will give a graduation recita ine 
school hall on Tuesday evening, May 14 The will bee 


assisted by Esther Jones Guyer contralto pupil i 


Pontius, accompanied by Hortense Pontius-Camp 


Piano pupils of Oda Birkenhausen are t 
ital May 16 Some pupils t 


R. O'Connell will 


appear re 
thursday evening, 


add 


recitations 


Queenie May Buckley and Mary Bigelow, | p { Mr 
Holt, are to give their graduation recital Friday eve g 
May 17. Aletta Jacobson, soprano, of Mr. Pontius’ classe 
will assist the young elocutionists 4 


Little Vanderbilts Show Musical Talent. 
Adele Alice Hammond and 
Hammond, small daughters of Mrs. John H. H 
part at a mitts e given 
Friday M ay 
iom of the school in Carnegie Hall T he 
Mrs. William 
daughter of the late 
Morris, 


recital, as 


Sloan Hammond kml 
mmond 
(née Sloan), took an active 


‘ ’ 


the Granberry Piano School 
the 
mother of the little 
Douglas Sloan (née \ 
William H. Vanderbilt). 1 
bilt connection, played at 


King, 


itterno 
lecture r 
pianists is a daughter of 
nderbilt, a 
Vande: 
Ruth Dear 


Mary 


another 


yliise 


the did 


Eleanor Alice Winthrop Goddard Danfort! 


Strange, and the Misses Blauth and Fran Adele Ham 
mond read a sketch of Beethoven's life and played Se¢ 


thoven sonatina and later participated in an 


ensemble per 

formance of Weber's sonatin n C major, with thre 

little pianists—her sister Emily, her cousin Miss Morris 

and Miss Strange Alice Ives Jones, violinist, led t 
little folks sested at the pianos. 

Miss King played minuet by Bax nd “T' Adi b 


Burgmuller; Miss Morris performed a Reethoven minuet 


in E flat 





major; Miss Dean played a Beethoven sonata 
Alice Hammond performed some technical studies whict 
showed her understanding of transpositions; Miss Strang: 
played “The Evening Bell,” by Kullak, and Beethoven's 
minuet in D major; Emily Hammond played the Beetho 
ven minuet in G major, which has been transcribed for 
violin and played by Elman and other virtuosi 


Miss Frank, one of the advanced pupils, performed the 
Schumann “Nac htstiicke” in F major and th. prelude from 


Bach’s English suite in G minor: Miss Blavt another ad 


vanced student, played Heller's transcription of Schubert's 
lovely song, “The Trout.” 


19 


A Recent Advertisement of the Steinway Piano 


STEINWAY 


—the World’s 
Standard 
Piano 





HE Steinway Piano is 

owned and controlled by 
Fron i) the Steinway Family. 
Sam For four generations it 
has been made by Steinways, and 
today it is being made by Stein- 
ways. If you were to go to New 
York tomorrow to interview any of 
the eight direct descendants of the 
Steinway Family now actively en- 
gaged in the business, you would 
be obliged to seek out Mr. Fred 
Steinway at the Factory — where 
you would find him personally en- 
gaged in supervising the construc- 
tion of Steinway Pianos. You 
would find Mr. Theodore Steinway 
there also, and three other mem- 
bers of the Steinway Family. Mr. 
Charles Steinway, President of the 
Institution, would be at the New 
York Office. Mr. William Stein- 
way would be directing the busi- 
ness of the Company in Europe. 






What better testimony could be 
given to the value of an instrument 
than the fact that it is produced 
under the personal supervision of 
the men whose name it bears— 
and whose sole aim in life is to 
maintain the standard of the Stein- 


way—the world’s best piano ? 


Too many instruments of today 
bear only the NAME of the origi- 
nal makers, who have long since 
passed beyond—the instrument itself 
having gone into the hands of other 
owners, who, instead of maintain- 
ing former quality, have com- 
mercialized it. 


Geo. J. Birkel 
Company 
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Tuart beatific silence o’er all the land is the cessa- 

tion of college glee club concerts. 
——__o—_—— 

Wirn “The Girl of the Golden West” not yet 
heard in most of the European capitals, Puccini is 
reported to be composing another comic opera. 

Rumor has it that the post of conductor of the 
New York Oratorio Society has been offered to 
Frank Van der Stucken, at present leader of the 
Cincinnati May Festival Chorus. 

———— 

“Parience” and “Robin Hood,” now running in 
impressive revival at two local theaters, represent 
an eloquent protest against most of the light operas 
that were thought to have put the older works out 


of the running. 

Reportep to us from Milan is the belief among 
the musical authorities there that the collaboration 
f Mascagni and D’Annunzio on the subject of 
“Parisina,” already announced in these columns, 
should not be treated seriously. 

———————“<»-———_ 

Tue performances of the Chicago-Philadelphia 
Opera of French opera on Tuesday nights at the 
Metropolitan Opera House will continue next sea- 
son on the same basis as previously. The novelties 
of the stagione will be announced shortly. 

snastilgnaniellpesitarnncans 
Hammerstein was presented to 
King George and Queen Alexandra, the exact 
words used by the ruler of England were: “You 
are helping a good work, Mr. Hammerstein, and I 
am very pleased to be in your house this after- 


Wren Oscar 


” 
noon. 


From MacDowell’s published lectures (as deliv- 
ered at Columbia University) one learns that he 
had no exalted opinion of Mozart’s sonatas for 
piano. They certainly do not represent that mas- 
ter’s best in melody, contrapuntal skill, and rhyth- 
mic versatility. 

inentinnsinsl siacsatninn 

Amonc the soloists likely to be heard with the 
Cincinnati Symphony Orchestra next season are 
Alma Gluck, Josef Lhevinne, Gisela Weber, Clar- 
ence Whitehill. Germaine Schnitzer, Ysaye, Elena 
Gerhardt, Gottfried Galston, Emil Heermann, Fritz 
Kreisler, Julius Sturm, ete, 

a en 

Most impressive of all the incidents connected 
with the American tour of the London Symphony 
Orchestra, as far as the individual members were 
concerned, was the reception at the White House. 
arranged by the British Ambassador, and at which 
President Taft shook the hand of every musician. 

— -—>— — 

In celebration of the rooth birthday (April 27, 
1812) of Friedrich von Flotow, composer of 
“Martha,” “Alessandro Stradella,” etc., his grave 
in Darmstadt was flowers and 
wreaths, and a eulogistic speech by Burgomaster 
Miiller followed the performance of some of 
Flotow's music. Attendance at the services was 


covered with 


pitifully small. 

Even at this distance from next season, the Sem- 
brich appearances in prospect for the coming win- 
ter in this country are arousing unanimous response 
from the orchestras, musical clubs, and projectors 
of recitals. The popular lieder singer has just fin- 
ished a highly successful tournée abroad, embrac- 
ing the most critical artistic centers of Europe, and 
everywhere the public received her with unabated 
favor, and the professional commentators with 
their most flattering expressions of approval, 

comets oniemiant 

ALessanpro Bonctr has entered suit in the Su- 
preme Court, to recover $50,000 damages from the 
New York Central Railroad Company and the Pull- 
man Company, alleging that the lack of heat in a 
Pullman car, which carried him from New York 


to Toronto last Jantary, caused him to catch a 


cold so severe that it prevented him from carrving 


out profitable vocal engagements. 
—_-—o——_ 


For the proposed Verdi Centenary next year at 
Roncole, near Parma, his birthplace, it is proposed 
to give a series of performances of his chief operas 
and an exposition of the drama and music. Ettore 
Ximenes, a Roman sculptor, has been selected to 
make a bust or figure of Verdi which is to be dedi- 
cated and a concert hall is to be built as a Verdi 
memorial. The complete program is in the hands 
of a Verdi committee, which is expected to report 
in full about September 1, 

cinta panna 


Care Martin, long the rendezvous of all the 
resident and visiting French musicians in New 
York—and of other nationalities also—closed its 
doors last Saturday night. The proprietor found 
himself too far away from the uptown center of 
Bohemia, and in the fall intends to open a new 
establishment near Longacre Square. The site of 
the old Cafe Martin is to be utilized for a sky- 
scraper office building. At one time it had housed 
the famous restaurant Delmonico. 

siciviicetatllpntedoin 

Lenar’s new arrangements regarding librettos 
give him the option of accepting or rejecting any 
libretto before his final acceptance of the same. 
This does away with the risk of composing for a 
libretto which is deemed by him unsatisfactory after 
a trial of one or two acts of composition. In other 
words he quits the libretto of his own volition at 
any time during the test, and is no longer com- 
pelled to take a libretto nolens volens, after having 
accepted it. Under the old rule many poor librettos 
had to be utilized by the composers; under Lehar’s 
decision the libretto cannot be imposed upon him at 
any time of the work upon it. Be decides when he 
likes whether he will accept it or not. This de- 
cision was announced by Lehar in Paris a few weeks 


ago. 
a Sn 


From December 5 to March 16, the season at 
Naples, twelve operas were produced, with a total 
of ninety-nine performances; four of these operas 
were novelties for Naples. A repertory of twelve 
operas must be a delight to an impresario even with 
four novelties among them. The material of these 
novelties can be had, in most instances, from neigh- 
boring cities—at least what we would call neighbor- 
ing. Naples has nearly 800,000 inhabitants and 
three opera houses. The season referred to is of 
the San Carlo, the leading house, only. St. Louis 
claims 800,000 inhabitants. One week of opera is 
sufficient there. But St. Louis has a symphony or- 
chestra and Naples has opera orchestras, and no 
one there cares for symphonies, and so the world 
has again assumed its equilibrium. 

snisineneiliPatnteansts 

A LITTLE over 1,000 years ago, April 6, 912, Not- 
ker Balbulus died in the monastery at St. Gallen. 
Switzerland. Balbulus was an important pioneer 
in the then wholly unexplored field of composition. 
He was the first composer to write sequences, a 
form of composition which a few centuries later 
was destined to play an important role in the Ro- 
man Catholic Church: in fact, this form so gained 
the upper hand that Pope Pius V put a stop to it 
in 1586. Of the vast number of sequences thot 
were in use during the Middle Ages. only five were 
retained when the Council of Trent revised the 
liturgy, among these five being the celebrated 
“Dies Trae” and the “Stabat Mater.” Notker Bal- 
bulus (meaning the Stutterer) was born at Heili- 
goewe in 830. He became a monk and entered the 
monastery of St. Gallen, where for vears he car- 
ried on his pioneer work as a musician and com- 
poser. He was not only the inventor of the se- 
quence, but he was also a prolific writer and the 
author of numerous treatises on music in both the 
German and Latin languages. Balbulus led an ex- 
emplary life and after his death he was called the 
“holy one” by his brother monks. 
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How “Martha Was Written. 


Joseph Lewinsky set down the following inter- 
esting account of the creation of “Martha” (in the 
Berliner Mittags Zeitung) on the occasion of the 
hundredth anniversary of Friedrich von Flotow’s 
natal day. Lewinsky states that the maestro. con- 
fided the tale to him a year before his death in 
1882, and he makes Flotow recite it in the words 
originally used : 

“Of the many salons I frequented while a young 
musician in Paris, that of Madame Castro, wife 
of the Governor of the Tuileries, was one of thie 
most distinguished. I was the regular accompanist 
of all the artists and dilettantes taking part in the 
weekly musical soirées, and as such made myself 
of the greatest use to the lady of the house. I told 
her of my fruitless efforts to interview Director 
Crosnier, of the Opera Comique, in order to get a 
commission for a composition from him. She 
probably was desirous of showing her recognition 
of my musical services, and proposed to me to use 
her salons for a recital of my Own compositions, 
while Colonel Castro promised to use his influence 
and persuade the director to be present. I accepted 
the proposal with delight, and the libretto writer, 
St. Georges, to whom | told the news, was more 


than willing, and volunteered to assist me 


g, 

“IT set up my program with great care, and all 
the dilettantes and artists of the Castro salon 
placed themselves at my disposal. During the final 
rehearsal the colonel gave me a note in which 
Director Crosnier promised to be present. My joy 
was somewhat subdued by a footnote in which he 
begged not to wait for his coming, but to com 
mence without him, as he would arrive late. How 
ever, the main thing had been attained, so | went 
home, dreamt of future fame and slept until late. 

“A loud rapping at the door awakened me from 
my golden hued dreams. A footman requested me 
to come immediately to Madame Castro, who re- 
ceived me with crestfallen mien. ‘Our prima donna 
cannot come,’ she said; ‘we must get somebody at 
once to take her place. Do you know any lady able 
to learn the part by this evening and help you out 
of the dilemma? It is impossible to postpone the 
concert, for I do not believe Crosnier would come 
a second time.’ 

“] did know of another singer and Madame 
Castro was kind enough to accompany me to back 
up my. appeal. Alas! the lady was out of town. 


“Another attempt was likewise unsuccessful. 
My list was finished, when Madame Castro sud 
denly recollected a young lady, a Mlle. Charlet, 
who had once begged for a chance of singing in 
her salons. To her, my last hope, we sped. 

“The mother, Madame Charlet, received us with 
much delight, but at the very first words the gover 
nor’s wife uttered, she interrupted with a cry, 
‘Quel malheur, ma fille est malade.’ And to prove 
her assertion she flung the door of a second room 
open in her excitement, where I had a glimpse of 
the head of a most charming girl lying in a pretty 
white bed. On seeing me the young lady broke 
out into an exclamation, ‘Mais, maman!’ and hid 
beneath the counterpane. Remembering me, ma 
dame la mére turned on me with an angry ‘Mais, 
monsieur!’ and I stumbled back into the first room, 
greatly abashed. 

“Madame Castro’s persuasive words achieved the 
desired end. The prospect of singing at her house 
and counting the director of the Opera Comique 
among the audience frightened the last remnant of 
the young lady’s hoarseness away, and I was left 
behind to rehearse at once. The girl was very 
musical, had a good voice and soon mastered her 
part. I was delighted to have found so good a 
remplacante for the lost prima donna. The fateful 
hour approached. 

“Immediately after I had entered the house, my 
friend St. Georges followed and with him appeared 
Director Crosnier 

“T looked on this as a good sign, but was dread 
fully disappointed when St. Georges whispered 
‘Take your best piece first, the director can stay 
only a very short time.’ 

“We commenced. M. Crosnier appeared to be 
most attentive, but manceuvred imperceptibly closet 
to the door, and in the most thrilling moment th 
great man vanished ‘sans adieu’ through the exit! 

“Disheartened and crestfallen, IT carried my re 
cital to its bitter end and could maintain a bricht 
appearance only long enough to thank the colonel 
and his wife for their labor on my behalf 

“Next morning I called on St. Georges. The di- 
rector’s verdict was that he had not heard much of 
the music of this German monsieur, but that little 
had not pleased him at all! 

“For some months T was irresolute whit to be 
gin. One day St. Georges sent for me. “Would you 


be inclined to compose a ballet act for the grand 
opera ?” 
““Would I? 


‘*Very well, then; the ballet has three acts. is 


With the greatest joy.’ 


needed immediately and the director has to have 
three composers. Two, Delvolez and Waldmueller, 
have been already chosen, and I proposed you as 
the third. You are accepted if you promise to fin- 
ish within a month.’ 

“IT accepted everything, had the first act given 
me, hurried home overjoyed and finished my part 
within the time fixed 

“Some weeks after I asked St. Georges how it was 
that such a great fortune had fallen to my part 
quite unawares. St. George's tale ran Accord- 
ing to his contract the director of the Grand ¢ pera 
had annually to produce a ballet in three acts. He 
was, however, in arrears, for he lacked a. star. 
Mile. A., his leading dancer and a very lovely girl, 
did not appear to him talented sufficiently to risk 
the tremendous expense of a new ballet. The young 
lady, however, the only soloist in the theater. had 
counted firmly on the ballet to make her reputation 
One day she learnt that the director was about to 
petition the ministry for a postponement of the new 
ballet, owing to the incapability of his prima bal 
lerina to fulfil all requirements 


her talents made her furious. She found an op 


Chis disregard of 


portunity of complaining to the minister in charge 
of the department. He informed her that the direc 
tor could not risk a sum of 100,000 francs without 
having a ballerina of the very first rank Next 
morning a gentleman appeared in the director’s of 
fice and offered him 100,000 francs if he would im 
mediately get out a new ballet with Mile. A. as the 
principal star The offer was accepted There 
fore the unprecedented hurry, the three composers 
and St. Georges’ chance of getting me in among 
the three. The ballet was produced and proved 
successful. In later vears I proposed to my friend 
W. Friedrich, to work the idea up to a texthook 
and he wrote ‘Martha’ for me 

“Tf Mile. A, had not had the desire to pro luce 
herself as a ‘star of the first magnitude’ in a new 
ballet, and had she not found an admirer rich 
enough to fulfil her behest—who knows if I should 
ever have composed ‘Martha’ ?” lranslated 


from the German by Stella Bloch.) 





INTERNATIONAL CONDUCTING. 

\ cable to the New York American last Sunday: 

Sir Charles Villiers Stanferd, the distinguished com 
poser of the “Irish Symphony,” speaking at the dinner of 
the Union of Graduates in Music, deplored the lack of 
patriotic feeling which led Englishmen to neglect their 
own music and musicians for the sake of foreigners 

As a striking example-of this “form of snobbery,” he 
pointed to the American engagement of the London Sym 
phony Orchestra, which has signed a contract not to in 
clude a single British work in its American program 

Incidentally and without mentioning Nikisch by name, 
Sir Charles intimated that it would have been more dig- 
nified had the orchestra gone to New York under the 
leadership of some British conductor 

We have no sympathy whatsoever with this Irish 
wail of Sir Villiers. The London Symphony Or- 
chestra was brought to America because it was a 
very great orchestra, not because it was British. 
Nikisch was engaged to conduct this great orches- 
tra because he was a very great conductor, not be 
cause he was Hungarian. We should be equally 
delighted with a great Hungarian orchestra con- 
ducted by a great English conductor. 

The difficulty is to find the great English con- 
ductor—that is to say, an English conductor capa 
ble of taking the place of Nikisch. 


Stanford himself is a wretched conductor, as is 
also Mackenzie. But as both of those musicians 
are composers first, and conductors second, we 
pass them by. Frederick Cowen is a composer who 
is eminent as a conductor in the British Isles 
though he is a pigmv beside Nikisch London 
Ronald and Thomas Beecham are practically un- 
known outside of England. Sir Edward Elgar i 
a very unsatisfactory conductor, stiff. awkward 
and uninspiring. The one remaining brilliant vir 
tuoso conductor is Sir Henry Wood. He is a creat 
drillmaster whose orchestra plavs with extraordi 
narv precision Rut he has not the emotional 
sweep. the compelling climax. the individuality of 
Nikisch. Besides. he is conductor of his own 
Oueen’s Hall Orchestra, which is a rival of the 
Tondon Symphony Orchestra, and he would not be 
invited to lead the rival organization 

After all, however. the fact remains that the Lon 
don Symphony Orchestra. as a body, feels that it 
does better work when directed by Nikisch than by 
any other conductor. If the British players them- 
selves prefer to engage a great conductor rather 
than a British conductor. why should Sir Villiers 
Stanford make so much fuss about the dignity of 


going to New York under the lead t hip of some 


British conductor ? 


This is not a question of militarism or patriotism, 


but of art. We do not like this flag-wagging senti 
ment. It is a very poor sort of glory that a man 
extracts from his flag The real glory consists in 
being so great that his native land is proud to rais« 
the flag over the man 

Therefore, Sir Villiers, we do not think the Brit 
ish flag would have added any brilliancy to its sear 
let if it had waved here over the head of an infe 


rior British conductor 


a 
Nobili 
Illustrious, 
King 
Irresistible, 
Stupendous, 
Constummate, 
Harn mous 
= wa 





Henry T. Finck had better watch out or the 
stone throwing committee of the suffragettes will 


put a price upon his devoted head. In |! 


ast Saturday's 
Evening Post, Mr. Finck wrote that ‘““‘women com- 
posers have done nothing that can be placed by the 


side of the best that mere man has done,” 
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ON PRESERVING ART. 


A copy of a booklet called “Victor Red Seal Rec- 


ords” comes to Tue Musica Courrer, and 
perusal of its 116 handsomely printed pages leads 
to many interesting reflections from a _ musical 


Officially, the little volume is referred 
to by the Victor Talking Machine Co. as “a li- 
brary of famous voices,” but it is much more than 


standpoint 


that, for its seventy-two portraits of world famous 
artists are accompanied by instructive biographies 
and the catalogue of Victor records set forth con- 
tains practicay all of the operatic vocal repertory 
ind a pra also of the Lied treasures and 
nstrumental masterpieces of the classical tone lit- 
are eighty odd records alone of 


erature There 


Caruso’s voice in solo and ensemble, twenty-fou 
of Melba (including a duet with Caruso), twenty- 
four of Tetrazzini, twenty-nine of Sembrich, twenty 
of Patti, twenty-nine of Schumann 


Gluck, five of 


\mong the other celebrated siv gers 


1f Hames, six 


Heink, twelve of Alma Tamagno 
(deceased >, tc. 
Beddoe, Calve, 
Dalmores, De 


Gil bert 


represented are Amato, Battistini, 


Campanari, Clement, Constantino, 


Gogorza, Gay, Farrar, Gerville-Reache, 


(deceased), George Hamlin, McCormack, Nie! 
en, Plancon, Sammarco, Evan Williams, Her 
hert Witherspoon, Yaw, Zerola, etc. Of the re 


nowned instrumentalists, the records offer Bachaus, 
De Pachmann, Elman, Hollman, Kreisler, Kubelik 
Paderewski, Maud Powell, etc. 

The degree of pleasure and musical culture ob- 
tainable from the Victor performances of the afore- 
mentioned artists is sheer incalculable, for the ma- 
jority of homes possess the parent apparatus and it 
say that in time the owners collect nearly 
Not 


most conservative professional musician 


is safe to 
ill the important records of the Victor library. 
even the 
can deny truthfully that countless persons whose 
artistic horizon had not previously extended beyond 
ragtime and superficial ballads, have become thor 


oughly familiar with the beauties of the operatic 


repertory and with the vocal style of the best 
known singer While opera music is not the 
highest form of tonal art, it offers a useful step 


ping stone to the understanding and enjoyment of 
the most subtle pleasures of absolute music, for in 
listening to the Victor Talking Machine the hearer 
must of necessity concentrate upon the tonal per 
formance and does not have his attention diverted 
to extraneous matters, such as scenery, costumes, 
acting, appearance and personality of the singer, 
movements of the audience, and the thousand and 
one other factors that assail the auditor during a 
visit to the opera house and keep him from direct 
All the au- 


that next to being born with the 


ing his faculties to the music itself 


thorities agree 
musical gift, the best way to acquire understan‘ling 
of the tonal art is through much hearing and fre 
quent repetition. When the performances possess 
the additional merit of being rendered by the best 
exponents, the advantage of the Victor system of 
musical education for those who do not play or 
sing, and especially for those who have no oppor 
tunity 


taile d 


writer of the 


to go to concerts and operas, needs no de 
The 
rese rticle k . - ine 

present article nows a promivent 
New Yorker who had reached the age of fiftv be 


publishment, for it is self-evident 


fore he ever could be brought to listen to anything 


but “popular” tunes, and assiduously dodged out 


of the way of classical music whenever he seemed 
likely to encounter it. His daughter was presented 
with a Victor machine and thereafter her father 


had perforce to hear high class opera music in his 
own home or else spend his evenings outside. It 
than a for the hater 


music to learn to distinguish between the various 


took less month of classical 
selections, to have preferences, and to call for per- 
Thereafter he 
learned the simple process of placing the records 


formance of his favorite numbers 


on the machine. and regaled himself evening after 
the works he 
Curiosity then arose within him as to the 


evening with lengthy concerts of 


liked 


meaning and character of symphonic music. In 
an experimental mood he attended several concerts, 
fell in love with what he heard, bought himself a 
mechanical piano, and added symphonies and so- 
natas to his repertory of operatic compositions. 
Within the period of our enthusiast 
evolved from musical paganism to a state of real 


two years 
culture as a listener, and was able to recognize and 
to name nearly all the standard works after hear- 
ing two or three measures of their opening phrases. 
While there must be, in greater or lesser degree, 
hundreds of such cases everywhere, this one is p1r 
ticularized because it came within the actual expe- 
rience of an editor of Tne Musicat CourRIeEr. 
Homes now freed the 
Susie’s and Jane’s parlor concerts on the untuned 


are from agonies of 
piano, for the benefit of the neighborhood boys, 
and that is another achievement for which Victor 
What 


the new musical culture means in a general educa- 


records are in no small degree responsible. 


tional and moral way is so obvious that it need rot 
be dwelt upon at length. 

To the singers and players, large fortunes ,have 
accrued from their royalties on Victor records, and 
as a warrant of the artistic importance of being 
represented in the catalogue, it can be stated that 
while formerly there was a prejudice in the ranks 
of artists against having their accomplishments re- 
produced mechanically, now no singer or player 
ever refuses the chance to record himself or her- 
self for real immortality, and indeed, considers 
such an offer from the Victor Talking Machine 
Co. as a privilege and an honor. 


& 





Tae London Daily Mail of May 3 published the 
following: 
introduced 
the 
Tura is a 


A new tenor with a_ thrilling 
to London by Mr 


London 


yvorce 
last 
Gennaro de 


was 
Hammerstein night at 


Opera House. Signor 


singer of vast proportions, conventional ideas of acting, 
and a tremendous voice, which rings out on the notes in 
An audi- 
ence which had appeared at the beginning of the evening 
chilly 


This is the second Italian tenor phenomenon in 


the region of G-C with triumphant assurance 


was roused to remarkable enthusiasm 


London in two weeks. How about a year hence? 


What is “in the region of G-C’”’? 


saieallaibasees 
Or Busoni’s “Brautwahl,” given recently in 
Hamburg, the London Times has the following 


opinion: “The only opera with which it is possible 
to compare ‘Die Brautwahl’ is Verdi's ‘Falstaff.’ ”’ 
As Tue Musicat Courter considers “Falstaff to be 
Verdi’s masterpiece, and one of the greatest operas 
ever written, the London Times pays Busoni a truly 
stupendous compliment. However, warm praise 
seems to be in order for the score of “Die Braut 
wahl,”” and was given in the report from the pen 
of Tue Musicat Courter correspondent sent to 
the premiere of the Busoni opera at Hamburg. 
— Oe 

In an interview a New York writer on a daily 
newspaper told his questioner that he had given up 
libretto writing because it was unprofitable and be- 
Tt depends on what kind of 
The fact that none 


come a music critic. 
librettos the gentleman wrote. 
of them has survived or is remembered appears to 
tell its own story. Some daily newspaper music 
critics receive as little as $15 per week, and some 
librettists have made as much as $4,000 per week. 
Harry LB. Smith is one of the latter. 
a ven an 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 191. 


PATERSON FESTIVAL ASSOCIATION. 


Let the jocose newspaper men of the blue chins 
and other misinformed persons be silent henceforth 
and take a back seat. Paterson, N. J., the thriving 
“Silk City” on the Passaic River, with a population 
of 130,000 souls, is to have a music festival asso- 
ciation such as exists in Cincinnati, O., Worcester, 
Mass., and other American cities where music fes- 
tivals are given at periodic times. 

In the month of June, 1909, and the month of 
May 1910, 191f and 1912, music festivals were held 
at the Fifth Regiment Armory in Paterson, on a 
truly impressive scale. Only one man was at the 
helm, musically and financially, C. Mortimer Wiske, 
the musical conductor and organizer of the festivals 
and festival choruses. The festivals of 1909 and 
1910 netted a profit to Mr. Wiske. Caruso’s illn ss 
and failure to appear last spring (1911) resulted in 
public apathy, and there was a big deficit. This 
spring, also because of the prevailing scepticism of 
the Italian music lovers who up to the last doubted 
that Bonci would come to Paterson, there was a 
loss, but it was small compared to last year, when 
six of the Metropolitan singers and a well known 
violinist appeared. Bonci drew a good sized audi- 
ence this spring, and Mary Garden attracted on the 
following night an assemblage of nearly 4,000, 

When the Italians learned the following day that 
sonci, the real Bonci, had sung in Paterson, they 
berated themselves hotly; however, many of the 
22,000 Italians did turn out to hear the golden 
voiced Alessandro sing in his exquisite bel canto 
style. 

Tuesday evening of last week, May 7, prominent 
citizens of Paterson held a meeting at the Hamil- 
ton Club in that city; forty-five men enrolled them- 
selves; tonight (Wednesday) another meeting is 
to be held when it is expected the plans for a per- 
manent festival association of a hundred members 
will be formulated. Frederick Cowperthwait is a 
leader in this good work. Among the other men 
are Andrew F. McBride, Mayor of Paterson, and 
he is a strong man, too; Garret A. Hobart, son of 
the late Vice-president Hobart; Mangold H. Ellen- 
bogen, Peter Quackenbush, Joseph Whitehead, 
Wayne Dumont, John W. Cooke, Colonel William 
H. Rogers, John B. Mason, Thomas. F. McCran, 
John W. Ferguson, Grant Sipp, A. R. Turner, Wil- 
liam O, Blauvelt. Colonel Charles Agnew, Edmund 
Le B. Gardner, Dr. William H. Pruden, James T. 
Jordan, Edward J. MacDonald, Louis Kirsinger, 
Samuel Murray, Wood McKee, John J. Fitzgerald, 
John R. Morris, Alexander Gray, E. H. Lambert, 
Walter Bamford and Charles Reynolds. 

The first thing considered at the meeting last 
week was to raise a fund to cover the deficits at 
future festivals and to encourage musical advance- 
ment in Paterson in other ways. 

\mong the artists who have appeared at the four 
recent festivals in Paterson are Lillian Nordica, 
Ernestine Schumann-Heink, Marie Rappold, Alma 
Gluck, Louise Homer, Madame Rider-Kelsey, Mary 
Garden, Mildred Potter, Alessandro Bonci, Carl 
Jérn, Dan Beddoe, Herbert Witherspoon, Allan 
Hinckley, Claude Cunningham, Paul Morenzo 
Mischa Elman, Fannie Bloomfield Zeisler, Augusta 
Cottlow, Helen Waldo, Namara-Toye, Henri Scott, 
Herbert Watrous, Adah Campbell-Hussey, Caro- 
line Mihr-Hardy, Frederick Weld, Marie Stoddard, 
Nevada Van der Veer, and Giuseppe Campanati 
together with players from the Metropolitan Oper: 
Orchestra. That is a wonderful array of artists. 

Mr, Wiske will continue to be the musical di- 
rector of the Paterson festivals ; that his ability and 
efforts have been appreciated reflects credit upon 
the city which has reason to take pride in its annual 
musical feasts. 

-—— OO 

AN opera audience that thinks itself enthusiastic 
ought to take lessons from a Polo Ground crowd at 
a national championship baseball game. They don’t 
applaud ; they shake the globe. 
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My friend Julius is a serious man, of a literary turn 
Recently 


of mind, and an enthusiastic musical amateur. 
| met him near Sixth avenue and Forty-fourth street 
“Going to the Hippodrome?” | asked 

Julius looked inexpressibly pained ‘How could you 
ask such a question?” he pleaded; “as a matter of fact 
I'm going to lunch at the Musicians’ Club 

“But you aren’t a musician,* | ventured 

“No; but one doesn’t have to be a musician to belong 
I've just received my notice of election and I’m going 
there for the first time. l1’m perfectly delighted at the 
prospect of meeting all the musicians in such intimat 
surroundings. You know how | love music and musi 
ian It will be heaven on earth for me to be able t 
rub elbows with the disciples of the tonal art, to hear 
them exchange ideas and discuss burning musical ques 
tions of the day, to learn from composers’ own lips how 
they work, and to listen to famous interpreters explain 
their innermost thoughts while they commune with th 
mighty masters of melos 


“That sounds interesting,” 1, was encouraged int 


mutting. 

“Yes, isn’t it just great?” spluttered Juhus, his eyes 
blazing with enthusiasm Say, I'll tell you what,” he 
added, suddenly. “You come to lunch with me It ought 


to be instructive for you, too, to meet musicians off their 
guard, so to speak, and to be able to get a peep at theu 
minds when not professionally active 

“I once’ knew a retired xylophone player who was a 


waiter at Coney Island,” | began, reminiscently, “and 


he——” 

“Yes, yes, I wish to hear all about him, but you mus 
tell me the story at the club. Come on, I'll not take ‘n 
for an answer.” 

We proceeded to the Musicians’ Clu! In the elevator 
Julius said to me: “You'd better have a pad and pencil 
ready to take down some of the things we'll hear. Y« 
know, musicians love the play of wit and flash of satire 
and I’m sure you'll be able to get any number of original 
gems for your paper.’ 

“A good plan,” I agreed, and when we sat down at 
table in a comfortable dining room filled with chatting 
men and women, | put the pad under the napkin on my 
knee, and scribbled hastily between the intervals of eat 
ing. I recorded practically everything that was said, and 
here it is: 

“What a wretched spring this has been.” 

“Please pass the Worcestershire sauce.” 

“Why do you suppose the club has Jap waiter 

“There comes Kingsbery Foster, the manager. He al 
ways sends back his mince pie to have it made hot.” 

“Waiter, the fish cakes are dry.” 

“Roosevelt hasn't called any one a liar lately.’ 

“IT see that an organist was run over by a car.” 

“Where are you going this summer?” 

“I think you look better in blue.” 

‘How much do you pay for your studio?” 

“What's this thing in the papers about ‘recall of 
judges’? 

“The Titanic disaster ought to teach steamship hnes a 
lesson.” 

‘Does one pass Metuchen, going to Newark?” 
“I'm going to ask them to serve rye bread at luncheon 
‘What time does the ball game begin ?” 

‘Taft is the logical candidate 

“They had bully good calf liver here yesterday 
“lL always feel so stretchy afternoons.” 
“Wanamaker’s is as good a place as any, for carpets.’ 
“Coffee gets me nervous 

“Did they. get all those Paris bandits 

“Is it April or May that has thirty days?” 


“Where are you going from here?” 


“Have you bought any spring thes 

‘Waiter, the check, please 

“If the Camembert isn’t s a é m chees 

During the progress of our meal Julius hal looked hel 
lessly from left to right, but his eyes never met mine. He 
cut his meat without looking at the size of the pieces he 


made, and almost choked once or twice, trying to swallow 


them without chewing. I spoke never a word until after 
the black coffee, when, gazing steadily at Julius, I re- 
marked in a tone audible over half the room: “Do you 
think that the flowering of the Italian school of opera can 
he found in Monteverdi, or do you regard him as the pre- 
cursor of the movement which made for combination of 


emotional depth with direct intellectual expression, the 





\ ie suboO na Se es ple “ 
tempered by the cerebral f es, a 

Hush ru < Julius WW c scorntu giances were 
darted at me from every part ! le f 

We vot 1 ts ma tf le wn € treet 

Where w ‘ isiclans | demanded ernly 
Tu us 

Didn ir the elevator 1y whistling the ‘Tor 
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cre stage ppe gs Esp ’ irneval sing 
night the a ‘ ragedy what 
was t ' N er pera ad be pat 
et _ rent that the theater 1 * “an 
ed irneval Tues Therefore | Masked 
Ba it ¢ repeated, an for the twelfth t the m 
guide Ret was t n sz ires 4 <r 
in to deat | nat , ws the stage 
was crowded w gayly attired folk and dancers Amelia 
the falsely accused, warned Riccardo of vending dan 
ger, and they sang their final duet. Renato entered, ap 
proached them nd raised his dagwer t trike \t that 
moment three mysterious personages domi eized 
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him gently, wrested the weapon from his hand, spoke to 


him persuasively, and m of the mno 





ence of his wite, rcceeded in bringing about a warm 
reconciliation between two men At this totally un 
expected denouément the audience stood the seats and 
yelled and applauded like persons possessed All the 
artists were called betore the irta dozens of times, 
but not until they were joined by the three wags who had 
reserved the carneval spirit by preventing the murder 
lid the audience leave the theater satisfied 


Maxini Gorky is writing a libretto for grand opera. The 





subject and title might be My Experiences \merica 
Why Are Hotel Registers 
Rare 
Verdi and Boit vecame acquainted shortly after th 
tormer had read the libretto of “Giocond Verdi sent 


iconic word to Bout should like to compose Otello 





Do the hi Boito made written answer Very 
well According to the Corriere d'Italia, the libretto was 
st finished when Verdi sent for Boito 
You wrote t hbrett { ‘Gioconda,’ did you not 
Yes 
Vhe \ n ‘ em gue { Barnaba 


ippe ehea 
1) y s P 
W itl y “ I i ave it 
rrow 
Nonsense Let iy Ly 
Why not « t 
B ve! that it vertectly 
tew hour iter | t I ct Ve | man cript 
md etor niet I} rhe Wa et ft tive Tamous 
Cre 
- 2 
And speaking ett nm interesting mt for Be 
th r Ss hiowvra ers tft ea i} s the whereal it ! 
is opera “Melusine Hle a d the poet and dramatist 
Grillparzer to ge ’ librett and what followed 
hest described by that writer himself juoted recent! 
the Berlin Borsen ( irier 
Beethoven ! est, | may we ri tes caused m 
» little embarra ent In the first place, | had enter 
tained no thought f ever pn g an opera book, and 
n tl $4 n i I ubted whether Kes ven still wa 
ible to compose an < pera, tor he had become entirely deat 
ind his latest mpositions, aside from their high artist 
value, reveal degree of austerity which seemed to me 
to be opposed to the proper handiing of nging voice 
However, the idea that I might be of service in enabling 
the great man to give the world a work that, unde 
ircumstance ‘ i r nteresting, caused me to put 
iside all rupli ind | yielded | chose the fable 
tf Melusine, eliminate the doubttul element is much a 
p ‘ trie rt e trequent en pl yyment to the horu 
ry t i ! ‘ \ n i ) making the 
third t rly melodramatic, tri t wijust myself to 
Hee hie ‘ lt ike m 
e! it { t re t ion few day 
ter i ! rr th t Later 
| r 
Beethover leath 1 i ece in ript w f d 
wi ! ‘ nnected wit horated worl 
M brett r ent te it < ‘ { radi 
Kreutz lft ‘ f emp uns find if 
vort while ¢ ” p } , eelin 
‘ - . mote 2 
nn 
Attention € cit t (, t nm (Cs 
as - wert ea . 
estr The i «2 } "7 . 
in ally i t tor ' | rwani 
the rchestr n and the rent { the ‘ 
hall, and é nse lvertising arsing 
et t ‘ re 
an 
\ f itl } c x 
a | ’ ‘ nerit \ Domes 
S , the ; t th 
A cf , 
nee 
ta i , " re (a An f 
‘ . t f 
er 
ee 
rding ‘ r trserma tiquet 
| , fell title € lofka st tof 


eem it expe t to engage Reger f the Berlin 

Opera and t fer n him the irder of the Blue 

Eagle, the nate iposer would be known as 
— — a — oe 
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I nd Kéniglicher Preussischer Hofkapellmeis- week at the Broadway Theater by the Aborn Opera Com- 
lofrat Professor Doctor Ritter des Blauen Adler pany. How often will those Yankee Doodlers and Hail 
Orde Max Reger In addition he might also become Columbians be present, who have been screaming out 
Geheimrath and a Generalmusikdirektor, in which event indignantly from the house tops that they wish to 
He Musica Courter presses may not wait hear grand opera sung in the vernacular of Uncle 
nears >am?r 
laensel and Gretel” is being sung in English this LEONARD LIEBLING, 














rhe Redbourne Hotel, Great Portland Street, | ger, Hamilton Harty, Norman O'Neill and Mr. von Holst. 

Lonpox, W., England, May 3, 1912 [he compositions form a very interesting list. Madrigals, 

n the series of the four Balfour Gardiner con dance forms, folk songs, and genre painting or a kind of 

ert given Wednesday evening at Queen's Hall. The Dutch musical painting. “How far realism belongs in mu- 
erts which have already been given have each cin) art belongs to the study of musical zxsthetics 

een reviewed in these columns, but a résumé of the com-  ¢,, answer; but this translating of the homeliness 
be posers, compositions and soloists comprised of every day life, the solid earthiness, and material- 


nay be of interest. Alphabetically arranged ism, into musical sound and musical art, does not appeal 
to one at least, who though recognizing the sound fails to 


R for orchestra recognize the art 
Madriga Pp lis, Farewell Down the Hill nur 
— se oe The complete list of soloists participating in the Balfour 
" 4 pe te Ci gee sche ae solo sopranos Gardiner series of four concerts was constructed of the 
tec met first-time performance) following named: At the first concert—Caroline Hatchard 
i for « nd orchestra, The Baron of Brackley. and Carrie Jubb in Arnold Bax’s “Enchanted Summer.” 
Madrigal, All Creatures Now Are Merry Minded (from 4) tn, second concert Percy Grainger, who played the 
; p as , Tschaikowsky concerto, At the third concert—Maude 
H H , the. Greenw 1 (three-part canon for W illby, Jessie Epps, Miss Pillans and Kathleen Peck in the 
three part canon for sopranos by William Lawes, and Ern- 
) R est Groom, who sang the Grieg Psalms. And at the fourth 
<4, “ed Wiest I Sew Thee Cin four parte) concert—Frederic Austin, who was the baritone soloist in 
f I g, 1 Stage Coach (a first-time per Cyril Scott’s ballad, “Helen of Kirkconnel,” and Norman 
u O'Neill's “La Belle Dame Sans Merci.” The London 
Balfour—Ballad for chorus and orchestra, News from = (Choral Sox iety, with Arthur Fagge, conductor; the Oriana 
“4 ee ST epee Madrigal Society, with Charles Kennedy Scott, conductor, 
e " rr ‘locnine Song im the Jungle (unaccompanied and the New Symphony Orchestra, were the other unifying 
l i torces 
Percy liger, Tiger (unaccompanied men's chorus) nee 
Grainger, Percy—We Have Fed Our Sea for a Thousand Years (for Che second cycle of the “Ring” will be inaugurated at 
~ <n Covent Garden on Friday, May 3, with “Das Rheingold.” 
Gr ver, Percy—Irish Tune from County Londonderry (unaccom ’ et. 
nied mixed « 1s without words) mre 
Pet Father and Daughte (Faeré Island dance and “Il Trovatore” and “La Favorita,” in Italian; “Romeo 
ota aan i Ege Gee oe ee ae Juliet” and “Faust,” in French, were heard at the 
; uM ag n-part string or. London Opera House this week 
neRre 
( ger, Percy—Engl Dance (all the Grainger works were first rhe first of the two “Tristan and Isolde” performances 
scheduled for Covent Garden was given May 1, with the 
my all ters - a cic Atlin ia Wa in. following named cast : 
I W : Round, She Weepeth Sore in the Night rristan Peter Cornelius 
Ne \ ' it for baritone ar rchestra, La Belle Dame Kurwenal Anton von Rooy 
Mer Melot August Kiess 
Cy Enulish Dance N : Ein Hirt : Hans Bechstein 
Cy rn { baritone d orchestra, Helen of Kirkeconnel, Ein Steuermann ; Gaston Sargeant 
Part P The Wit Chillinghan Junger Seeman Maurice d'Oisley 
\ P Concerto N B flat mino Konig Marke -Johannes Fonss 
\\ rhonia Madrigal, I Countrie Sports (in four parts) Brangine . Kirkby Lunn 
\ Vaugha Norfolk Rhapsodies N » and 3 (first perform Isolde Saltzmann- Stevens 
| Conductor, Dr. Rottenberg 
Holst—Orie ite, Beni-Mora A very dignified performance it was, but one lacking 
rty-two compositions in all have been performed, of | greatly in intensity of expression, the orchestra specially, 
\ ten were first performances Many of the com under Dr. Rottenberg missing the great emotional note 
é nducted their own works, namely: Frederic and in its extreme subordination fo the singers the great 
Edward Elgar, Balfour Gardiner, Pe rey Grain- c lorful scheme which is its own prerogative. Madame 
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Saltzmann-Stevens renewed her favorable impression of 
former seasons as Isolde and sang with great feeling the 


‘losing “Liebestod.” 
closin iebestoc eee 


Raoul Pugno was heard in recital at Queen’s Hall, May 
1, playing an interesting program with his accustomed 
grace and refinement. 

nee 

Arthur Rubinstein, who gave the first of his two London 
recitals, arranged for May 1 and 6, at Bechstein Hall, on 
Wednesday, is a very gifted pianist. In the Bach-Liszt 
fantasie and fugue in G minor and the Schumann “Car- 
neval” the two compositions which the writer heard this 
young artist interpret there was everything that goes to 
make the great pianist: wonderful technical command 
facility, bravura and dynamic contrast as particularly dis- 
tinguishing the Bach-Liszt, and an intensity, a dramatic 
outlining and differentiating of mood in the “Carneval,” 
with a grace in phrasing and beautiful nuance of tone. 
If he exaggerated at times in the emotionalizing of the 
mood it were far preferable to the utter lack of feeling 
so often demonstrated in the interpretation of the “Car- 
neval.” He is by far one of the most gifted pianists heard 

London this season. At his second recital the Beetho- 
ven “Waldstein” sonata and the Schumann fantasie in C 
major figure on the program. 

RnRre 

Perceval Allen wishes to announce that she no longer is 
under the sole management of any concert direction, but 
with the assistance of her secretary will conduct her own 


Ree 

The closing performance of the first cycle of the Ring, 
“Gotterdammerting,” at Covent Garden, April 29, must re- 
main a memorable event for its artistic consummation 
Though there can be no question but that the conductor, Dr. 
Rottenberg, lacks in what is at times an augmented degree 
of the non-emotional, the non-intensified, without which 
conceptional quality Wagner is apt to be a little drab and 
dreary, his conducting of the cycle, however, has been 
worthy of the highest praise in all its other complexities 
of evolvement. And in “Gétterdammerung” the cast was 
exceptionally well apportioned. The Siegfried of Hein- 


bookings. 


rich Hensel was, as ever, vocally and histrionically as per- 
fect a combination as it is perhaps possible of realization. 
\nd the Briinnhilde of Gertrude Kappel, the Waltraute of 
Kirby-Lunn, Knipfer-Egli as Gutrune, Franz Kronen as 
Gunther and M. Fénss as Hzegen, with M. Kiess as Al- 
berich, as also the three Norns—the Misses Boberg, Kace- 
rowska and Van Glehn—all in their respective roles were 
not only capable and effective, but artistic in all they did. 
It is not often so perfect an ensemble is presented. The 
opera began about 4.30 and ended shortly before 11. 
neuer 

Grand opera in miniature is as difficult a proposition to 

solve as grand opera in the music hall is grotesque, but 
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this incongruous complement found realization in London 
this week when the new miniature opera by G. H. Clut 
sam, the book by Col. J. B. Lightfoot, was introduced to 
the public at the Tivoli. In subject matter Oriental, the 
work is entitled “After a Thousand Years,” and represents 
a story full of dramatic possibilities, quite too big in its 
musico-dramatico possibilities for the orchestral scoring 
necessitated by the theater small orchestra. It needs the 
hig, broad, expansive grand manner, and the symphonic 
orchestra to harmonize the dramatic idea in its musi 
setting and in accord with the emotional scenes of the two 
chief personages. As has heen said before in these columns 
to write for the small orchestra is quite an art in itself and 
a very difficult one at that. However, some attractive 
melodies are in the weaving of Mr. Clutsam’s work, and 
there is a tinge of the Oriental in keeping with the sub 
ect matter, but it seems a waste of effort for a4 man of 
the “A Summer Night” talent to vane over to the music 
hall grand opera fad. Muriel Terry was heard to advan 
tage as the heroine and Frederick Ranalow as the hero 
aur 

At the Beethoven concert given by the Queen's Hall 
Orchestra at Queen’s Hall, April 27, the three “Leonora 
overtures were programed, forming the conspicuous ele 
ment of interest. The fifth symphony, the “Emperor’’ con 
certo, with Teresa Carrefio as soloist, and the adagio from 
the ballet “Prometheus,” with Jacques Renard as soloist 
completed the program. It is not necessary to go into any 


analyses of the three “Leonoras,” as any one desiring to 


know something more or less of these three lovely first 
water gems can find all the interesting controversial matter 
maginable in Grove's Dictionary of Music (1879 edition 
please!). Suffice it to say, they were beautifully played 
by the Queen’s Hall Orchestra under Sir Henry Wood, as 
was also the symphony. Madame Carrefio was very suc 
cessful as an interpreter of the “Emperor” concerto, and 
M. Renard, the first cellist of the orchestra, made a most 


favorable impression in the small solo part of the “Pr 


metheus” music [his was the last regular symphony 
oncert of the Queen's Hall Orchestra’s season of 1911-12 
RRR 


Mr. and Mrs. Mark Hambourge now are living in Re 
bh 


gent’s Park, where they have bought a fine residence at 


27 Cornwall Terrace, one of the choice sections in the 
park and with a commanding view of the surrounding tet 
ritory Mr. Hambourg but recently returned from 

Canadian tour and now is negotiating for a South Amer 


ican tour 


zr, 

Phyllis Lett will sing three of Margaret Meredith's 
songs at Mrs. Meredith's concert u \eohan Hall Apri 
9, the Friedens Gebet “Le Coeur Sacre and It We 

: ‘ 
Must Part Rae 
\ tremendously effective and artistic interpretation of 


the Mozart E flat sonata for piano and violin was given 
by Madame Leschetizky, pianist, and Anton Maaskoff 
violinist, at Bechstein Hall, May 1! \ work f great 
beauty and interest, it calls for finesse and understending 
beyond the ordinary in its executants, and on this 

casion the demands were fulfilled in eves particular 
Beauty of tone and a pertect unanimity of mus al thought 
distinguished the reading The Brahms A major sonata 
by ] rat Miller vith W rwick 


Evans, cellist, completed the program, the last named 


(op. 100) and a trio 


composition being a first performance 


RRs 
Among the concerts which have been given t! past 
fortnight are the following: Under the Daniel Mayer Con 
cert Direction—Mania Lequel, piano recita Johanna 
Ferina, vocal recital; Thomas Fielden, piano recital 
Speranza Calo, vocal recital; Daker Fletcher cal recital 


and Norman Wilkes, piano recital. Under the N. Vert 
Concert Direction have been the following: Madame Les 
chetizky, chamber music concert; Arthur Rubinstein, piano 
recital; Joan Manen, violin recital, and an orchestra! con 


cert: and Winifred Christie, piano recital 


WiteK Students Sail. 


Sailing for Europe with Concertmaster Anton Witel 
and his wife, Vita Witek, were some of his most pron 
ing pupils, in addition to Franklin Holding, the young 
linist under Antonia Saw ye rs management, who} ilread 


making a brilliant success, much of which he owes to the 
splendid training he received under Mr. Witek. The ri 
mainder of the party included Harry Keller, Karel Haw 

ck, Julius Friedmann, Rosemary Beven, Abby Stefferson 
and Miss Jones 


Miller and Van der Veer. 

Reed Miller, tenor, sang at New Brunswt May 10, also 
taking up his new position as solo tenor at St Chomas’ 
P. E. Charch. He will again join the Thomas Orchestra 
m tour from May 13 to June 15 M: udame Van der Veer 

, 


was at the Cincinnati May festival last week, also joming 


the Thomas Orchestra tour 
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CINCINNATI MAY FESTIVAL. 


wed a great success, Theodore Thomas being a unique as much for the magnitude of its performances as 


for the world wide attention focused upon it wherever 
the festival idea is known. 


Mrs. Longworth’s home at time, a plan was 


Following the death of Theodore Thomas in 1905, Frank 
van der Stucken was elected musical director, a post he 
has since held with great honor to himself and splendid 
results to the chorus. 

Many local ramifications added to the above statement 
would undoubtedly make the story of the past forty y 
of choral and musical effort in Cincinnati more comple 
but, with the kernel of the tale thus laid bare further ex- 


irs 


VAN DER STUCKEN 


into being a meeting of prominent 
> project of a music festival to be held 
Within one short month of the time 


meeting ccurred $50,000 had been subscribed 
guarantee fund, and the dates of May 6, 7, 8 and 9, 
were set aside for the first festival to be given under 
leadership of Theodore Thomas. 


' 
* musical e 
The usual vicissitudes following in the 


wake of all or Copyrighted by E. F. Foley Co., New York 
' MADAME RIDER-KELSEY, 
ganizations were present on this occasion, but the 


pro ‘yal support of Cincinnati's musical public held 


1 Storer good, with the result that this 


planation must needs give way to the more important con- 
taken place reached it 


sideration of the festival itself, which opened on Tues- 
day evening with a performance of “Elijah,” enlisting the 


music festival, having 
s twentieth Liennial occurrence, now stands 


ADULT CHORUS WHICH PARTICIPATED IN THE CINCINNATI 
Frank Van der Stucken 


MAY F 


in the center 
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solo services of Madames Gadski, Schumann-Heink, Chris- Madame Rider-Kelsey, Christine Miller, Mrs. Werner- Ad iano ARIANII 
tine Miller and Werner-West, and Riccardo Martin and West and Riccardo Martin, in addition to Clarence White [ 
Clarence Whitehill, aiding the choral forces and orchestra hill, who sang “The Voice of Christ Herbert Wither ARTIST PIANIST of Rome 
r . ' , . ' ’ v le entire season in concert 
under Van der Stucken’s direction. spoon as Satan and Tom Daniel and Douglas Powell for Avaitab noone 
. 1 p , Address: Haense! & Jones, | East 42nd Street, New York 
A splendid sight, indeed, it was, to note Music Hall in the remaining s sts, assisting chorus and orchestra 
its gala array of redecoration, filled with a brilliant aud This concert, even more than the preceding, proved Van CONTRALTO 
‘ She : ) . oe " . P ° * 1003 Heberton Ave 
ence, counting among its thousands not alone the nat.ons ler Stucken a chor eader of superb attainments. Hold- Pittsburgh, Pa. Soloist 
7 T.¢ , , ' ’ at Cincinnati May Fest 
chief, President Taft, and the presidential party, but hun ig his body of singers with a commanding grip he led ival, 1912 and at Wor 
dreds of distinguished visitors in all walks of life, from em t ugh the enor 1s difficulties of the score with cester—second appear 
ae < . ance 
all parts of this country and Europe precision, fine dynamic gradation and splen 
Following the tumultuous greeting accorded President  didly massed climactic effects. With all this the singing was EDGAR 
aft when he entered his box, the vast audience arose, as liant, effortless and marked by a rock like, rhythmic cer- 
Van der Stucken lifted his baton, and sang the national 


anthem, 


a custom always observed here at the opening con 

cert of the festival 

As far as the performan tself is cerned one felt 
immediately that a master hand was at the helm of things 
musical. Smaller than in previous years the choral body 
had been weeded out until about 356 members remained 
This process*of elimination had improved the quality 
the vocal timbre and added much to the solidity and homo 
geneity of the work as a whole, Admirable in all respect 
however, was the singing of the solo chorus composed of 
forty professional voices fo them Mr. van der Stucke 
had given several of the parts commonly sung by solo 
voices. Of these “Holy, Holy, Holy is God, the Lord, 
when the voices trilled as one, and “Lift Thine Eyes,” sung 


by the sopranos and altos, rather than in the trio form, 
is customary, were the choral gems of the evening 
As far as Mr. van der Stucken’s reading itself is coa 
cerned there was much to praise in the strong, drama 
trend he gave the work by the sharp contrasts and stirring 
climaxes he introduced. With him the story of “KuJjah, 
he prophet, betokened greater human appeal than many 
mductors give it, hence its added interest for the neer 
platform. 
[qually satisfactory in many respects was the work of 
e solo quartet, of which Clarence Whitehill, as Elijal 
was naturally the center of interest \ beautiful voice 
t.ch, moilow and large, banded with mu.ical meception 
cal finish, and the sincere wravity ot demeanor that gives 
tue subtle crowning touch so essential to the proper pres 


Mr 


spite the fact tha 


the 
and this, de 


entations of the character of prophet, signalized 


Whitehill’s work throughout, 


he was hampered by vocal indisposition. The ineffable 
tenderness of his singing in the recitative, “Give Me Thy 
Son,” followed by the phrase, “Now behold thy son 


the final, “It 


ind pathos of 


liveth”! his exhortation 


enough ! 


leading up to 


sung with such moving power 


appeal literally swept the audience off its feet, and won for 


him a tremendous ovation 
, } 
Madame Gadski was in splendid voice, but was not en 
’ 





tirely at home in her oratorio work. It is difficult without 
doubt, for singers trained in opera and operatic tradition 
to give of their best in such a totally different field as 
ratorio, which demands not or an impeccable purity of 
diction but a life long study of oratorio works to be able 
to interpret them in the right spirit As a singer of ora- 
torio Madame Gadski suffers by comparison 

Madame Schumann-Heink has the all embracing reli- 


us conviction, in addition to her many other wondertu 
iicributes, which gives to her singing of the air “O Rest 
in the Lerd” the exquisite fervor of a religious enthusiast 


eciting her credo. This aria 


may be saccharine, over sen 
timental, and all the other things its musical detractors 
ive said, but, when a Schumann-Heink sings it with her 
absolute air of conviction her very presence bears the beau 
iful promise of the text to every hearer The almost 
reverent awe and the hushed silence which followed was 
broken only after a perceptible pause, by the enthusiastic, 
x continued burst of applause, while both men an 
women were seen surreptitiously wiping their eyes 


Christine Miller made an excellent impression in the part 


of the Queen, which she sang with musical certainty and 


beautiful voice. Constantly growing in vocal stature anil 
art Miss Miller's career is one that might serve as a model 
for ambitious singers everywhere 

Riccardo Martin in splendid voice gave a fine accoun 
f himself in the part of Obadiah Added to the lovely 
vocal timbre Mr. Martin possesses the ability to work, 
hence the constant growth that invariably marks his every 
appearance. Praiseworthy im the extreme, too, in a per 





formance lacking much of this necessary attribute, was 
the young tenor’s crystalline, pure diction, which gave th 
finishing touch to his exquisite singing and earned muc! 
f ihe spontaneous applause at the close of his arias 
Antoinette Wérner-West, a local soprano of unusual at 
tainments, possessing/a well tramed voice of rare beauty, 
sang the part of the Youth in a manner that gave it 
artistic distinction than it usually receives. In the “Beati 
tudes” the following evening Mrs. Werner-West displayed 
her excellent musicianship in the ensemble numbers, and 


also deepened the fine impression she had previously made 


by her singing of the short solo phrases that fell to her 
share. 
2ar 
César Franck’s “Beatitudes,” that epitome of noble 
grandeur in musical form, was the offering of the second 


services of 


the 


concert Wednesday evening, and enlisted 





with her 
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ved both chorus and leader t ¢ in 


of the situation 
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solo choru im 


singing of the 


was of the most enjoyable descrip 
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ertainty, and the infinite 
nt to the Mater Dolorosa” 
pspite e f{ the solo 
‘ e in the best 


beautiful 





( e Miller a ne whom 
‘ iturity, and 
ut ettect n 
r é the pening per 
i his mod 
ru 
t genera tyle delivery 
f ! As Phe 
x ely mellow 
‘ ’ ide it sound 
Ge friends would have it 
rope focu 
re t does w con 
‘ r 
fr in afr Mr. va 
t he unde vould denote 
, : 6 
I pien rator training 
g field, England, even in the 
son baritone excel 
h nes ’ through 
singing of the scant 
n Thursday after 
V i¢ 1 rogram with 
Fredet i Stock con 
Wet 
Br 
i 
‘ Lisz 


( Humperdinck 


Wagner 


DREN'S CHORI 


CHI S al 


I Three G c ° Lisz 
Madame Schumann-Heink 

lone poem, A Hero's Life Strauss 

Aside from the magnificent singing of the great contral- 


to the of the concert was the 


the Liszt symphony under Conductor Stock’s 


reature 


ance, with t of 600 fresh voiced 





he children’s chorus, a body 


youngsters, singing the solemn “Magnificat” with the splen- 


lid command of tone and solemnity of appeal that made 
ne forget all else in the religious transport thus created. 
4 7 , 

\ truly inspiring sight these rows upon rows of little 
men and women, and one which evidently made its deep 


ippeal to the large mother heart of Schumann-Heink, who 
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WHICH 
Frank Van der Stucken in the center, Mr 


Management - R. E. JOHNSTON 
1451 BROADWAY - - - NEW YORK 
paused longer to acknowledge the applause of these ap- 

preciative little hearers than she did of their elders. 

And, in speaking ‘of that great artist’s singing, words 
igain fail, since before all else comes the spirit of warm 
human loveableness, sympathy and an all encompassing 


PARTICIPATED WITH SUCH SIGNATI 


superb rendering of 
able guid- 


a 


womanliness that, enveloping her voice with a beauty all 
its own, gives it a deep reaching heart note to which all 
respond with an abounding love and affection that makes 
her today one of the greatest drawing powers in the world. 

\ truly great woman, great artist, and a great soul 
In the face of this, analytical criticism fajls of. its purpose, 
and all that remains is to chronicle the deep disappoint- 
ment of the audience when, despite endless recalls, Schu 
mann-Heink refused to grant the much coveted encore. 

\ splendid rendering of the Strauss number closed this 


thoroughly. enjoyable concert 


The steady crescendo toward choral perfection that 
marked each advancing concert of the festival reached 


its height with the fourth performance given Friday even 
ing when Wolf-Ferrari’'s “The New Life,” with Madame 
Rider-Kelsey and Clarence Whitehill as soloists; Benoit's 
children’s World,” der 
Stucken’s formed the program. This 
arrangement was adroitly contrived since it served well to 
display the wonderful beauty of the children’s voices, the 
homogeneity and artistic finish of the adult chorus, and 
gave through this musical juxtaposition the relieving con- 


the and Van 


“Pax Triumphans” 


cantata, “Into 


trast that made this evening of choral music one of un 
alloyed delight. 

Wolf-Ferrari’s cantata has been given in all the import- 
ant music centers, has had columns upon columns of purely 
to it, but, when all is said, 
it still remains a work of surpassing romantic beauty, in 
the wonderful 


technical discussion devoted 
in its rich 
harmonic setting finds a most fitting musical expression. 
Mr. van der Stucken led his chorus through the stern in- 
tricacies of the “Beatitudes” marked 
different task. Smoothness of delivery, perfect 
unity of attack and marked tonal variation differentiated 


which text cradled and laved 


with success in this 


totally 


the varying moods of the work, to which the female choir 
in the closing line of part one, “Would there have straight- 
way fallen dead before her,” gave additional distinction by 
a unique display of pianissimo singing, and the 
signalized itself duly by the splendid diction 


boys’ chorus 
and unusual 
vocal beauty of the entire performance. 
Again Mr. Whitehill scored an unqualified 
the exquisite and romantic rendering of his 


success with 


solos. Pos- 





SUCCESS IN THE CINCINNATI MAY FESTIVAL. 
Hartzell on the left and Mr. Aiken on the right. 
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sessing the voice, musical insight and natural qualification Horace Mottera Hermann Gantvoort Rowe, Mr. Van der Stucken, Mr. Stock, Mr, and Mrs 
. ° lohn O'Co Ww am Scully, ; 
: for interpreting such parts, Mr. Whitehill is so thoroughly a ’ Joseph S. Graydon, Mr nd Mrs. Horace nidlapp, 
| 1 , , ‘ + \ s parts mircdt - 
schooled that every musical phrase sung by him becomes ‘ me : C. D. Hilles, of Washington, D. ( Madame Gadski, Mr 
: g: ‘ an + Stucken displ his enormous re , . ar , - 
like an eloquently turned period, thus giving still greater gain did Van der Stucke pay OS Sm and Mrs. George B. Rose, of Little Rock, Ark.; Mr. and 
: : sourcefulness “i iro ; » as ] ynductor riv ' , 
point to the text. In this way the solo ending “A miracle urcefulness and iron grasp as a choral conductor, g Mrs. James Parmeles f Washingt Madame Schu 
. 1 . ae atte : ing this coloss: or with a surety and beauty that oe , > z 
divine is she, my lady!” came forth with an enchanting . =" ; sal = * “ . » ‘ acts . * mann-Heink and Major Rhodes, military aide to the 
, ; . roved his individual hold over each one of the singers , 
tenderness and vocal beauty that aroused a perfect furore, - ved a bps! stone , President 
. sng ; } ere, too, the solo chorus proved its extreme artistic 
but then, as this was only one of the many splendid illus $8 oo Sept ' RRR 
. Bas worth by giving a memorable rendering of the “Quaerens : 
trations of*his work throughout, it would = ig ; : ; The Cincinnati Symphony Orchest: \ssociation ofhes 
‘ , , ‘ "I Me while the sustained singing of the larger chorus, and . . 
enter into greater detail when this gives the : : : in the Umon Trust Building, formed the strong magnet 
entire performan the infwiite variety of tonal coloring obtamed made. this hich d , ' 
*ntire perto ance 3 ‘ . which drew t them many t the nusical managers 
- body seem as one well trained individual rather than sev , 
Che part allotted the soprano was all too short for the ' : tred : A ; é rae town for the festival. Oscar Hat Hawley, the orches 
1 . j } } eral hundred singers combined nd just because tf this ; : 
lovely voice of Madame Rider-Kelsey,, but she made the : tra's genial manager, found time to preside over endles 
¢ =" “SSE ar ta “ou ints ¢ Splendid material, why do Cincinnatians wait tor the great 
j most of it, singing with the habitual gracious dignity oO : ; ‘ : ‘ ‘ . . , solemn conciaves, regarding coming musical events with 
1 ; . chor; utpouring of their bienmal testival,;, why. me us 
expression all her own. The résumé of this performance, , ng ; ' ‘ ab. no. diminution of his usual stateel neat 
' ; this bod f{ singers in one or more annual performances 
however, would hardly be complete without reference to og , : i Rae 
f ; f l t l nterest would surely 
he artistic 7 lly “wie Noostedt local ; tT some choral masterpiece ne interes Ould & cl R 
the artistic work of Lillian Tyler Plogstedt, a local mus PEAR at ¢ See piieeint ot: elie Dunaidl antes 
cian, who presided at the piano; Concertmaster Lotz, of ke eae Ml raf BR Sienahins "te 
the orchestra, who played such an excellent obligato to } 
Mr. Whitehill’s solo, and the beautifully rendered oboe nur 
solo by Mr. Bartel, also a number of the orchestra. : : 
ree , : : P Mrs Herman Lew Manager lansons abl assi 
Superb, and then again superb, was the singing of the M \ \ : — 
‘ , > ant t dam ot the Woltsohn Burea ind ( irl 
children s chorus ot 700 voices, in the Benoit cantata How ‘ 
1 nt . . l Wagner the meteork issociate manager witt kk I 
the youngsters revelled in the music How they sung it ‘ . , 
"¢ bs io Johnston, all made the Sinton Hotel their headquart 
(all from memory, too), with a conscious joy baffling all : 
. Y . z . thr mnhout the tes i 
description Cincinnatians may well feel that their great nee 
May Festival with all its attendant history is established 
’ ‘ ‘ ’ nod t tist deserving sp 
on a rocklike musical foundation with such a chorus to [wo modest art eserving a S| “ 
: maendat ve { wertmaster lant j Chi Sym 
draw upon for support nendation re iste i ' the nicag t 
hm ‘ Orchest { ved ) itiful of at t 
Displaying his usual characteristic modesty Mr. van det phony chestra, Ww tyed @ Ddeautitt gato 1 
: 1 ' 1 ' ' one of lame Schumann-Heink’'s s rs, and also ren 
Stucken gave Alfred Hartzell, who drilled the children so nm Madame ann-t ne ang « ret 
2 a8 ' 1 d I olo 1 St $ Heldenleb with artistic 
efficiently, and Walter Aiken, supervisor of music ‘in the lered the solo u ra leldenleben” wit! rt 
' , hinisi nd to Bruno Ste el rst cells t r rganiza 
public schools, all the credit for this magnificent display ish, and Bri ern t t i 
of singing, and both gentlemen were called forth again and tron, for playing el 
ses t Ss It ; . 
again in acknowledgment of the thunderous applause re phrase hij ‘ Is Er gh 
warding their efforts setiions 
\ stirring rendering of Van der Stucken’s “Pax Tri Credited the clever rtner of Mr. Van | é y 
umphans,” with its noble musica] themes in veriest accord nd sorrows So tires n | of t eling ane x 
with the title, and the great chorus of children again at i trunk, that I sha ret e€ a mod ve we of feat 
the close, brought this concert to a brilliant conclusion ers and do away w the endless packing pa 
4 * - ing ‘ Hlow man successful artists wive these en 
Saturday afternoon’s concert was devoted entirely to timents Don't all speak at l 
excerpts from Wagner with Madame Gadski, Riccard nne 
Martin and Herbert Witherspoon as the soloists, and Fred Clara Baur. the able directre f the Cineimnati Cor 
erick Stock, conductor, in the appended program servatory of Musi nd her two nieces were among the 
Parsifel. Prelude charming groups noted in the promenade ring th 
Lohengrin, Lohengrin’s Story of the Grail termissions of the concert 
Riccardo Martit Rae 
Tristan and Isolde, Prelude and Final Sc ne " , : Mere 
In the interim between promenading the lobl f the 
Johanna Gadski ; , 
’ ‘ Th Wh | aa ’ ) | | 
She-Velkeete, Wetah's Bacewoll and Maaic Five Sco me Sinton, making himself agreeabk the many member 
Herbert Witherspoor ot the fair sex, whom he calls his trend wal having 
The Dusk of the Gods CHRISTINE MILLER good time in general, Charl l Wage r slipped quiet! 
1¢ Dawn of Di : , . ; 
The Daw: f Day ; down to Danville Ky., and capt red the ntire ! . 
Duet, Sregfriec ! Brunnhilde } nuch 1 anc ' ‘ . ino by feeding w ; ; . , 
Madame Gadski Mr. Marti © quickened and the appetite growing a ” : irse f that city, giving them Alice Nielsen, Riccard 
— a : 55 oubtes brine greater results through the continued 
Siegfried’s Rhine Tourney und teddy mg EScaxs : . , Martin, Leopold Godowsky and Kocian, each in imd | 
{1 j on o ch il sp 
Siegfried’s Death stimulation of this chora pirit ual recital 
Riccardo Marti: jonci, in splendid voice, sang the “Sanctus” with beaut nee 
Brunnhilde'’s Immolatior ‘ 
5 { » ; s oO » y an ression, af ater av 
“aa ful tendernes f feeling and expre 1 and late Ave Among the large Cleveland contingent pr: wt at t 
such 3 mnificent rendering ] Ciel Mar he , os 
Whether an all Wagner neert with the enes taken ich a magnificent rendering of the aah festival were noted Alice Seabury Ford, the we ‘ 
é d ag cone t wit s« S ts ! liter a ae antite i . 
iterally swept the dience off its feet Again and agai . , ; ve is aati 
from th logical and scenic setting, be the most inter , ‘ i’ ts but tt 4 ie alae ele soprano; Mrs. Walter White, M \farties NOTION, pF 
* force oO ) he oO ncore as , 4 
. 7 _ ' ] Wee. — sheesrcshes - : : ' ; - ident of the Fortnightly Club of that city Adella Pre 
esting form of musical entertainment is a question, but no faithfully bser i nd hi Imire were forced ¢ n 
t ul observed, and nis aamirers v orced to co om 7 - ey = in n - P ; D> 
question can be raised as to the splendid work of all con ; : 4 ' he t Hughe uccessful local manag Katherine | 
tent themselves with his additional appearance im Tr : Pe ' : 
cerned at this concert pianist and artist-pupil of Wilson G mith; Ray 
et ae ; . Meistersingers,” which earned him still more enthusiasm ae Cy) Neil the ridine wctes had lotndites ‘aril ‘ert 
Madame Gadski was in superb voice and sang with a Mr. Whitehill i he H , son iy ¥ F 
. ‘ ‘ r utenil rave a tine renderimg of the ans Sachs +} Cle. J enc andl d In Penner 
majesty and dramatic fervor that was literally thrilling in & & : for the eveland | ler nl New ind. Elmer Pep; 
es oie ga ea , 4 monologue, Madame Rider-Kelsey was equally successtu the cal teachet 
the immence sweep of the emotions portrayed KE 1c Mill Herl Wit , 
> ‘ 2 : it va, and Christine iller erbert itherspoon nad 
Riccardo Martin displayed the lovely vocal timbre and ~ : . stdin 
Se SS: , , , , +, Ellison van Hoose did well with their short solos. The . - Ohi chur Tebi ; ote 
romantic grasp of text m Lo 1engrins story, which should ; _ MI , lid , From Da i ci \r r i¢ : iperviseo 
- chorus 0 . astersingers ’ a splendid achievement , 
ultimately place him among the forefhost Wagnerian a a: oy ee a oan eee 4 cree music in the public schools, accompanied by Mrs. Tebl 
i? ° F ‘ nd } ntir programm ne thie Way ‘ ‘ 
tenors of the present itself andl ull tol the « ne , : eens bringing with them a party | 160 people for the ope 
' , 
, 6 9 its was given formed a truly fitting close to the great ar 
Wotan's “Farewell” was sung by Mr. Witherspoon with ing concert Tuesday evening 
testiva 
splendid authoritativeness and great vocal beauty An Fi 1} j | ld hardly |} AR 
5 3 ‘nancially. the outcome of this event could hard have 
artist of distinction is he, whom it is always a pleasure to ‘ ony z \ F. Thiele, successful local manager of t city 
"7 ‘ : been better. since with an enormous outlay of $50,000 f 
hear for the absolute certitude witlr which he imbues all! , , hed $ i} lred also an interested festival visitor 
. expenditure the mcome reached 357,000, and hundred t 
he essays. An inspired orchestral performance under Mr i : { l sain tf i 
a . disappointed people were turned away at car concet or 
Stock gave the artistic finishing touch to the work of the ppe peo 2d é' Fhe announcehent of the coming nmiriage of J, Pfs 
fte lack ot seating capacity, standing being rieuily prolniitec . . . ’ “ ‘ 
Stereo. , . man | humatr f the Cincinnati Enqofrer, to Mary Gos 
eae hy the authorities 
‘ 5: ‘ ; rey, soprano of Christ Church, following in the wake 
7 With such a precedent t tild upon it only requir : 
And now came the closing concert of Saturday evening ' =e his brilliant efforts im behalf of the May. Festival, dew 
; 7 " the hi nonmous wking f 1] for s to brine about n CanESe 
in this week of mammoth musical joys, when the Berlio ¢ harmonious working Ml ‘ : , ‘ ecial interest to. this romantic event. Following tl 
Requiem Mass” enlisted the adult chorus and augmented litions whereby Cincinnati's musical idea ne) secre segidend thd ing couple will sail fof Europe. on: the 
: ; i ! ts ! ar cond to no anywhere Pax Tri es ” . ’ " 
orchestra under “Van der Stucken, with Bonci as soloist m 7 wen rank secon — ; President Lincol n June 8, to be gone’ until Septen 
for the opening of the program, and the appended num impnar er 
bers formed the close CINCINNATI SCINTILLATION nee 
. ‘ , Of the many social events inaugurated in honor of thi 
( s ratiir f Love Georg chun ! 4 x . 4 : ‘ — 
wor ohe Speipation i aowecne: P a ‘ : Herbert Witherspoon ar Clarence. Whitehill, io ¢t 
Aria, Sky and Sea, La Gioconda Ponchiel}: festive occasion, none exceeded m brilliancy the pper : pe 
Alessandro Bonci ‘ ‘Pp lent Taft. at the O Clow rdinary course of event deadly rivals were t 
} a » tT ‘ given in honor ¢ residet i7t, a 1€ Juect I . ‘ ‘ i. 
M : # of Nuremberg ‘ W: : EE . erved of all observers, being well nigh inseparable d 
eens ar Helis sener by Mr. and Mrs. Lawrence Maxwell, following the open , 
Scenes from the Third Act . “a8 os 3 I Bn Ce ing the entire week 
Prelude Quintet ng concert Tuesday evening mong those invited t nee 
Dance of the Apprentices and Procession of the Mastersingers be present were Governor and Mrs. Harmor Mr and HW , th kidd ' Gert » J 
. ’ ‘ Hurreh for the kiddies ERTR 
Chorus; Awake:-Prive Song and Pinal Mrs. ( P. Taft. Mr nd Mrs. Bellamy Storer. the Com . 
oe Madame Rider-Kelsey tesse de Chambrun, Judee and Mrs. Warringtor J dg , 
agdalena Christine Miller -. Ra . 
Walter RN and Mrs. Hollister, J. G. Schmidlapp, Mrs. Bowler. Mrs Pictares Delayed in Mail. 
sandro Bonci 
. 1 ‘ ate : | \, e 6 esas ‘ ‘ ‘ 
David Ellison Van Hoose Loneworth, Senator and Mrs. Foraker, Mrs. Charles An Owing in unacco a he iy Oo la 
Pogner Herbert Witherspoon derson, Mr. and Mrs. Michael] M. Shoemaker, A. Clifford prominent Cincinnati musicia that were t uve the 
Hans Sachs Clarence Whitehill Shinkle. Mr. and Mrs. Lee Addison Ault, Dr. and Mrs sed for this issue, did not me in time to he inserted 
Mas “ingers . ; ‘4 om ; 1, ‘ owt ¢ nde ‘ . 
lohn A. Hoff — aa on: Fiatiealll C. R. Holmes, Mr. and Mrs. William Milbury Greene They will, however, appear next week under a special 
ohn A. offman. Douglas we 
d 3 ug " . , . hea . 
Walter T. Vaughn Robert J. Thuman, Mr. and Mrs. Clifford B. Wright, Mr. and Mrs. W. S. heading 
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ILLINOIS MUSIC TEACHERS 
ASSOCIATION CONVENTION. 


{ 


kK l lay 11, 1912 
nvention of the Illinois Music 
it irred at Streator, Ill, May 7, 
program was given on Tuesday 
‘ hen Arthur Dunham, the weil known 
t, played Bach's prelude and fugue in G 
inoff Melodie” in | Widor’s scherzo 
n d a group by Dubois, including 
\lleluia The same evening 
Chicago, and Guy Woodard, head 
partment of the Bush Temple Conserva 
the former in “Berceuse,” from Char 
a group of songs by Haydn, in “The 
r¢ Massenet: “The Drinking Song,” 
1 and Francesca,” and in an English 
k, S Coleridge-Taylor and Goodhart 
La Folia by Corel “Fartalla, 
wr p Bach 
rni Ma 8, the convention officially 
president address, followed by a paper 
Woodard, Several other papers wer 
tn il topics, and in the afternoon Al 
ini d instructor at the American Con 
| tons by Brahms, Beethoven, Old 
\hoe and Liszt Wednesday evening, 
Chicago tenor, sang two groups 
f selections by Robert H. Just, Bizet, 
Gene Branscome and Walter Rummel 
ng, May 9, several papers were read, 
n n interesting one by Kenneth M 
ent director of the Bush Temple Con 
k¢ quently, his subject being “The 
The same morning a business meet 
followed by the nomination of offcers 
ifternoon program was made up of art 
most part, had journeyed from Chicago, 
ird consisted of selections by Chopin 
euxtemps, Monsigny, Kreisler, Saint 
I'schaikowsky, Liszt, Charpentier and 
Rese Lutiger Gannon, contralto, met 
it the Thursday evening concert, sing 
che,” by Paladihle; Massenet’s “Serenade 
erster’'s “Der Lenz ist da,” Reger’s 
t of the Woods,” Fox's “Foggy Dew,” 
ind Huh “How Many Thousand 
nrmre*e 
May 10, a clever paper was read by 
e witty Chicago pianist and pedagogue 
is hearers by his knowledge of “The 
of Piano Teaching in America.” Fri 


on, 





May 


Stevenson, 


CONNELI 


RATIO 


ro, the Minneapolis Symphony Or 
Joseph Schenke, 


ing. pianist, as soloists, furnished an 


soprano; 


which opened with Reznicek’s over 


which was followed by Tschai- 
kowsky’s symphony, No. 5. Emil Oberhoffer has a right 
his orchestra; likewise the Minneapolis 


contingent can well be pleased 


ture to “Donna Diana,” 


to be proud of 


to have at its head such a mas- 


ter of the baton as Ohberhof- 
fer. Under his guidance the 
Northwest has reached a 


prominent place in the musical 
world, and wherever its or 
chestra has appeared the suc- 
spontaneous 
the 


been as 
In Streator, 


cess has 
as deserved 


general rule of its triumph was 





again in evidence and the gen- 
erous plaudits which greeted 


EMIL : 
the leader were tokens of the 


LIEBLING 


appreciation in which the Minneapolis Orchestra is held 
in IMinois. Lucille Stevenson, the Chicago soprano, who 
for the third time has been engaged as soloist, was heard 
in Georg Schumann's “Dance of Nymphs and Satyrs” and 

Ave from 
the “Cross of Fire,” 
a song in which 
overwhelming 


Maria,” 


she 
won 
success in New York 
when appearing with 


the same orchestra 
What 
was then said in TH 
Musica. Cot 
could be literally re 


Carnegie Hall. 
RIER 


peated, as well as th 
laudable reviews © 
the New York dathies 


as she sang del'cious 





ly, her voice ringin 

true and the singe 

disclosirg musician 

ship in the rendition 

of her arias, beside a SIOLF WoILIG 

voice of large pro 

portion and agreeable’ timbre The last soloist of 
the afternoon, Emil Liebling, pianist, played the 


Beethoven-Liszt fantasie, “Ruins of Athens.” The name 


of Liebling is known in this and other countries from the 





LUCILLE STEVENSON 
largest cities to the most humble village, and especially 
im the pianistic field of this country does the name of 


Emil Liebling stand for a great virtuoso and music peda- 
gogue. Visiting instructor in many colleges, convents and 
other Catholic organizations, Liebling has for many years 
been regarded as the head of his profession among piano 
teachers in the Middle West, and this distinguished honor 
was accorded this artist only after having won meritorious 
success at many concerts, recitals and private functions 


Of late Mr. Liebling is heard too seldom to please his col- 
leagues, friends and army of pupils, many of whom have 
entered successfully the musical world well fitted for their 
work after completing their course of study under the 
master. 

To review his playing with the Minneapolis Orchestra 
is deemed unnecessary, since Mr. Liebling played as well 
as of yore and all the superlatives which have been used 
in the last twenty years concerning his work could be re- 
peated here and even more emphatic adjectives added. 
The orchestra concluded the afternoon’s concert with the 
suite for orchestra by MacDowell. At the evening con- 
cert the soloists with the Minneapolis Symphony Orches- 
tra were Richard Czerwonky, violinist; Della Thal, pian- 
ist; Horatio Connell, baritone; Lucille Stevenson, soprano, 
and Genevieve Wheat, contralto. The orchestra, under 
the direction of Adolf Weidig, the noted composer and 
instructor at the American Conservatory of Music, was 
heard in his “Two Episodes,” “Scherzo” and “Liebes- 
glueck.” Mr. Weidig’s compositions were well played and 
likewise received by the Streator hearers. The composi- 
tions are in Mr. Weidig’s best vein. Della Thal, pianist, 
chose the MacDowell concerto for piano and orchestra in 
D minor. Miss Thal is another Chicago artist who is 
heard in town too seldom, though outside of this com- 
munity she is in great demand. This artist, a deep stu- 
dent and also a conscientious interpreter, has made big 
strides in her art since last heard in public. She draws 
from the piano a tone of great beauty, limpid as clear 
water and as velvety as an American Beauty. Her runs 
are clear, her interpretation original, yet concise, and in 
the MacDowell concerto he had many opportunities to 
display those varied attributes of her art to such splen- 
did effect as to make her work conspicuous among art- 
ists of greater years and even of greater repute. She was 
one of the stars of the convention, and shone brilliantly 
in the galaxy of artists brought for this occasion to 
Streator from Chicago. Mr. Czerwonky played his own 
“American” fantasie, a piece which does not enrich the 
violin literature even when played as well as Mr. Czer- 
wonky gave it for a Streator audience. Horatio Connell, 
one of the soloists in the second part of the program, gave 
good support in singing Grieg’s dramatic cantata, “Olaf 
Trygvasson,” which concluded most auspiciously the 
I. M. T. A. convention for the year 1912. 

The president for next season is Adolf Weidig, of Chi- 
cago, and Charles Sindlinger, of Chicago, will be the 
chairman of the program committee. The convention next 
season, which will mark the quarter century existence of 
the I. M. T. A., will be given with greater impetus than 
the one which has just closed. The teachers forming the 
convention are to be highly congratulated for having 
elected Adolf Weidig, a composer of merit, a_ talented 
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EMIL OBERHOFFER, 
Cenductor Minneapolis Symphony Orchestra. 


musician and an excellent teacher. Reports have been 
current all through the winter that a topic of a certain 
nature would be approached, but it was much ado about 
nothing and the subject was omitted. The ex-president 
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of the convention told the writer that a friendly feeling 
toward every one was one reason for the success of the 
1912 convention. 

Among the delegation of musicians from Chicago may 
be mentioned Dr, Perkins, John J. Hattstaedt, Alfred 
Williams, Celéne Loveland, Edgar A. Nelson and wife, 
and many others, who completely filled the First Metho- 
dist Church, where the concerts took place 

Rene Devries 
Mary Cracroft : Plays on Ship. 

Mary Cracroft, the English pianist, returing to Europe 
on the steamer Moltke after a tour in Canada, organize! 
a concert for the benefit of the widows and children of 
the steerage passengers and seamen lost on the Titanic. 
She was assisted by three amateurs on board: Phyllis 
Cartwright in songs, Callista O'Neill in recitations and 
John Moss in humorous selections. Miss Cracroft re- 
ceived many campliments upon her playing and over $200 
was raised. Following was the program: 


Piano solos 


Prelude in C sharp minor, op. 3 Rachmaninofl 
St. Francis of Assisi Preaching to the Birds Liszt 
Gardens in Rain rt Debussy 
Scherzo in B flat min . Chopin 

Songs— 

Chanson de I’ Adieu ; ey 
Un Rien : i’Hardelot 
Ouvre tes deux bleus Massenet 

Recitations— 

It Was a Lover and His Lass Shakespear« 
Dream-Pedlary Beddoes 
The Pleasant Tale of How and Why the Kewpipes 

Taught Our Dot to Fly Rose O'Neill 

>ongs— 

I Know a Lovely Garde d’Hardelot 
I Hear You Calling Me Charles Marshall 
Little Gray Home in the West Hermann Lébr 


Humorous tales, selected 
Piano solos— 
Coucou : Daqu 


Valse from the ballet Egyptian Night Arensky 


“Let Them Suffer! The Men Have To!” 

rhe keen wit and charming personality of Mrs. Claude 
Cunningham, affectionately known to members of the 
musical profession as “Little Mrs. Cunningham,” were 
thoroughly enjoyed at the Springfield (Mass.) Festival 
May 10 and 11, where her presence added much interest 
to that important element of every festival, the social 
side. This is the first series of concerts Mrs. Cunning 
ham has been able to attend since her recent serious 
illness. Two luncheons and a dinner party were given in 
her honor, at one of which she was asked if she believed 
in Woman's Suffrage. Her instant reply was, “Of cours¢ 
I do! Let them suffer; the men have to! 


Cadman with Manager Johnston. 


Charles Wakefield Cadman, composer-pianist, in joint 
concert and recital with well known singers, and playing 
his own compositions, is the attractive announcement made 
by Manager R. E. Johnston for next season. Associate 
Manager Charles L. Wagner, who is actively booking Mr 
Cadman, speaks most enthusiastically of the eagerness with 
which all musical organizations grasp at this opportunity 
to engage the gifted young composer who has made so 
brilliant a career in such a short space of time, 


“<< Trumone Mme. CHARLES CAHIER 


iF ame. AN CO 

Long sean” = the foremost Moved yo and Oratorio 
Singer in Germany. 

Imperial and Royal Court Opera, Vienna. Royal Bavarian Prince 
Regent Theatre, Munich. Metropolitan Opera House, New York 

Will return to America in October for a three months’ tour. 

“One of the greatest artists I have heard in my long life.” 
Edvard Grieg. 

Mme. Cahier’s recent successes at the Metropolitan Opera House, 
and her re-engagement for next season, afford this long-awaited op- 
portunity to hear this brilliant artist of whom all America has rea 
son to be proud Sole Management: 

LOUDON CHARLTON, Carnegie Hall, New York 


Edouarde’s Band 


now at Woodside Park, Philadelphia. 
On June 29th, opens at the Arcade, 
Asbury Park, N. J. 


JOHNSON SCHOOL OF MUSIC 


Oratory and Dramatic Art 
GUSTAVUS JOHNSON, Director Minneapolis 
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BITUARY 


Egypt, becoming a grand Patriarch of the order. Among 


+} ; , 
the effects left by Giovanni Sulli is 





uma OF the year 
i8&g8, a rare document in the Masonic fraternity; he had 
ther valuable papers, but destroyed them for fear of 


persecution 


Edward Downing. 





Giovanni Sulli. Edward Downing, an organist, residing at 634 Elm 

Giovanni Sulli, father of Giorgio M. Sulli, the maest: street, Arlington, a suburb of Newark, N. ]., was run ovet 
died Sunday, May 5, at the home of his son in New Ro ind killed by a trolley car in Kearny (another section of 
helle. The deceased was cighty-six years old, and in his the New Jersey metropolis), Saturday evening, May 11 
death another of the notable figures of the Italian rebellion Mr. Downing had just left the First Baptist Chur 
has passed away. Giovanni Sulli was born in Piana, near where he conducted the rehearsal 
Palermo, Sicily, July 13, 1826; it was about in th vl Mr. Downing was thirty years old, and besides his mu 
of Italian history that the sunny peninsula was called sk e held nnections with a business fi { New 
“the land of death.” At the age of twenty-two Giovann York 


Sulli joined the adversaries of the “Bomba King” of hated 


memory. Sulli took an active part in the war of 1&4& Sarah Nielsen. 
joining the Sicilian volunteers, who marched out to battle 





Sarah Nielses iother f Alice Nielsen, the prima 
ann - S| ‘ . , i}: . 
under the flag of Carlo Alberto agaimst the Austrians lonna. died at P ay RQ; | ‘ Por BR klwt 
c ao an 3 t rye . Laster Parkway irook } 
When Sulli returned to Sicily he spent seven years eluding New York. M ' Of lr M N 
ey rK \ I ris escent I cisen Vas 
» spies of the-Bou government: three tim , ‘ : 
the spies of the. Bourbon government; three times n widowed when her daughter Alice. the youngest of five 
: , , , 
demned to be shot for political reasons, he escaped eac idrem was but a babe in arm Mr N n fough , 
: ; n, : A DADE rms t 1e1S¢ ugnt wit 
time by a miracle, as it were. rreat bravery in the Union army during the ( 1 War an 
; i! al eT \ nico i iUTifig Lie vii ¥ i and 
In 1860 Giovanni Sulli again was numbered with the { 
was severely WwW un ed 


patriots struggling in the revolution to bring peace and 























Titanic Fand Benefit in — 
é ( GARY, Cana May 
Pupils of Madame Ellis Browne and Frank Wrigley 
ed in a concert at Shriner's Hall, Thursday, May 2, in 
aid of the Mansion House Fund tor the widows of th 
recent Titanic disastet While the concert was fre 
the public a collection was taken up this nette 7 
i snug sum for the worthy suse The pianists wi 
played were Gladys Walker, Helen Dodd Margarett 
Williams, Georgia Becher, Maimie McKinnon, V« ings 
W. D. Heald, Miss Legate he vocalist were M 
Glanville, Vera Harrison, Edgar Gree Mrs Gunn, Els 
Dowler Gladys Edwards Miss Macdonald ar (,corg 
Brockbank The music was from the works of Beethover 
Chopin, Sibeliu Chaminade Rachmaninoff Lehmant 
German, Cowen, Ambroise Th Clay \ Vaud 
Valerie White, Seeling and Michael ¢ ta 
The concert r witl ‘ tional inther ( 
Save the King 
University of Michigan Festival. 
— \ sndsome pt yspectus give n ‘ the nineteent 
GIOVANNI SULLI annual May Festival of the University of Michigan, + ‘ 
ld m University \ Ar r, M Mla ( 
mity to the Italian states When Garibaldi landed at Mat 17 and 18, 191 \m th me i 
sala, Sulli with his followers marched to meet the great let are those of Franz Liszt, ] nes Brahn Ir 
Italian leader, but was captured by Pare: On Garibaldi's und Albert A. Stanley nl t ind the f n 
victorious entrance into Palermo, Sulli was exchanged for sisting artists: Nevada vat er Veer, Reed M le 
several prisoners, and he soon became one of the officers vert Witherspoon, Florence Hink Alma Gluck, Liew: 
f Garibaldi’s camp. In the same year he was made lieu L. Renwick, Ellison van Hoose, Florence Mulf 
tenant of the sharpsho« and he received a number of Marion Greet The programs | ude a perfor nce 
medals testifying to his mil tary va f | lear’ The Dream i tseron ! ! t rformanece 
Later on Sulli retired from the life of a soldier to study of “Samson and Delia 
law, and in this field he won exceptional success; when he laneous concert and an organ recital The seat sale 
retired he was pensi ed by the Government ec very Ssatistactory ? izing ! n | 1 
The late Signor Sulli was a thirty-three degree Mason shown in advance of the opening of the festival notable 
he was also decorated with the ninety-ninth degree of results should bh eved 
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32 THE MUSICAL COURIER 
which proved most delightful. Marie C. Hauser was at 
the piano. Mr. Mills has taken up the work of voice 
teaching and chorus direction with vim and is looking 
forward eagerly to next season’s work. Dick Roor. 
Titanic Benefit. 
PHILADELPHIA, Pa., May 10, 1912- Melody, Gi nleat ii icieeticcocsiieng es ....-Sobelman April 30, artists from the faculty of the Von Stein 
he Leschetizky’ School of Piano Playing, Harold Danse Tzigane ...........-.. teareneee eens -Nachez Academy of Music, Los Angeles, Cal., presented the fol- 
Nason, director, gave its annual concert Monday after- Mr, Sobelman gave great p'easure in his rendering of lowing program: 
on, May 6, at the Acorn Club. The program follows: his numbers, and especially his own composition. “The Pitan oo on wet keene ibiineeees: 9 inst 
Piano quartet, overture, “Fingal’s Cave’ (Mendelssohn), Melody,” is charming and something to anticipate on any Tite: Adasen 
Mrs. Charles Randolph Wood, Edna A. Jones, Mrs. John program. ain SE Se 6 Es ox pcs ak nod asks a vandensskoube Henselt 
Mitchell. ad. and Mrs. A. J. Dallas Dixon; romance in nee Octave study, G flat major hee ees rtteesscerenncesrseaeossrens Chopin 
. ‘ » os . ses ; Le s é 4 PaaS Suzette Spangler. 
D flat (Sibelius), “Air de Ballet, G minor (Moszkows ) Pauline Smith, teacher of singing and soloist, studio SO a ela el MRE mn Ee GG ns Se Saitenas 
Edna A. Jones; “Wedding Day” (Grieg), “Jeu des Ondes Baker Building, will, owing to the request for her time, Caprice Viennois ..........-.000ccccceceeeersectecees Fritz Kreisler 
Leschetizky), Lotta L. Young; baritone solos, “Rose of keep her class until June 15, after which she will fill some Lacey Coe, violin. 
iy Heart” (Logan), “Sognai” (Schiia), Horace Hood, engagements in the West and take her vacation late in the . Clara Russakov, accompanist. 
; . William W ; Shaw: “Twelfth Rhapsodie”’ war Whasaeee WE. BBs wiikes sever sckebere ve ab dave Viens 660 octks edase Liszt 
pupil « \ um arren Shaw; welltl Ps summer. Jennie LAMSON. Clara Russakov. 
Mary D. Vennum; nocturne in D flat (for left eepteciiametadinioaaoitinoass Pretest, WM iis bck, cco aged aajadades eaekus 9 cicsaniaiie 
nd ne (Scriabine), Catharine F. Zieber; concerto w Tha: Powsateet: LA oo ook visas bsticcbconbeutrieres Harriet Ware 
, ageets ASHINGTON MUSIC : 
Grieg irchestral part on second piano, Daphné Ed- 1 a5 H. D. Mustard, baritone. 
” UTI n< ” THe Kenesaw APARTMENT, i] inric . Stei iano. 
oprano solos, “Widmung (Franz), “Ecstasy Wiciianen i Clee ta at _ pie Heinrich von Stein at the piano ae 
, . . : per : A “ - “ a WAPSOdY NO. Zicesecerereteceesreenseresssevseseasseesene «+ Laisz 
nmel), Sara Goody, pupil of Ella Day Blair; Pres Washington’s musical season has practically closed with W. T. Spangier. 
rceau” (Moszkowski), novelette in F major (Schu- 4 grand flourish, the most important events: being the re- Melody .........ceeceeeecceececcetecereterseeeess -Hanna Wolff 
inn Anna Law; fantasie in F minor (Chopin), Isa cital by Philip Spooner at the Play House; the recital by Humoreske ............ ono Sew heeeee ta tonwebwe ane tagkeseaped Reger 
Cropsey; etude in G flat (Karpow), scherzo, valse Gertrude Schwennecke and Lilian Melovich, when they Prelude ----+5---+--++- Sagar pus » ae Nake abewie simae he: ++ -Debussy 
Edythe Shaw; tenor solos, “Drei Wanderer” had the assistance of Helen Donohue DeYo, soprano; and AP ereguciernecnng 
cythe rpg te . o ps ™ 4 ! nage lad the assistance of He rd ‘onohue Vero, soprano, an Sonata for piano and violin, op. 13. .....0sesccerseeccecceces Grieg 
rmann), “Konn Wir Wandeln” (Cornelius), Philip . the recitals at the New Willard by the Monday Morning Messrs. Freeman and Coe. 
Cooke, pupil of William Warren Shaw; berceuse Cjub and the Rubinstein Club, both directed by Mrs. 
iski), mazurka in C minor (Botowski), Martin Lisan; \. M. Blair. The only coming event of importance, of 
Mag Fire Music,” from “Die Walkiire’ (Wagner), which the writer has heard, is the trial for a teacher’s : Mrs. Irvine's Last Reception. 
Martha Why; piano quartet, “Heroic March” (Saint- certificate by an advanced pupil of Marie von Unschulde, At Jessamine Harrison-Irvine’s last reception of the 
), William T. Harris, Elizabeth Hall, Mrs. Lafayette which will occur on the evening of May 24. season, on May 5, there appeared such well known artists 
ntz, Ir. and Mrs. W. K. Townsend. The clubrooms nee as Luella Bender, Mrs. Marcellus, Willem Durieux, Max 
re ed with the many friends of the class, and each Philip Loring Spooner, son of ex-Senator Spooner, of Jacobs, Bertram Peacock. 
nber was rendered with such individual artistic dis Wisconsin, gave a most artistic song recital Monday, May May 17 and 22 Mrs. Irvine will be the pianist with Wil- 
that highest praise is due the school of piano 6, at the Play House in N street. A large and fashion- lem Durieux and Bertram Peacock at the Century Club, 
iying and Mr. Nason’s corps of teachers. In every way able audience was present to greet the young singer, he Passaic, N. J., and Loomis, N. Y., as well as at private 
ision was memorable being well known to most of those present. Details of "gagements. 
ae the program will be found under a separate heading in 
e Camden Choral Society gave its annual music fes- this week's issue of THe Musicat Courses. Schneider to Summer in Europe. 


lemple Theater, Camden, N. J., Monday and nRre*e Karl Schneider, the Philadelphia vocal teacher and con- 


Vai mn ¢ 





luesday evenings, May 7 and 8 The conductor was The Monday Morning Music Club gave its last concert ductor, will sail for Italy, May 25, on the Friedrich der 
George W. Wentling, and soloists were: Florence Hinkle, on Monday evening, May 6, in the Red Ballroom at the Grosse. After a very successful season Mr. and Mrs. 
p Henry B. Gurney, tenor; F. Willard Coonman, New Willard. The removal to New York of Mrs. A. M. Schneider hope to enjoy Italy, the Tyrolean Alps and later 
ritone, accompanied by the Philadelphia Orchestra under Blair, director, may cause this representative woman’s on the Wagner’ festival at Munich. Mr. and Mrs. Schnei- 
e direction of C. Stanley Mackey. “The Mermaid,” a musical club to disband. The assisting soloists were: der will return September 24 and their studio at 1705 
intata by Daniel Atterborn and Julian Edwards, and Gou- Helen Donohue DeYo, soprano; Mrs. William T. Reed, Chestnut street, Philadelphia, will be reopened on that date. 
i's “Faust,” arranged for concert performance, were the contralto, and that most satisfying accompanist, Lucy 
elections given. The chorus, numbering 125, did excel-  Brickenstein, at the piano. Mrs. DeYo’s number was Bressler-Gianoli Succumbs After Operation. 
ent work, reflecting great credit upon Mr. Wentling’s “Plus Grand Dans Son Obscurite, Gounod, which so A special cablegram to the New York Sun Tuesday, 
lucting and judgment in selections Phe soloists were delighted those present that she was obliged to respond May 14, from Geneva, Switzerland, reports the death of 
d voice and did much to make the festival success- with encores; Woodman’s “Birthday Song,” and Cowen’s Madame Bresler-Gianoli, who sang at the Manhattan 


“Snowflakes.” Mrs. DeYo’s subtle interpretations are a 
delight, while her voice is Mrs. 
William T. Reed, contralto soloist in one of Washington's 
leading churches, sang “Taspetto,” by Guilio Alvary, in 
fine voice and full appreciation of the demands of the 


Che crowded houses at both performances, : Psp Alege 
crowded houses a 1 performances, and the Opera House under Oscar Hammerstein’s direction dur- 


ing the season of 1906-1907. The singer died after an 
operation for appendicitis. She scored her greatest suc- 
cesses in this country as Carmen. 


ism. with chorus and artists were received, always absolutely pure. 


which 


ratifying evidence of the interest the promoters of 


rvanization have aroused. So far the organization 


een entirely self 


supporting 









nReR song. Her accompanist was Louis J. Potter, a medalist 
At the May Biwsle Westies: etic ialansuulie Steen ta pupils of Madame von Unschulde. The club sang in a wie — a at peibpacn ; 
Lende) Societe ot Utelins Clee = sHegeville, Pa. manner that did honor to its handsome and enthusiastic Cecile M. pea, — a soloist at a meeting ot 
; PI ta artiote took. lending sects, Timi director, Mrs. Blair. The incidental solos were sung by the Sorosis, last Monday week, at the Waldorf-Astoria, 
, ~ Mrs. Elliot Woods and Mrs. John L. Edwards, both New York. Her selections were “Au Matin” (Mason), 


Iden Legend” was giver with Miss Brod 4 : a . _ . 
— pe _ . ladies having good soprano voices. It will be a great pity ¢tude, D flat (Liszt), waltz, E minor, and “Variations 
Evelyn Carbutt, contralto (both pupils of 3 














pta nes if this club disbands, as rumored. Brillantes” (Chopin). 
ey Dunn Aldrich); Nicholas Douty, tenor, and Perley 
\ldrich, baritone. Friday afternoon the same art- = 
one recital. and on 1 pidats evening the “Children’s Tuesday, May 8, in the New Willard Ballroom, the Ru- Gerard in France. 
le,” with the following artists, was presented: Edna binstein Club gave its recital before several hundred Frederic Gerard, the American violinist, is concertizing 
Showalter. soprano, of New York, was summoned tr tele guests, Lucy Marsh, of New York, was soloist, and dis- in France; he opened his tour at Rennes on April 29 and 
punks ‘tn aud tit te for Miss Hinkle, who had missed rail- Played a pleasing lyric soprano. The accompaniments were played at Versailles on April 30. May 3 Mr. Gerard 
nnections; Miss Brodbeck, soprano; . Nicholas played by Mrs. W. W. Burdette in much sympathy with played in Chateauroux. On June 14 he will give his con- 
) r, and Perley Dunn Aldrich, baritone. The the singers. It is Mrs, Blair’s intention, it is understood, cert in Paris. 
il veme was further extended by two concerts at make a weekly trip from New York to Washington 
venksville—an artists’ recital on Saturday afternoon "ext winter to direct this club. Coblentz Culture. 
ind a ond performance of .the “Golden Legend” on eRe At the People’s Symphony Concerts, April 30, the “Leo- 
y evening, with Miss Hinkle in the soprano role Katherine MeNeil, one of Washington's young and gift- nora III” overture and Beethoven's ninth symphony were 
Musical Director John M. Jolls conducts chorals in both ed pianists, is at home for a few weeks’ rest and prepara- produced; at the Opera House, next night, Nicolai’« 
which unite for these festival concerts. Stanley ‘0m for a three year sojourn abroad. Miss McNeil has “Merry Wives of Windsor.” 
\] sccompanist spent the past winter in Philadelphia under the tutelage of 
Rar Leona Grugan. Musical Sailings. 
Edna Smith, soprano, and active member of Ae the ‘leak aetetins fr a le Story ‘Clubs: Lanales _ Madame Nordica, Madame Gadski and daughter, Mrs. 
Matinee Musical Club, sails for Berlin the first week Corey was soloist and diaghhined ‘a sebelanion cai pi George R Sheldon on the Kronprinzessin Cecile of the 
to spend several months studying with Frank King gooq interpretation of her French, Italian and English gs Shareics sent cce dteae Spicer eter ata ama 
lal 1 elebrated teacher of singing oan . i . ‘ “ : : 4 : the Hamburg, May 15. 
ae oan. —/ be _ studied the past winter with Oscar 
Saenger in New ork, 
M Leefson, pianist, and Henry Such, violinist, will nae Salzedo Sails May 25. 


Opera 


for Paris on 


Carlos Salzedo, harpist of the Metropolitan 


Che Washington Opera Chorus, under the direction of 
House Orchestra, New York, will sail 


De 


lhursday, May 16, by request, at Lebanon, 





program has been prepared Cortez Wolffungen, presented the opera “Faust” in MI 
Eek . in : a May 2 
eRe concert form. The individual singing and performance = 
: : of the principals, Henri Scott, basso; / ° y 
, s Sobelman, violinist, gave the following program in - “a . w ‘ sont, go Alfred D. Snow, Hawley 
ed . : tenor ; ler arrum, a Shsi ‘ con- Re-engaged. 
Gramth H on Friday evening, May 3, Charles Westel, : “eis sig soprano, and Elsie Baker, con 


Oscar Hatch Hawley has been re-engaged as business 


tralto, were above criticism. Mr. Scott, of the Philadel- 
manager of the Cincinnati Symphony Orchestra. 


phia-Chicago Grand Opera Company, was a most satisfy- 
ing Mephistopheles 


st, assisting 


E maior, N 





Handel 


Sarasate 





Mendelssohn 
. «Dvorak 
Mendelssohu 


nRe 
William C. Mills, tenor, recently gave a recital of songs 
for the benefit of the bifid, in the Library of Congress, 


Nuremberg’s “Nibelungen.” 
The “Nibelungen” are at present in performance at Nu- 
remberg, Hans Sachs’ town, 
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During this tour 
from the Spring of 
1911 to the present 
time, inclusive, 
Mr. Bispham has 
made 158 public 
and private a p- 
pearances. 
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DAVID BISPHAM’S REMARKABLE AMERICAN TOUR 
OF 1911-12---30,000 MILES 
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Mr. Bispham has made 


eras ‘SE 
j B twenty-four New York ap- 
pe \ pearances and has had 


\ many return dates through- 
Season of 1912-1913 from September ist, now booking. Under the Management of out the country Goring Se 
year 
f 





FREDERIC SHIPMAN, 3835 Flournoy Street, Chicago, Ill. 
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WEBE 


GISELA 


Season 1911-12 Now Booking MANAGEMENT: ANTONIA SAWYER 


Metropolitan Opera House Building 
1425 Broadway ~ 7 - New York City 


Walter Henry HALL 


Director Choral Musie Columbia University 
Conductor Columbia University Festival Chorus 
Phone, Morning. 673 





Address, 430 West 116th Street 


FREDERICK WEMPLE, Baritone 


108 West 73d Street, New York. 
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Buck Pupil Writes. 

Enrichetta Onelli, known in private life as Harriett 
Wiswell O'Neil, writes in part to her teacher, Dudley 
Buck, as follows: 

I opened the season as Antonia in “Contes d'Hoffmann” at Cape- 
town, the only opera I think I have never seen and knew nothing 
about it I had a week to learn it and digest it, but I made a hit 
and have sung it four times since. Then I sung Micaela. They 


whistled and made an awful noise in the gallery Well, I nearly 


passed away for a minute because, as you know, on the continent 
a whistle means that you are a failure. I thought—heavens was I 
really as bad as that and then suddenly realized that it was meant 
for approval. Then I sang “Boheme” and you can see what the 
papers said We came up here, Johannesburg, Monday, the 4th. 
Opened with “Hoffmann” again Then “Boheme.” Then “Carmen.’ 
I had much more success here than in Capetown, I think. I am 
sending you most of the clippings. I knew that you would be glad 
about Louise. That's for England after our return. I am to do 

tutterfly” and ‘Faust’ whil> here, which is for six weeks. Then 
we do one week vires ectecly at Bloomfontein on our way back 





“EMILY LOUISE PLUMLEY 


ted by HELEN SHEARMAN GUE, Contralto 
r ter lates, et address Manager, 606 Sixth St., Brooklyn, N.Y 





“ito NEWKIRK 
SHERWOOD 
VOICE CULTURE, ITALIAN METHOD. 
eciai attention to tone production 
Broadway. N. Y., Metropolitan Opera House Bidg. 
Mail address, Norwalk, Conn. 


MRS. C. HOWARD ROYALL 


rEACHER OF INGING IN ALL ITS BRANCHES 





I uction, style, diction and repertoire, 


West th Street, New York "Phone, 3416 Columbus. 


GreorceE GARRE 


TENOR 
Address: 15 EAST 10th STREET - - 


Telephone: 2927 Stuyvesant 





NEW YORK 


‘ ALTHOUSE 2" 


Management: WALTER R. senanants 5 West 38th St., City 


. 





INGA Oo RN ER Soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Address: Metropolitan Opera Co. New York 


1425 Snoetuny 


AGCOMPANIST a scssci. cen 


GRACE ANDERSON 'Phone, 8382 River 


ELSA KELLNER 


AMERICAN SOPRANO 
Management: CONCERT DIRECTION M. H. HANSON 
437 Filth Avenue, yew York 


ee LESLEY MARTIN, ber canto 


STUDIO: 1425 Broadway, New York 
SINGERS—Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Neilie Hart, 
Marion Stanley, Estelle Ward, Geraldine Hutche- 
aon, George Bemus, George Gillet, John Hend- 
ricks, Dr. Eugene Walton Marshall, Fiske O’Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs, 
Edward Foley, Albert Wallerstedt, Umberto Sac 
bett! and many other eingers now before the pub- 
l in opera and church work. 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 














lhoroug it n Piano, Singing, Violin, Cello and all branches 
f ic, t » faculty unsurpassed for excellence Course for Music 
; Put Schools St 1 eceive free instruction in 
rt, \ il Sight-reading, Ensemble Playing, and 
P t cert lectures, etc 
A ’ SEN IN Ar? CAT N 


‘PHILIP 


POONER 


TENOR 






2058 West S7th Street 
New York City 
‘Phone, 6510 Columbus 


The American Exponent of ‘Bel Canto” 














ENRICHETTA ONELLI AS MICAELA IN “CARMEN.” 


to the Cape, when we do two weeks again before sailing for Aus 
tralia, May 10 lohannesburg is like a big western mining town, 
six thousand feet high You may imagine what my poor heart is 
acting like. It is a great thing that you taught me how to breathe 

Several press notices are herewith appended: 

Enrichetta Onelli as Micaela was a winning figure, who went 
straight to the heart of the audience.——Cape Times, Capetown 

Miss QOnelli’s sweet voice, with its power of pathetic pleading 
makes her an ideal ex-onent ef such parts as Micaela, the simple 
village girl who pits the puny strength of her love and innocence 
avainst all the powers of Carmen's passionate radiance She won 
the heart of the house, who would have had her reveat “the prayer.” 


Cave Argus, Capetown 


Sur assingly sweet and attractive is Enrichetta Onelli as Mimi, 


the leadine female role Iler singing is marked by great delicacy 
nd yet she is capable of notes that would fill a far larger building 
than the Opera House.—South African Review 

Miss Onelli, who looked the part of the pretty, frail, reformed 


featured Mimi to perfection, was absolutely delightful. Singing and 
acting went hand in hand Cape Times, Capetown 

It is given to few young singers to earn a popular triumph. as 
Miss Onelli cid in the role of Mimi In the first place she is fortu 
nate in bing able te look the rart of the girl; her youth was con- 
spicuous as the talent that has marched far ahead of her years. 
But of even greater moment was it to be able to know the part, and 
this was a matter of temperament and intuition —Star, Johannesburg 


Detroit Presents Laurel Wreath to Benham. 
During the piano recital which Victor Benham gave at 
the Church of Our Father in Detroit. Mich., Tuesday night 
of last week, Homer Warrer, in the nam> of several ad- 
mirers, presented a laurel wreath to the artist. Mr. Ben- 


ham makes his home in Detroit. The program for the 
recital included the Beethoven sonata, op. 111; a Benham 
transcription of a Bach toccata; Schumann’s “Symphonic” 
etudes; a group of Chopin numbers; Schubert's “Rosa- 
munde”; the Liszt-Zichy arrangement of the sextet from 
“Lucia” for left hand, and some marvelous improvisations. 

Mr. Benham, it is reported, contemplates a tour in Eu- 
rope and should he go a number of his advanced pupils 
are to acegmpany him. 





PITTSBURGK MUSIC, 

Pirrssur u, Pa., May 10, 1912. 
Tuesday afternoon, May 7, an artists’ recital for Presi- 

dent's Day, was given by the Tuesday Musical Club 
the auditorium of the Twentieth Century Club, The pro- 
gram was presented by Margaret Horne, violinist, assisted 
by Adele Reahard, pianist. Miss Horne, who is violin 
teacher in West Virginia University, at Morgantown, 
W. Va., is an artist, and it is to be regretted that more 
is not heard of her. She possesses excellent technic, and 
an exquisite tone, all of which gives her a grasp on this 
difficult instrument attained by few. The first number on 
the program, was the suite in D minor, for violin and 
piano, by Schutt. Miss Reahard played the difficult piano 
part with the artistic ease which characterizes her playing 
at all times. Her accompaniments also added much to 
the enjoyment of Miss Horne’s numbers. Romanze, by 
Max Bruch, and allegretto, by Nardini, followed the suite, 
and the program closed with a group consisting of “Sou- 
venir,” by Drdla; “Rosmarin,” by Kreisler, and “Zapa- 
teado,” by Sarasate. This program by such artists was 
delightful and especially appropriate for a President's Day. 

ne 
The first of the James Stephen Martin spring recitals 
was given at the Rittenhouse, Monday evening, May 6, 
a capacity crowd attending. The program proved to be one 
of unusual interest, inasmuch as it consisted entirely of 
cycles. The first was “Cycle of Life,” by Landon Ronald, 
sung by Mrs. J. C. Orr; second, “Lyrics,” from “Sappho,” 
by Mary Turner Salter, sung by Mrs. James E. Patton, 
and third, was “Three Songs to Odysseus,” by Charles 
Wakefield Cadman, sung by Anna Laura Johnson. Much 
interest was shown in the Cadman cycle, which is his latest 
and possibly his most ambitious work. They were well 
interpreted and beautifully sung by Miss Johnson. The 
last song in this cycle is specially tuneful and could be 
used separately in concert to excellent advantage. The 
program closed with a splendid rendition of “The Persian 
Garden,” by Liza Lehmann, sung by Helen de Arment, 
soprano; Gertrude Heaps, contralto; Joseph Jenkins, tenor, 
and J. Roy Dickie, bass. Laura Daphne Hawley and 
Blanche Sanders Walker, the accompanists, added much 
to the beauty of the program through their artistic play- 
ing. The next recital will be given Monday even'ng, May 
20, in which Mr. and Mrs. Hollis Edison Davenny will 
appear. 
eee 

A joint recital by Kubelik and Bonci proved to be a fine 
drawing card and a large and extremely enthusiastic audi- 
ence attended. Both artists were at their best and on in- 
sistent demand they were forced to respond to several en- 
cores. The program closed with the Bach-Gounod’s “Ave 
Maria” with violin obligato, which presented both artists 
and their accompanists, Ludwig Schwab and Robert Fran- 
cini, Mr. Francini played the small organ in this number. 

Hottis Epison Davenny. 





Carl's New Ev jagements. 

William C. Carl will play the Pan-American organ in 
Convention Hall, Buffalo, next Sunday for the eighteenth 
time. Mr. Carl gives the recital by invitation of the City 
Council Friday afternoon of this week. Mr. Carl will 
play Handel's concerto for organ with cadenzas by Alex- 
andre Guilmant, at the matinee of the Musicians’ Club, 
under the direction of David Bispham, at the New Am- 
sterdam Theater, New York. On May 21 Carl appears 
at the reception to be tendered the Japanese Ambassador 
by General and Mrs. Stewart L. Woodford at the Wal- 
dorf-Astoria, and then goes West. Mr. Carl will be 
busy with concerts up to the time of his annual European 
trip the first of July. 

The program of the Buffalo recital follows: 


Spun’ homage WH Bes 2 oo nce t hes GUecwienss K+ nese espe ne oe ree 

Largo ¢ Maestoso. 

Allegro. 
Reve Angelique ............ TT Tee Pee --se «Rubinstein 
Memuct & PAsmtiow. ics seeks sie ccecetccss ++ +e W. C. EL Seeboeck 
Prague Sen GC Gah s 6 cn kd shaces sees esd, erntchoakesqecesee Gk ae 
\llegro from E minor sonata..............- te cad vclede ncaa 
Andante (Surprise Symphony).................. eres 
Seotch Tmprompta «. os. os ccc ccss ewes. iia cedieeetbinnen - Lemmens 
i ne Oe oe eee an pescdsvav han < Mastartene 
Le Vendredi-Saint ............. Cha Anata do kein on de la Tombelle 
erry reer ee yey he tibs dma +<seessess Bonnet 
Tecceti: Wh. A Mees occ ccenrdbens chddyve os iP ea MacMaste; 


(Dedicated t to Mr. Carl) 





“Dunja” (based on a Gogol novel), with music by 
Knorr, had its premiere at Frankfurt. 
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Copyright by Foulsham & Banfield, Ltd., 49 Old Bond Street, London, W 


In Announcing the Appearance Next Season of 


CODOWSKY 


THE WORLD FAMOUS PIANIST 


Mr. R. E. Johnston begs to say that GODOWSKY is now the 
“MASTER” OF THE PIANO DEPARTMENT of the Imperial 
Academy of Music of Austria, at Vienna, having been nomina- 
ted to the position by the Emperor of Austria. This is the 
greatest dignity ever bestowed upon a pianist and is a recogni- 
tion of his remarkable attainments and pianistic accomplish- 
ments. 








Dates for Leopold Godowsky recital and appearances may be 
arranged by addressing 


R. E. JOHNSTON, St. James Building, New York 


CHAS. L. WAGNER, Associate Manager 


(After April 27th, Commercial Trust Bidg,, Broadway and 4ist St.) 





KNABE PIANO TO BE PLAYED BY GODOWSKY 
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GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupli of Jean de Reszke 
INSTRUCTION 

610 West 116th Street 


MAUD POWELL 


‘The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mer. ¥. GODFREY TURNER, 1402 Broadway, New York 


DAERNSTEIN- REGNEAD 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
In Philadelphia Tuesdays and Fridays 


RATCLIFFE CAPERTON 


SuccessoOR To THE MAESTRO 


GIOVANNI! BATTISTA LAMPERTI 
SUMMER SCHOOL OF VOCAL MUSIC 
Until June 15th Address, THE GLADSTONE, - 
New York 


HUGO = 


COMPOSER PIANIST 
REINALD WERRENRATH 


Address, - New York 











Philadelphia 





Concert and Recitals 
Instruction 


51 West 76th Street 


JOHN 
AD AM 


BARYTONE 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - ~ New York 





IGIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarco 


and other well-known singers of Grand 
Opera or Concerts. 

VOCAL STUDIO: 1425 Broadway, 
i Metropolitan Opera House Building, New York 

(Phone, 2762 Bryant) 
Public Recitals throughout season for 
i advanced pupils 

Write for Circulars 

HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘iision 


Catalog, including all the latest Important additions now ready 
Send postal to 9 East 17th Street, New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc. 
3 East 43d Street . New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


(For four solo voices, soprano, contralto, tenor and 
bass) 


ARRANGED BY 


ARTHUR WHITING 


Price, Net $1.50 


Contents 


The Shan Van Voght (Quartet) 

Clare's Dragoons (Quartet) 

Eileen’s Farewell (Soprano) 

The Snowy-breasted Pearl (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
Savourneen Dheelish (Tenor) 

The Cruiskeen Lawn (Quartet) 

Little Mary Cassidy (Bass) 

Shule Agra (Contralto) 

To Ladies’ Eyes (Tenor and Bass) 

Nora Creina (Tenor) 

Oh, the Marriage (Feprene) 

The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


The original homophony of these simple old Irish melodies 
has here in part been modified to conform to a neral 
acheme of artistic and musical development, in which four 
solo voices are brought forward singly or in combination, to 
create a perfect whole. 








REATER NEW YORK 





New York, May 13, 1912 

Arthur Claassen’s annual pupils’ concert, Hotel Astor, 
May 8, had seventeen numbers on it, all vocal music, con- 
sisting of standard songs and arias, sung with excellent 
style. Following the singing of the Metropolitan Ladies’ 
Trio, Mrs. E. Bloch, who has a good voice, sang songs 
by Spross and Rogers. Martha Schubert sang “Ah mon 
giving much promise. Charlotte 
wonderfully distinct and her 
received due recognition from the mus- 
cally intelligent audience. Elsa Staiger has a sweet voice 
appearance, the full toned dramatic contralto 

Eleanor Funk was heard. and admired in 
“Mein Madel.” Emma Rappold has expressive 
voice combined; her singing of Lehmann’s 
was much enjoyed. Helen E. Redgrave’s clear 
a hit. Lillian Funk, 
soprano, is very musical, Henschel’s “Spring”; 
both sisters have made notable progress during the year 
since last heard in the 
a handsome woman and good singer combined, 
and Mary 
Staats presents a sympathetic 


future 
enunciation, 


fils,” her voice 
Gittermann’s 
dramatic instinct, 
and and 
voice of 
Brahms’ 
face ‘and 
“Cuckoo” 
cut words made 


and rich voice, too, 


evineed in 
s me salon 
songs by 
this. Clear sweet is Petri’s 
Kathryn M, 
appearance and nature, so 
Ella Prentiss Phelps’ distinct articulation and refined sing 
Gertrude London has 


Ronald proving 
soprano organ. 


musical winting admiration. 


ing together drew warm applause 


dramatic spirit and strong tones, and got applause in 
plenty, The quartet from “Rigoletto,” brifliantly and ex- 
pressively sung by Lillian and Eleanor Funk, Henry 
Weisman and Carl Schlegel, closed the program. All the 
singers sang from memory. Grace Hitchcock ‘and Elsa 
Meht were unable to appear, though on the program. 


abundance were presented the singers. The 


The accompanists played 


Flowers in 
ball room was completely filled. 
sympathetically 
nny 
Dagmar Rubner had these three manuseript soprano 
songs in the concert of original compositions by students 
of the art in Columbia University, May 6, at Horace Mann 


\uditorium: 


Souvenir Dagmar de C, Rubner 

Iusion Dagmar de C. Rubner 

Pierrot y Dagmar de C. Rubner 
Golden R. Gardner 

“Souvenir” is dedicated to Mary Garden. Of the songs, 


perhaps “Pierrot” is most pleasing; it is a spirited sere- 
nade, and was sung in charming fashion by Miss Gard- 
ner. There is prospect of early publication of these songs 
which displayed uncommon ability as a composer by Miss 


whose pianist is growing 
It will be recalled she played the Tschaikowsky 
a Sunday evening concert at the Metropolitan 
and elsewhere in this issue of THe 
her recent recital 


Rubner, reputation as concert 
rapidly 
concerto at 
Opera House recently, 
Musica Courier there is 
in Washington, D.C. E. 


Overture, 


mention of 
Kilenyi was represented on the 
as a piano duet; a ro 
and a string 
generally 


program by an played 
quartet, 
expressive music 
He has been awarded the 

Gladys G. Tallman's “Arabesque” 
The movement of a 

James Balsam sounded elaborate. E. King was 
played 
under 


and menuet from a_ string 


Fine 


mance 


quintet harmony and 


characterize the Kilenyi muse 
Mosenthal Fellowship 
shows talent for composition first 
sonata by 
three for piano, 
students are in the 


Cornelius Rub- 


represented by a series of 
by himself All 


the direct supervision or teaching of Prof 


pieces 
these classes 
ner, dean of the department of music 


nRre 


The Elinor Comstock Music School, tooo Madison ave- 
nue, issued invitations for a recital Wednesday, May 8, 
the large salons being filled with an audience which was 
interested all through the elaborate program of piano 
music. Eleven young pianists played works by Bee- 
thoven, Tschaikowsky, Chaminade, Gurlitt, Kullak, Mac- 
Dowell, Schuett, Mendelssohn, Schumann, Chopin, Rubin- 
stein, Rachmaninoff, Gernsheim and Liszt. In the order 
of their appearance, here are the names: Ellen Zinsser, 
Mary Flagler, Grace Dietrich, Louise Schiefflin, Peggy 


Herman Kupfer, Mignon Ford. 
Virginia Leseure and Clara Weiss 
results of more or less natural tal- 


Zinsser, Mary Alexander, 
Schmidt, 
These all showed the 
ent, developed under the guidance of a capable specialist 
Miss Comstock. She is not con- 
tent with obtaining technical but instils 
poetry and appreciation of the composer's idea in her 
pils; in consequence they give pleasure, no matter whether 
(Louise Schieffin) or the Liszt 
by Clara Weiss. Miss Ford, who 
Seabury C. Ford, of Cleveland (the 
who, among other things, “created” 
the soprano part of.“In a Persian Garden” in the Metrop- 
olis), is musical, her runs especially clear, with good style. 


Gretchen 


in piano playing, namely, 
merely results, 


pu- 


plaving a Gurlitt 
concerto in E flat, 
is the daughter of Mrs 


piece 


done 


prom nent soprano, 


Veronica Provost is’ 


Miss Leseure has fleet fingers; she struck a tragic spirit 
in. the earnest sounding MacDowell polonaise. Miss 
Schmidt played with sustained animation and force. Miss 
Weiss has broad technic, and shone as quite a star pianist. 
RRer 

Katherine Burritt, daughter of William Nelson Burritt 
and Mrs. Burritt, gave her friends a delightful evening 
at the Burritt studios, 35 East Thirty-second street, May 9, 
when she appeared in a program devoted exclusively to 
well chosen American Indian songs. The three groups, 
two of which were in English and one in native idiom, 
were sung from memory. The attractive Indian costume, 
and the apt prefatory remarks preceding each song, which 
gave evidence of careful study of the customs of various 
tribes, assisted materially in the effectiveness of the pro- 
gram. Miss Burritt’s voice, a sympathetic, rich contralto, 
of considerable range and strength, combined with good 
make her a most promising young singer. 
a reception was 


musical ability, 
Following the program, appearing below, 
held: 
Hymn to the Sun 

The White Is Stealing. 
Festive Sun Dance. 

The Great Rain Dance. 

The Lover's Flute. 

The, Blood-red Ring. 


Dawn 


Il. 
Indian songs and chants of various tribes 
Ii. 
Lullabys. 
Lover's Wooing. 
Bird Dance Song. 
Coming of Montezuma. 
ne 
Christiaan Kriens was soloist at the concert of The 
Netherlands Club, Terrace Garden, May 4. He played 


solos by Sarasate, Pierné, and two excerpts from his suite 
and “Wooden Shoe 


“In Holland,” viz. “Evening Sounds” 
Dance.” With Eleanor Foster Kriens at the piano, Mr. 
Kriens’ playing was tumultously encored. The suite, it 


will be recalled, was played complete at a recent Sunday 
night concert at the Metropolitan Opera House. The 
high standard of this suite has already brought it to the 
notice of many famous European orchestras, who have 
not only played it, but who have taken it into their reg- 
ular concert repertories. Among these may be men- 
tioned the Berlin Philharmonic Orchestra, Royal Hague 
Orchestra by Touche in Paris, the Amsterdam Orchestra, 
Haarlem (Holland) Orchestra (Mr. Kriens’ father is 
and the casinos at Biarritz, Parame, Bou- 
logne-sur-Mer, etc. Its initial American performance took 
place on February 11, the Metropolitan Opera 
House Orchestra of ninety-five: men, under direction of 
Josef Pasternack, played it as the principal orchestral nov- 
elty in a Sunday night concert, which enlisted the services 
of such famous artists as Fremstadt, Smirnoff, Rothier 
and Kathleen Parlow, the noted violinist. The perform- 
ance of the suite on this occasion was received with en- 
thusiastic approval by a huge Metropolitan audience, num- 
bering nearly 5,000 people, and press notices by the most 
important New York daily papers have since declared it 
as one of the most attractive and tuneful new works ever 
heard at these concerts. May 24, Mr. Kriens’ star pupil, 
Caroline Powers, gives a recital in the ball room of Ho- 
tel Plaza. In the evening of the same day his quartet 
gives a concert before the students of Miss Mason’s 
School, Tarrytown. Efrem Zimbalist, violinist, is to play 
“Vilanelle” in London this month. 
Ree 

The fourth and last private concert of the twenty-third 
season of the Manuscript Society of New York took place 
May 9 at the National Arts Club, Gramercy Park. Laura 
Sedgwick Collins, Susannah Macaulay, of New York, and 
Eleanor Everest Freer, of Chicago, were each repre- 
sented by songs; Dr. S. N. Penfield by three piano pieces, 
played by himself; Walter G. Reynolds, of Tacoma, by 
songs, and John Adam Hugo by two piano pieces, also 
played by himself. Miss Collins had many warm admir- 
ers: Miss Macaulay’s songs were finely sung by Victorine 
Hayes, a girl of beautiful appearance; and the Freer 
songs displayed the extraordinary gifts of that composer 
in fresh light. “Sweet and Twenty” is simplicity itself, 
contravening the idea that Eleanor Everest Freer cannot 
write simple melody, in square cut rhythm; “She Is Not 
Fair” is singable and pretty throughout; “The Old Boat- 
man” touches the negro spirit, and made a real hit; “Who 
Has Robbed the Ocean Cave” is Schubertlike in melody 
and a distinguishing element of every 
so well suited to the instrument 
Had Mrs. Freer willed, she could have become a great 
composer of piano music, that is evident, for all she 
writes is extremely “pianistic,” what the Germans call 


conductor), 


when 


his new 


and construction, 
song is its piano part, 
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“Klaviermassig.” Instead, she concentrates on _ setting 
immense undertak- 
Mar- 


mly a short time 


standard English poetry to music, an 
ing, of which over 130 songs have already appeared 
guerite Barnes Lovewell, though having 
for preparation, sang them from memory, with animated 
expression and clear enunciation Mr. Hugo’s piano 


pieces have fluency and a definite something to say, and 
were played by the composer with effect. The usual large 
audience attended, and afterward enjoyed the varied re 
freshments and social hour. It is announced that the so 
has all debts paid, and a balance in the treasury, 
Northern Bank 


reelected, as stated 


ciety 


with due from the defunct 


For the most part the 


dividends 
old officers were 
elsewhere in this issue of Tae Musicat 
nner, 
Musicians New 
62 East Forty-fifth stree 
Minutes of the 


CouRIER 


The annual meeting of the Club, of 
York, took place at the rooms, 
May 6, President Bispham in the chair 
approved, following 


and 


were read 
John 


previous meeting 


which Treasurer M. Fulton read a financial state 


ment. Dues received, $5,001 Restaurant 


“tome 





Dinner receipts (twe Dinners 


$s 
$ 
$8,073.87. Dis 


ous other items bring the receipts up to 


bursements amount to $7,841, leaving $232 in the treas 


ury Furnishings, decorations, etc, amount to $3,302 


which approximately represents the sum now owing by the 


t 





club, although money in bank rent paid in advance 
reduce this by about $1,000 he election passed off 
quietly, the present board of governors being re-elected 
with the following in additios Messrs. David, Joiner 
Pattou and Rens: There are 763 members in the club 


dances were well attended, the 


The 


secon 


night 


two Saturday 


1 on May 11 especially, when it was announced that 


they would be continued until further notice 
2 ReR 
The second annual concert of the Von Ende Musi 
School, at Carnegie Chamber Music Hall, May 8, was at 


such numbers that after 830 o'clock not a 


had 


and 


tended by 


SCal 


and many people were turned away Pu 


Mrs. Von Ende, Witek, Sto 


Parsons took part, Edith Evans playing a 


was to be 


owski and 


pils of Mr 
mpaniments 
Following were the violi Samuel Ollstein, Frank 


lin Holding, Sergei Kotlarsky, Camille Firestone and 


Harold Micklin. These are the piano pupils: Maximillian 
Kotlarsky, Joseph Wissow, Mauri Reddermann and 
Marguerite Bailhe The voice pupils: Ottilie Schillig 
Beatrice McCue, Mary FE. Ellor Von Ende Violin 
Choir of twenty-five playé ! times, their principal 
novelty being Liszt's “Epithalam,” composed for the wed 
ding of Edouard Remenyi, father f Mrs. Von Ende All 
the soloists did well, especially the violinists Franklin 
Holding and Sergei Kotlarsh Mr. Hold plaved the 
‘Andante and Rondo” from Lalo’s “Spanish Symphony’ 


with breadth of tone, fine expression and brilliant techni 


generally He created interest at the utset and held tt 
during all his playing, a was repeatedly recalled The 
violin choir played wit nuch gust accuracy and good 
ensemble marking everything im their list In the audi 
ence were many wl are prominent in various musical 


Walter t. cl 
York State M. 7 \ 


Dickins 


walks, such as Rogert, chairman of the 


New 
Clarence 


program 


committee Frank Ormsby 


tenor: rganist and composer; An 


tonia Sawyer, manager 
eRe, 


e fourth private meert of the of 


Tr} hestra of the 
Women’s Philharmonic Society, 
MacDowell Club May brought together 


players, Miss Johnstone, conductor, Clara KI 





ay, president, at the 
some twenty 


»berg, concert 


master. Mrs. Alvin Hunsicker, soprano, was soloist; the 
room was crowded and flowers plenty Following are the 
names of the active members of this orchestra: Clara 
Kloberg, concertmaster; Fanny A. Bell, Lois Baer, Mary 
Buchanan, Hazel Card, Mrs. Harry Cohen, Mrs. Henry I 
Clements, Mrs. E. A. Erickson, Miriam Glover, Pearl 


i Hogan, Esther Jarvis, 
Little. Mrs. Edmund Thiele, 
Mrs. I \. Naumberg, 
Lucie E. Neid- 
Wilsor 


Godfrey, F. Gertrude Harvey, Ann 


Jeanne 
Olive A. Moore, Charlotte 
Kathryne R 


hardt; cello, 


Florence L. B. Law, 


Lillian E. Smith; viola 
Neidhardt, Pearl ¢ 

nner 

Louis Stillman’s piano pupils united ina 
Recital” at the Von Ende Music School 
lowing taking part Beatrice Gerber, Charles Marks, Jr 
Julius P. Witmark, Jr. Re 
Weinberg, Clare Rennie, Beatrice Aronson, 
Elsie Schoolh 


hen, 


Smith, 


Carolyn 


st nday Practice 


recent] the fol 








Jessamine 
Wolff 
Grace Co 
Klein, 


Frank 


xane von Ende, 
Edna 
Marks 
Sara Baer, Mrs. P Lillian 
Adelir.e Goldstein Sher 


rks ranging from 


ylise, Lucia S« tz, Sadi« 





Eileen Simmor 
Heidelberger, | thel Gree 
idan, Arthur Friedman 


Bach to Liszt. 


They played w 


nner, 


Geraldine Holland, pupi! of Elizabeth Kelso Patterson 





ass sted by } milie (re F gl sn harpist in | ] di Cline 
Ford, reader (B. Pinkney Jones, accompanist), gave a re 

cital May 9 at the Patterson residence-studi W eat 
1ogth street. She sang songs by Mozart, Gounod and 


Miss Holland 
“Nozze de Figaro” in most artistic 


W oodman has a voice of beautiful quality 


She sang the aria from 


manner, shows good breath control and her voice is very 


even and has good range. She received two encores and 


the program was a success. The large parlors were crowd- 
ed. Miss Jones played the accompaniments from memory. 
a RR 

Francis Motley. sang the title role in “Don Pasquale” at 
annual affair of the 
Brooklyn, May & Mr 
unction and vivacity 
rick’s Roman Catholic 


Street 





Daughters «f the Revolution, 


Motley sings the part with much 
He has been re-engaged at St. Pat 


Cathedral, Fifth avenue and Fiftieth 


Edward Strong, tenor, appeared at 


University School of 


the Temple Theater, 
Neb., 
ing a program of twenty songs and arias 

posers were well represented, the ‘ollowing names appear 
ng: William G 


Edwin 


Music, Lincoln, April 25, sing- 


American com 
Hammond, Sidney Homer, Harriet Ware, 
Mary 
>pross Mr 


Clayton Johns, 


also soloist at the 
Art S ciety at 
Edith 


sang 


Schneider, Turner Salter, 


Charles G Strong was 
May festival of the Coker College Choral 
olman, director), with 


Martin 


Hartsville, Ga. (Carl Jean 1 


Goold, and others. He 
by Gaul 


Chapman Frederick 


the tenor part in “Una,” a cantata ‘Onaway, 


Awake,” by Coleridge-Taylor, and the solos of “In a Per 


sian Garden” fell to him to interpret. Mr. Strong ts a 


ways in demand where a tenor of experience is wanted, 


me who can hold his public, and this is every week in the 
year. 


Choral Club, Emma W. Hodkinson, 


May 13 at Pe ple $ 


Phe Phill 


harmonic 


director, gave “Gems of Grand Opera 


Palace, Jersey City The chorus of women’s voices was 


issisted by Homer N. Bartlett, pianist and composer; Ma 
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For Terms and Dates Address: 


RK E. JOHNSTON 
Commercial Trust Building, Broadway and (1st Street, New York 
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Stoddart, sopra Rose Bryant mtralto, Archer 


Leslie Hood 





Wesley 


had their 





: residence of 
Claude Maitland Griffeth 44 Last street. Sara 
\. Dunn ts secretary of the club 

nm ne 
Hintze, violinist, « and a wi 
larke 
East Thirty-eighth 
by Mr. Mintze, all 


harmony and 


mposer 
B. ¢ 


April 22 at 15 


Bystrom, pianist, 


f and Sophic soprano, gave an 


evening of musi street 


Miss Clarke 


marked by 


sang a group 7% songs 


1 


fluent melody and interesting 


form, winning an encore with “The New Born Day \ 
listener was heard to say that the “music lifted me right 
up and was a valuable lesson.” April 28 Mr. Hintze was 
i guest at the Funk reception, when he played the Grieg 


Hintze 
years ago by an 

zee 
contralto, gave a song recital, one of the 
Arthur Russell, at 
Assembly Studio, Carnegie Hall, May 3, repeating it May 
the College of Musk Newark, N ] 
English, Von Fielitz’s 


American 


{ minor sonata. Mr plays a Guarnerius violin 


given him a dozen admirer in Germany 


Mott. 


series by 


M rior 


springtide pupils of Louis 


Schumann's 


t 
7 at 


‘Frauenleben” sung in “Fair Greta” 


4 


song cycle, and a gr up of songs by mposers 


| 


made up an mteresting program, which was heard by a ca 


pacity audience Mr. Russell announces special surmmer 
ourses for teachers and professional students, a five-day 
murse in July: two daily sessions .ttwo hours each. Other 


recitals scheduled for the near future are: May 15, Mrs 


Marshall's recital, Wissner Hall, Newark; May 19, Mrs 


May 22, Miss 
Wissner Hall, Newark; Jure 6, Second 
Church, Elizabeth, N. J 


Pursel and Schwer, Wissner Hall 


Marshall's recital (repeated Manhattan 
Holm’s recital, 
Presbyterian June 12, 


Newark; during June 


two chamber music recitals and two summer night n 

certs The vocal soloists at these recitals will be Jessie 
Marshall, Beth Tregaskis, Alice Ant! y, lia Schuck 
Elsa Goepferich and Selma March, sopranos; Elizabet 

Klinkenbeard, Marjorie Mott and Anna Benedict, mezzos 
and contraltos Samuel Craig, tenor, and rnest in 
Nalts, baritone The pianists: Gertrude Savage Alma 


Holm, Ethel Purse 
solotsts, assisted y 


Cooper, Mabel Hallis, Walter Bensman and Russell La 








Bar, ensemble pianists. For cards of invitation and full 
particulars address the secretary at either 
nerRe 

\rtemisia Bowen gave a series of four musical and dra 
matic recitals at the Ansonia Hotel this season, undet he 
patronage of Senator Hoke Smit ft Georgia, Gov t 
Wilson of New Jersey, | irles W Lay \l 
William Osgood Field, Mr Henry Villard and ot! 
May 7 she gave a song recital in the san i ng 
many mp ent for het nginy Viillard’s Ave 
Maria Ojala” by Brahms, et A letter ‘rom her t et 
teacher Par | ‘ i t < S< V tor ft 
we muc \ ind la anxious for g fy 
With best ! i tf f grat t 1 
ly, Artemisia Bow 

nner, 

Thre losing t ! B row t’ i 
Method, Clara S. W teacher at 32 Rockland a ue 
Park Hill-on-the idson, brought re r tl i ving 
young pupils Carlos Israels, Freder W. Brow 
Muriel Lawler, Jeannette Monroe and D 1) \ 
They did various work { the lence 1 as writing 
words in given tim nt Dia if v1 yt A 
dition (naming tones played by t te e! l wr 
Saine m the pia nd i) ‘ ‘ ‘ 
Circle of Fifths Then they 1 pieces ttenden 
Ehmant, Behr and Strea g. a this teresting the 
earers intensely ( por gr 
onsisted tf plan s yea larriet i Br 
Ivn), Marie Meyer Park i ‘ r | New 
y rk) The 4 ren | t iP ‘ nN x 
it 1 have ace gre t t rent vd te 
re ! y grat i tie hi 
| W. Riesberg ! f ‘ pils, ! 
evening, M; " nt eg " 
Riesberg pup } try ( i ted by 
Von Ende V n Ouint larr Ba kk erg 
soprano 

nner 

The annu ‘ ! ! \ 

{, dl ' Ode t P nig | 
I West | y-1 t tre« 
Ree 

Helen | puy iW i n rritt 
gave an if ne re ’ e Bur tud 
May 14 

zn ane . 

Mrs. Audrey tte ralt iP ! 
formed Chur pu if tiennetta Speke-secicy, wa 
‘ mst at the t Da Nurse mm the 
‘ niry ‘ iit i i ! ‘ 
steady improve nt, g ‘ " s r 
er 

Virgil Piano Conservatory. 

lwo Virg Pian Scl 1 pup gave another ‘rt 
ne recital last Friday evening t the 42 West 
seventy -sixt treet Ne 7 rh | I tt! ‘ ire t 
thirteen year Id et the gave a difhenlt progra NI 

mimendable ability 

Marion Blair pupil f Mr Virgil pened the 
gram with three modern piece of which “The Brooh 
by MacDowell wa especiall well ved hte I 
I en m tec! ical work as s vt nm tive l ek ir 1s 
the interest that these illustratior . | Among 
ther th ny arhe iyed roma aie 1 t ‘ ‘ 
604 notes per minute, arpeggt n rotation at 724. 

i minute, and ve ty ale at Onn \ in encore she 
played the Wollenl pt etude i flat t the lel 
then n the piar Ot er remamime number h 
formed remarkably the (,nomenreiger n Rondo ( 
priccioss 

Emma Lipp, pupil of Miss M. E. Parker plaved 
cerity of feeling and natura] ability Her he t ft ton 
and understanding f the pedals were in evidenc« 
nocturne nd ! e's Greeting In the polonaise 
mazurh ¢ played wit! od rhythr d smoothne f 
passage r 

Those w attended thi cert and that of the Wee) 
previous were nvinced that the extraordinary proficien 
shown on other occasions was not due t accidental gift 


in one pupil, but has been acquired by faithful observance 


of the principles of Mrs. Virgil's methods of teaching 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 
iment is devoted to a review of old and new 
publications, musical works, musical literary works 
pertaining to the publishing of matters in 





Only su publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
reserves to itself the privilege of rejection. 


cat Ce EI 
It is also understood that any work or composition or 
bouk reviewed in this column relinquishes its copyright to 
iny part or all of its parts so far as a review of the same 
in be applied This does not mean that Tae MusicaL 
( RIER assumes or claims any interest in the copyrights; 
erely means that we are not to oe held for any in- 


fringement of copyright by handling copyright publications 


r works in this department 
irticular attention given to works of American com- 
sers and thew products. ° 
William Maxwell Music Company, New York. 
‘ ll the attention of choirmasters and _ choral 
rs to the excellent anthems, part songs and chor 
nen’s voice nen’'s ices, mixed voices 

Ve ive examined a number of these Some Sweet 
) y Julian Edwards; “The Fields o’ Ballyclare,” by 

Gra Immortal Music,” by Alfred G. Robyn; 
nd Friend,” by Nicholas de Vore; “Almighty and 
et! ng God,” by Frank E. Ward, and “The Festival 
I ‘ by Herman Perlet. These compositions are 
tten for the voices, whatever the voices chosen 
re clearly printed, and are all interesting from 
isical point ef view 

e part song for men’s voices, with the solo in the 
iritone part ome Sweet Day,” words by Fanny Crosby, 
he late Julian Edwards, appeals to us very 
gly Phere 1 charm in the melody that stamps the 

np 1 man who had a musical message. 

Alfred G. Robyn's broad and stately chorus, “Immortal 
Musi vith words by Grace Talbot, is also an effective 
un ¢ 

Ed Bote @ G. Bock, Berlin. 

rR \ in Pieces witH PIANO ACCOMPANIMENT, op. 38 

No. 1, “Zwiegesprach”; No. 2, “Auf der Rodelbahn” ; 

No. 3, “Der Wunsch” (Traum); No. 4, “Erwacher” 
Capri ) by G Paepke 

lhe first impression the eye gets when these composi 

ypened is the unusual excellence of the engrav 

printing—arts in which Germany still leads 
he rst composition, “Zwiegesprach,” is a kind of 


r‘impromptu melody. It is moderately difficult, 


irefully edited in every respect, and makes not only a 


easing so for a young violinist, but also a useful 
ine” pi c 
Auf der Rodelbahn” is a galop, melodious, rhythmically 
ate and brilliant without being difficult 
) Wunsch” (Traum), is a dreamy andante. A 
French composer would have called it a nocturne. This 
plest number of the four. “Erwachen” (Cap 
rather difficult, with its scales, arpeggios and 
tave It i ery effective, nevertheless, and will well 
tr Nie spent on it 


ment Printing Office for the Library of 
Congress, Washington. 


Govern 


GUE OrcnestraL Music, prepared under the 

t n of Oscar George Theodore Sonneck, Chief 
Division of Music 

| atory note says: “The Library of Congress, as 


y purchase neither arrangements for or- 


chestra, nor overtures, etc., detached from dramatic works 
which it possesses in full score, nor (at least not system- 
atically yet) first editions of scores contained in complete 
works, and it collects the orchestral parts of works which 
exist in score only if, as in the case of Beethoven’s sym- 
phonies, the orchestra parts are of importance for pur- 
poses of textual comparison. The practise of publishing 
res of orchestral music (instead of merely the 
parts) cid not, generally speaking, take root until about 
1830. Consequently, if we disregard the modern historical 
publications and editions of complete works, the collec- 


the sc 


tions of the Library of Congress embrace almost exclu- 


sively orchestra music in parts as published until about 
1830 and in score as published after this date.” 

The volume contains 663 pages, and is systematically ar- 
ranged in various alphabetical lists so that any work or 
any composer can be found without difficulty. The price 


is nominal—$1. 


Oliver Ditson Company, Boston. 


“Une Penste” (A Thought). Violin solo with piano ac- 


companiment. By Hans S. Linné 
is a very simple little melody of eighteen bars in 
It has enough musical interest 


his 
length for the G string. 
to please a young student, and it will be useful for teach- 


ng purposes. The expression marks are properly indi- 


p 
cated, but it would take a consummate master of the bow 
to play this melody, adagio, with the bowing marked—or, 
rather, not marked; for it is evident that the slurs indicate 
my the phrasing 


Romance In D.” For violin solo with piano accompani- 
I 


ment By Gaylord Yost 
[his is a very well written violin composition, written 
by a composer who knows the instrument. The effective 


ontrast between the brilliancy of the first string and the 
round tone of the fourth string is one that seldom 
The “Romance” is fingered, 
rhere is nothing left for the player 
He need not spend a morning with a 
This is one of the most 


practical and at the same time musical little pieces we have 


full, 
fails to engage the attention 
bowed and phrased 
to do but to play it 
lead pencil in marking the music. 


met with for many a day. 
ToneLAND.” © With excursions into 
surrounding keys. By Susan Schmitt, 

Che introduction says that “this little book is«the out- 
come of many years’ experience in teaching. If the little 
melodies lighten by ever so little the burden of those toil- 
ing to lead the young pianist into the realm ef. music, and 
if they awaken in the children at the their 
Journey to Toneland, the necessary love and interest for 
their lessons, they will have proved worth the writing.” 

rhe book is of the simplest possible nature, and intended 
for the We are 
quite prepared to take the word of Susan Schmitt that 
otherwise we do not 


JOURNEYS IN 


“LITTLE 


outset of 


first lessons of the youngest beginner. 


these are the outcome of experience, 
see how a musician could write such works which to him 
must seem inexpressibly insipid. In so far as we can judge 
we find the work of great value for the purpose intended. 


‘Tne Farry Gopmoruer’s Lesson.” An operetta for 
children. By Abbie Goodwin Lewis and Carrie Bul- 
lark 
[his is intended for kindergarten work, for children 


from six to fifteen years of age. The scenery need not be 
costly or difficult to make and the accompaniments are for 
the piano 


“IT am working my way through college.” “Brave girl! 
father gives me $10 
Louisville Courier 


How do you earn money?” “Well, 


for every singing lesson | don’t take.” 


Journal. 


MUSIC IN LOUISVILLE. 
Louisvitte, Ky., May 7, 1912. 

On the afternoon and night of May 2 Jan Kubelik ap- 
peared at the Armory with the New York Symphony Or- 
chestra, assisted by Gertrude Rennyson, Corinne Welsh, 
Paul Althouse and Arthur Middleton. In spite of the 
fact that the Armory is very badly adapted to concert 
purposes, a large attendance at both events testified to the 
interest felt in the playing of the great virtuoso, whose 
performance is as wonderful and faultless as ever. Ar- 
thur Middleton is always a welcome guest in this city, and 
the other singers made a most favorable impression, es- 
pecially Miss Welsh, whose singing at the night concert 
was greatly enjoyed. 

nee 

The Minneapolis Symphony Orchestra played a return 
engagement at the Masonic Theater on the afternoon of 
May 5, and Mr. Oberhoffer strengthened the 
conviction of those who heard him that he has one of 
the greatest orchestras in this country. He has the 
faculty of infusing his own personality into the playing 


Sunday, 


of his men to an unusual degree, and the result is a com- 
pactness and unity of tone unexcelled by even the most 
famous organizations in the world. Lucille 
Genevieve Wheat, Joseph Schenke, and Horatio Connell 
formed the quartet of singers associated with the Min 
neapolis Orchestra, and Richard Czerwonky, the concert- 


Stevenson, 


master, played Saint-Saéns’ “Rondo Capriccioso” in a de- 
lightful manner 
nReR 

The sixth concert of the Louisville Quintet Club, given 
on Thursday night, closed a most successful season for 
that organization, which has steadily growing in 
public favor, until now it can boast of being the only 
musical institution in the city, which is not only self sup- 
actually profitable. Tschaikowsky’s string 
quartet, op. 22; a nocturne by Borodin, and Schubert's 
quintet in A major composed the program. The Quintet 
Club is to assist the Louisville Music Teachers’ Associa- 
tion on the night of May 16, when a program by local 
composers is to be offered. K. W. D. 


been 


porting but 





South Atlantic Festival. 

The seventh annual festival of the South Atlantic As- 
sociation of German Singing Societies took place April 
17 and 18, at Jacksonville, Fla. The leading spirits in 
charge of the celebration were Johann Toensfeldt, fest 
president; H. F. Hanne, verbands president; C. Brick- 
wedel, treasurer; Fred Frahm, recording secretary; H. R. 
Novitzky and Gus Pichl, corresponding secretaries. The 
programs included receptions, concerts, a parade, a ban- 
quet, a dance and a display of fireworks. The artists 
who assisted were Vera Curtis, Eva Mylott, Henri La 
Bonte, Albert Gregorowich Janpolski and the Russian 
Symphony Orchestra, Modest Altschuler, conductor. The 
féstival chorus consisted of the following societies. Froh- 
sinn, Savannah, Ga.; United Singers, Atlanta, Ga.; Chat- 
tanooga Maennerchor, Chattanooga, Tenn.; Eintracht 
Maennerchor, Charleston, S. C.; German-American Sing- 
ing Club, Tampa, Fla.; Germania Maennerchor, Jackson- 
ville, Fla. Interesting programs were presented, which 
were attended by large audiences, who showed exceptional 
enthusiasm. 





There has recently been opened at Moscow, at the Con- 
servatoire, a museum formed chiefly of souvenirs of An- 
ton Rubinstein, but including also numerous autographs 
of Tschaikowsky, Arensky, Rimsky-Korsakow and Mous- 
sorgsky.—Exchange. 
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The Wonderful Tenor, Master of “Bel Canto” 


Management: HAENSEL & JONES,1 East 42d Street, New York 


CARBONE, Carnegie Hall) 


(By Special Arrangement With A. 











Tue Surrracetres Honok THE KNIGHT 

“Oh, Mr. Keynoté,— 

“Don Keynoté,” exclaimed one of the younger women, 
correcting the chronic suffragette who had addressed the 
Knight. 

“Ladies,” said the 
entirely at your disposal! 


a profound bow, “I am 
Don, 


with 
‘Call me Mister, Sir, or 


1 be of sefvice to you?” 


Don 
as you see fit. How can 
“Well, you see, Mr. Don Keynoté, 
ble is—well, we wanted you from the first, but 
“Yes,” said one of the group, interrupting the stammer 
time, but we 


hem, well, the trou 


wanted you all the were 


too busy So we 


ing orator, “we 
afraid you would be 
Roosevelt instead, and he is going to be in Maryland, so 


asked Colonel 
we just had to see if—if 

“Yes, if you would lead 
ternoon,” blurted out the habitual suffragette at the office 
Musicat Courrer last Saturday 
crowning 


our suffragette parade this af 
of THe week 

“You do me the 
the Don in his most impressive manner 


honor of my life,” replied 
“l have long been 
the intellectual leader at free lunch counters, and it will 
certainly delight me to lead this 


loveliness to political victory.” 


bevy of youth, beauty and 


“Isn't he perfectly sweet,” exclaimed a youthful politi 


claness of some seventeen sunny summers 


“Pauline!” thundered the incurable suffragette, “don't 
talk like a mere woman. Remember that we owe our 
present slavery entirely to domineering man. It will be 


time enough to call a male ‘sweet’ when we are emanc! 
pated.” 

“I am charmed with 
raptured Knight, bending the 
blushing maiden who had wounded his heart 
replied the dowager, whose charm 


mere woman,” exclaimed the en 


light of his eyes on the 
“Of course you are,” 
ing days were over; “men would be only too glad to keep 
the wool pulled over our But the time has 
come for women to demand And we 
have it,” she exclaimed, shaking a fist 
lamb in the Knight's face. 
“Madame,” Don, 
appeal will not be in 
beyond my mental grasp 
the necessity of moral improvement such as females alone 


eyes torever 


freedom mean to 
like a shoulder of 
few paces, “your 


entirely 


said the retiring 


vain. Though politics are 


1 have the instinct to recognize 
are capable of bringing into the civic government.” 
“It’s time you had your eyes opened; for men are 
superior to women only in vice.” 
“Hear, hear!” exclaimed the Knight 
“I did not know how intellect 
tempted to fathom the logic of a feminine debating club.” 
“Humph! your morals are still weaker,” said the stern 


with enthusiasm. 


feeble my was till I at- 


and superior suffragette 

“I know it, I know it,” 
“I feel like a perfect devil when face to 
blushing innocence.” 

“Then you will use your influence to get us a vote 
asked Pauline, looking into the eyes of the Knight 

“Dearest Pauline,” replied the flower of chivalry, “if I 
had my way every woman One 
little, paltry vote is such a small reward for superior physi- 
cal beauty, higher moral worth, and finer mental sensibili- 


said Don Keynoté with a sigh. 
face with all this 


should have two votes 


ties,” 

“Then you really think we should have political equality 
with men?” queried the venerable one from the Bronx. 

“No, madame; not equality, but superiority For, as 
certain of your oratresses have said, the present disreput- 
able condition of politics is due entirely to man’s misman- 
agement. If women can correct these abuses and put 
everything to rights does it not prove that they are superior 
to men?” 

“Of course it does,” said the embodiment of suffraget- 
tism; “but we don’t say so in public for fear of turning 
men against us instead of for us.” 

“I thought so,” replied the Knight; “and | think women 
ought. to be as first in politics as they are in lifeboats 
if you understand my meaning.” 

“Very true. And now that we are to have the support 
f your mighty and irresistible pen in our cause, as well as 
the dignity of your person at the head of our parade, it 
will give us much pleasure to promise you anything you 
ask for, after the manner of other politicians before elec- 
tions.” 

“Madame,” replied the Knight with his profoundest 
‘I beg of you to pass a law forbidding music critics from 
being sent to students’ recitals.” 

“A very sensible and just law! 


bow, 


Why, should 


indeed, 
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Exclusive Management : FREDERIC SHIPMAN, 3835 Flournoy Street, - Chicago 
children get so much attention? It is high time children revolting love songs We ought to prohibit men trom 
should be taught their places, and not be ranked with going into music at all. You are not a musician, | hope 
women in shipwrecks and fires. Some of the suffragettes Well, er—no,—er,—well,—I've looked into it—a little 
believe in banishing children altogether.” but,-er—I never was a va f any of those women 
‘And, madame,” continued the Knight, “I hope you “ho make money out of it,” stuttered the Don 
Solonesses and lawgiveresses will prohibit music in res | should hope not! 


taurants.” 


‘A crying abomination!” exclaimed the wrothy 


laness A restaurant is a plac e to eat 1 ind 

















EYES 


OPEN 


IT’S TIME YOU HAD YOUR 


not be a haunt of luxury and enervating dissipations. All 
music except hymns and.campaigning songs shall be abol- 


ished. We women will soon put a stop to that disgusting 
flirtation that goes on opehly in public re&taurants, caused 
more by the immoral music than by anything else. The 
front part of restaurants will be curtained off for ladies 
only. The men must sit by themselves in the back of the 
room and wear blinders-like horses to prevent them star 
ing at the girls so indecently as they do now.’ 

“An excellent scheme,” said the Knight, “and one which 


will tend keep the more frivolous girls from thinking 


of men and dress, and concentrate their minds on the more 


important political questions of the day.’ 


“Exactly; your mind has a perception almost feminine 
in its clearness,” said the lioness of the hour 

‘There is one more subject | should like to enlarge 
upon,” continued the Knight 


of the bal 
and plenty 


“Speak your mind freely,” said the Amazon 


lot We women believe in thorough discussior 
yf talk.” 


Well, I want you to equalize the pay of male and female 
musicians,” 


idedly! Why 
a man for the same work? She 


should a woman re 


has to 


“Certainly; most dex 
¢ive less pay than 
pay six times as much for her hats! Humph!” 

“That isn't exactly what I mean,” said the Knight with 
trepidation. “I mean that it is wrong that a poor pianist, 
for instance, has to learn so much and practise so long to 
earn his pittance as an accompanist, like 


Patti, or Melba, for instance, can get $5,000 for warbling 


while a singer 


i few little tunes which are so easy that the pianist would 
be ashamed to play them.” 
“What Do you ask me to compel a woman to share 


is entitled to 


her money with a man? Never! A woman 

all she can get. She may do what she likes with it if 
she loses it, then her husband must support her—that's 
all! I suppose you want the poor, weak woman to sup 


f a husband! Just wait till we 
women run the laws and we'll make it hot for those loafing 
husbands who want to live on the hard earned money of 


their slaving wives! Who wants to hear men sing their 


port her great, lazy hulk 


Mildred Potter in Maine and Kansas. 





Fi , ‘ | ‘ } ‘ 
Mildred Potter, the American contralto, made a ur 
Maine in Apr ind she als ing carly m that mont 
, 
n | I Ish Th Ka S c va » press 
pinions tollow 
i ! 
awe be { fay ‘ 
at fe r bee ‘ ¥ 1h 
' ers > gw the er ec of n 
at ha e1 ‘ Octob " he smaller 
brought er int 1 set ‘ timate elat with then 
which vastly ee pe P Whatever she us she doe 
with a A85 nee i; 18 } « ignihcance 
tely satisfying rhe a fr Le Huguenots, given at the 
tat was beautil y sung : ‘ the gite j ers of the 
econd grou ging fort " se which burst 
forth agair sgait The Sea by MacDow proving one of 
he ge f et an " f | showing Mise 
Potter at he ghest best.——Portland (M Press, April 
1 
Mildre I t ‘ t f 
ne t " nanifice wee] 4 a ad 
hear Mise Pot k we he x : 1 ® and 
knows exact how she wi @ « y ‘ { then at 
everything tha ® wit € s i! alit Portiat 


Eastern Argus 


Miss Potter's we ee npare nf rably “ 
Madame Schumar lleink’'s, that she s fair t © quite 
list i al ry " 4 € ! ihere a 
€ lid ¢ ‘ t idle giste ry alw the : 
with a ntra I K Da 
! } « t mat © erts “ 
he Arne Ma f the t time a “ ant fa 5 
was in good ¢ er song ne {iw t ‘ flered on 
the pre . ea ' f t, were re 
cived wit thusiasm Bang New 
Miss Potte . © v able f ng : arger space 
‘ Pythian Ha as ma tremer t nl art 
e¢ her appeara t festival time, a a P ea f at the 
big events ghout ‘ ne o sought aft 
art an " « s ake ecoR Miss Pott 
4 : are : ! © quailty . 
give ! able tale 4 ine 
} Me Evening Ex 
M Potte : st i K 
I he harming lect er f ta gct y 
powerfu kably : f ¢, w secins cape 
ted tant igt " ence he feet 
Lindsborg Poets | K \ I ated fr 
« Swedish 
Mildre Pott he ¢ k N ale ef 
t of triend She has t t ‘ i tralt © eve 
' ' r festivals, perfectly trains te nder t 
‘ f a tru art ni He ging cai t 
technica ewpoint, but fr the intellectual a emotional a 
well Her nging was "a only traditi : it alao eyt 
athetic § and esting I leborg Ka Het! Messengey 
' : 19 


Rappold Highly Praised in Denver. 
New York 


ceived a tele 


Che 
managing Marie Rappold’s concert tour, re 


Concert Direction M. H. Hanson, of 


gram from Denver, Monday of this week, reporting that 


Marie Rappold had great success at the Denver mus 
festival The prima donna sang on Saturday evening 
May 11, and she received unlimited praise in the Denver 
papers Madame Rappold’s tour will ntinue until the 
middie of July 


What is your favorite musical instrument 7’ 


“The Harp that once in Tara’s Halls, because I never 


heard it 
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Springfield’s Tenth Annual Music 


-ATHI 


gi2 


rd f warning, the rain, 


i tomed ft owing to 
ng e past veeks ceased, 

M 10—the first day of 

to the people of Spring 




























BISHOP 


ductor 


which comprises 


George B. Hol 


rkham Ice president ; Wil 
J. J. Kennedy, assistant sec 
is John M. Rice, assist 
S. Bagg, librarian 
ot the Festival Association 
in the advance bulletin, can 
illustrate the work being done 
each year to bring to the 
1 it environment artists of 


EEN 





l 





ARLOW 

nd present a program of 
nt of the musical taste of 
artists chosen, each dis 


vocal or instrumental 


se a ariety I 


Festival. 


tastes in music, and the program selected, promises for 
concertgoers the choicest feast of melody they ever had 
the pleasure to enjoy, and the opportunity of studying in 
one, the concert, methods of the most illustrious array of 
ingers and instrumentalists that have ever appeared to- 
gether at a Springiield festival.” 

That these promises, backed by the world famous ar- 
ray of soloists, comprising such names as Mary Garden, 
Harold 
Lambert Murphy, tenor; Claude Cunningham, bari- 

Mildred Potter, Shenk, bari- 
tone, together with the splendid chorus of 300 voices un- 
der the direction of John J 
tival Orchestra, Emil Mollenhauer, conductor, to lend as- 


soprano; Kathleen Parlow, violinist; Sauer, pian- 
ist; 
tone; Louis 


contralto, and 


Bishop, and the Boston Fes 


made an instantaneous appeal to the Springfield 
the large audiences at all of the 


sistance, 


public, was evident by 


concerts, and even at the morning rehearsals. 


Thus, for the opening concert, Friday afternoon, very 


few vacant seats were apparent, when Kathleen Parlow 
made her second appearance as festival soloist here in 
the following program 
Ballet de Sylvia .Delibes 
Prelude 
Les Chasseresses 
Intermezzo 
Valse Lente 
Pizzicati 
Cortege de Bacchus 
Concerto for violin, op, 6 C. Saint-Saéns 


Parlow 


Miss 








HAROLD BAUER 
movements from Serenade for strings, op. 48 Tschaikowsky 
Elegie 
Waltz 
Vielin solos 
Serenade Melancolique T'schaikowsky 
Polonaise in D Wieniawsk: 
Miss Parlow 
Symphonic poem, Les Preludes j List 
lo say that Miss Parlow is a violin virtuoso of the first 
rank, regardless of sex, that her technic is absolutely 


impeccable, and her surety of tone and poise indis 


putable, is all very well and quite true, but it is not this 
that distinguishes Miss Parlow’s playing from all others 
and places her in a class by herself—rather it is the ex- 
she brings forth 
from her instrument, a tone of exquisite poetic charm, of 


pression of herself through the tone 
rare spirituality, and yet of appealing warmth and _ vital- 
ity—an absolute self and her audi- 
ence, and perfect naturalness in both her playing and her 
attitude on the 


unconsciousness of 


Stage are more of Miss Parlow’'s “dif- 
ferent from others” qualities, that have earned her the 
reputation she now enjoys of a sincere and straight for- 
ward artist of the highest calibre. Enthusiastically re- 


called after her performance of the concerto and her solo 
pieces, Miss Parlow gave as encore Tartini’s 
moa Corelli,” 


“Variations 
for unaccompanied violin, in a 
manner not soon to be forgotten 


Theme by 


For the second concert on Friday evening, the spirit of 
a gala event was in the very air, for is not Mary Garden 


one of the most original and fascinating of prima donnas 
to make one of her rare appearances in this city in the 
intimate relations of a concert singer? Expectations were 
keyed up to a high pitch, and it only needed Miss Gar- 
den’s breezy entrance in a green velvet gown of brightest 





Mishkin New York 


GARDEN 


Studio, 


MARY 


Copyright by 


hue to bring forth the pent up feelings of the vast audi- 
lence, which occupied every available bit of space in the 
Court Theater. 

Che question of what 


Square 
Miss Garden sang and how she 
sang it was really of minor importance to many of the 
audience, who came with no illusions about her vocal ca- 
pabilities but simply because of the interest and curiosity 
aroused by the mere mention of the name Mary Garden 
It was therefore a most agreeable surprise to hear this 
fascinating artist in excellent voice, in addition to the gay 
est of spirits, and her arias from Charpentier’s “Louise” 
and Mimi’s aria from “La Boheme” with all 


were given 





LAMBERT MURPHY, 


the skilful coloring of tones and dramatic illusion which 
has earned for her the reputation of the greatest singing 
actress of our time. Of course, there were many en- 


cores, and in the choice of these, too, Miss Garden de- 
the Rye,” 


lighted her audience with “Comin’ Thro’ 
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“There, Little Girl, Don’t Cry,” “Annie Laurie” and “The 
Flower That which 


in a manner that brought out new. qualities in these fa 


Sweetest Blows,” each of was sung 


miliar airs. 
Mr. Shenk 
agreeable 


baritone, 
and The two 
given by the chorus with great spirit and a fine sense of 


rhythm and tonal balance, 


proved himself a possessing an 


voice musical taste numbers 


were greatly enjoyed and the 


excellent results reflected much credit on John J. Bishop's 


faithful work and earnest endeavor 


Following is the program: 





Mend 


Chorus of Bacchantes, from Philemon et Baucis Gounod 


Overture, Fingal’s Cave 


\ria from Louise .Charpentier 
Songs— 
Der Wanderer 


Standchen 


Schubert 


Vergebliches Brahms 


Irish Love Song Lang 
M Shenk 
Carmen Suite— 
Prelude. 
Aragonaise 
Intermezzo, 
Les Dragons d’ Alcala. 
Finale (Les Toreadors) 
Mimi's aria from La Boheme (Third Act) Puccini 


Miss Garden 
Songs with piano— 


Were I a Prince Egyptiar Chadwick 


Day Is Gone Lang 
I Hear You Calling Me Marshal 
M ~ k 
Episode, Carnival in Paris Svendse 
Sengs with piano 
Chanson Printanniere Hue 


Chanson de Fortunio Messager 


Chant Venetien Bemberg 
Miss Garde 


Chorale and finale from Die Meistersing Wag 


nme 
The third concert of the festival, on Saturday after 
noon, was dominated and distinguished by the supreme art 
of Harold 


“Emperor” concerto leaves one absolutely at 


Bauer, whose interpretation of Beethoven's 


a loss for 
words to convey the impression of grandeur, nobility and 
absolute beauty of this music as revealed by Mr. Bauer 


In the face of this superbly perfect performance, it 


superfluous to dilate on the limpid beauty of his tone, th 


exquisite clarity and smoothness of his technic and th 
masterful intellect which makes clear each detail of the 
composer’s conception 

It was fitting and just that his should be the highest 


honors of the festival, and such an enthusiastic demon 
stration as took place at the close of his rendering ot 
Liszt's “Hungarian Fantasie’’ and again at the close of hi 
encores, has not even been seen at any o! these concerts 


orchestra played 





For the remainder of the program th 


Gilbert's “Comedy Overture on Negro Themes,” entr act 


from “Gwendoline,” Chabrier and Raff's symphony, No 
in F major, “Im Walde.” 
nner, 

For the fourth and closing concert, Saturday evening 
the choral work of the festival, Brucl Arminius” was 
given a spirited rendering by the chorus of 300 voices 
under John J. Bishop, assisted by the following soloists 
Arminius Max Bru 

\ Priestess Mild 1 Potter, contralto 
Arminius Claude Cunning baritone 


Siegmund .Lambert Murphy, tenor 
To Claude Cunningham, a former festival favorite, fell 


the most important role, that of Arminius, the great Ger 


man warrior, and both in the rich and vibrant tones ot 
his splendid voice and the strong dramatic fervor with 
which he invested his interpretation he was fully equal 


to his task 

Mildred 
short season has created an enviable place for herself im 
New York, revealed in the role of the 


Priestess a glorious contralto voice, of rich, sympatheti 


Potter, a newcomer to Springfield, who in on 


the musical life of 


quality, which she handles with the utmost ease, being 


equally effective in big climaxes and pianissimo effects 


it pride to Springfield people, and justly 


A source of gre 


and rapid advancement 


this city at his 


marked 
of Lambert Murphy, 
For the past three seasons Mr 


so, is the improvements 


who counts hom« 


town. Murphy has sung 
each time his been 


His voice, always of beautiful quality 


at these festivals and progress has 
clearly revealed 
has gained in volume and brilliance, while his year's ex 
perience with the Metropolitan Opera Company has given 
him added poise and maturity of interpretation. In speak 
ing of his performance last night, when he made the very 
most of his limited opportunities, mention must be made 
addition to his 


of his well nigh flawless diction im ther 
artistic qualities 

The chorus sang brilliantly throughout, with full-bodied 
tone and commendable precision, while the orchestra did 
concerts in contributing to the 


tent! 


its share all through the 


and success of Springfield's 


FREEDMAN 


splendid unqualified 


musical festival BLANCHE 


Sprincrrecp STACCATORS 


Many nice things have been heard since the writer's ar 


rival in town of the splendid concert recently given by 


the Sp 


ringfield Symphony Orchestra, 


Emil Ca 


Norden as soloist. 


condut¢tor, with Berrick von 
nme, 

Pores Cook and Mr. Bassett, of the W 
tival Association, were two prominent visitors 
ond concert of the festival on Friday evening 

nRne 

The incident of the rose on “Mary Garden nig 
the prima donna plucked one of the fragrant 


rl 


1 
at 


Jansen, 


oreester Fes 


the se 





MILDRED POTTER 


from the bouquet presentéd her and droppe 
tf an ld gentleman seated in the front 
be quite appropriate, as Christopher Clark 
ton, the gentleman in the case, was once 
manager of the f prima donn if 
RRR 
The attr ve g ip ot e Springte 
tin this season was due in a large me t 


f John 


CLAUDE CUNNINGHAM 
P. Dwight, who not only printed 
the advertising as well 
nur 
\ most specessful season just passed 
Arthur H. Turner, director of the Mus 
nner 
The “best ever” in point of attendanc« 


dl it 


row 











est and general excellence is 


Music 


BLANCHE 


about Springfield's decent 


lf REEDMAN 


New York Conservatory of Northern Music. 





he last informal recital by the students of the New 
York Conservatory of Northern Music was held at 13 
ast Lhirty-eighth street st Wednesday, May 7. Ernst 
Mulle { Copenhagen pil iger Birkerod, hea 
( the voice depar ent, sang ia el's lea Me \ 
Winds and Wave WW i ! g voce efiectina 
great credit uf ache vith w 1 he is bee 
working ne tl 

Svend Fovr nother successf ) { Mr. Birkerod 
ilso sang most Mis Hoeg irming 

rN »eren \ n t t ed 
I » Late 

Among M loegs! p specially wort 

f ment) is Lhana | wedde a very gifted girl of thir 
teen years Mary Watson played with a very artist 
uch Mae Gallagher t te er to Miss Hoeg 
br played with power 

\ number t the ' wer stu t and teachers 
pl ved loin rn it edit ft \ rice 1 \l 
sen's method teaching 
Miss Hoegwshbr made an address 


x 





The perfection of Quartet playing”—London Daily Mail. 


FLONZALEY 
QUARTET 


in America Beginning November 
First New York Concert December 6 


Masagementi LOUDON CHARLTON, 868Carnegie Hall.New Yorr 














BRIDEWELL 


Contralto 
Formerly with the Metropolitan Opera Company 


Announces that she is now available for Con- 
cert, Oratorio and Operatic Engagements 





RALPH EDMUNDS 


26 Gramercy Park . - New York 








BELEAN OF 


McLELLAN 


33 West 67th Street New York 





Voice Specialist and Coach 
Voice Defects Remedied 


Correct Tone Production 
and Articulation 
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Letpsic, April 24, 1912 
decided to erect 
southwest, 


There 


City Council finally has 
the so called ‘“Tépferplatz,” 
from the so called Old Theater. 


street 


talk of renewing the Old Theater to evade the 
f erecting an entirely new building, but that 


the new 


1Or a 


be wholly impracticable. The new theater 


i to require eighteen months’ time to build, at a 


f $500,000. Since it is thought undesirable to 
building length enough to give necessary 
ymplete storehouse or magazine, it has been 


erect a separate magazine in another part of 


ust east of the Johannis Kirche, on a part of the 


psic has now tl 
thes 


ind 


completed 


the very old St Johannis Hospital 


d Theater, 


Meantime, 


which has had some improvements re- 
remain in use for drama, but now there will 
betterment to cost $5,000. The city 


he three houses, Old and New Thea 


of 


Operetten Theater, to be augmented by this 
the of Hofrath Martersteig, 
of Intendant. When the Theater 
the Old Theater torn 
giving the city more room in a locality where 


under direction 
title New 
when may be 


300 yards distant and facing the tre- 


us Union Railway Station which will be fully com- 


IQLS 


rnament 


New Theater wi!l constitute still an- 


city which is coming to be one of 


The 


to a 


i] beauty through the dozens of new structures which 


rt 


b 


neentiyv 


being erected in the business center. 
if the town experiencing unusual growth under 


c 


fought im 1813 


So is the south 


of the great monument to the Battle of Leip- 
The miles of parks and natural woods 


neadows at the very edge of the town on the north 


west 


ind southwest, already constitute one of the 


st liberal and most beautiful park systems of any city 


iurope 


1 


he distinguished 


or anywhere in the world. 


nur 


Gewandhaus cellist-composer, Emil 


vert Hansen, composer of the three act opera “Frau- 
st,” has completed a three act operetta on a text by 


with 


distinguished soprano, Aline Sanden, and Wilhelm 
Mr. Lange and Miss Sanden were married in 
h and they have established their home in Gautzsch, 


the finest suburbs of Leipsic 


Riven 


e modern 


wht 


ty, 


Their text and the 


operetta follow a Puschkin novel under the title of 
Wilde Komtesse.” The book shows much good 
or in good stage quality, with here and there a fine 
vein that may seem too earnest to stand competition 
e questionable moral taste of all the light opera 


For in Leip- 
Helena” 


n Europe at the present time. 
staging of Offenbach’s “Schéne 
out many protests on the ground of rank 
of culture. Mr. Hansen 
to instrumental 
» present work he has endeavored to main 


unbecoming a land 


composer who leans classic 


the light running tunefulness supposed to be in keep- 


»peretta 


ction. The story of the “Wilde Kom- 


that of a beautiful young woman who seeks new 
itement, in which plan she has permission of het 
, Count Muromski, In the second part of the oper 

s seen in the woods, dressed as a country girl 


i 


xd Eisenach, 


ce 


Alexis, she gives her name as 
In later 
of a homely English spinstress, 
one of the 
on humor 
per- 
son of 
felt enmity toward Lisa’s father 


young hunter, 
| sa 
n the stume 


} 
no 


istead of Muromski festivities 


later joins the company as 


Che “Miss Jackson” role takes 


ntricities in dialect as well as eccentric 


} 


he hunter, Alexis, is the 


general | 
ff, who has 
Che ensuing love affair of the two young 
» re-establish the earlier friendship of the 
manuscript book and 
examination 
it with a 


and all is well The 


f the operetta are ready for 


ductors who may wish to examine 
work 


RRR 


the 


iningen Orchestra under Max Reger has already 


April 1-3, 
during the winter 


festival, 


lor a 


1913. 
conductor 


hve concert 


en so busy as 


ingen Orchestra in regular concerts at Mein 


besides playing in forty or more con- 


two pianos, that he has not had any time to com 
Now that his season’s concerting is fully closed the 
printing presses ray as well prepare to work over- 
tch up on the Reged output that has been thus 

‘ some months. Reger is still giving enthusias 
te to his composition classes at Leipsic Con- 

nae 
se musicians who would like to referee the point 


eT 


or not Reger ever wrote any transcendental 


Sic & 


music may do well to invite Max Pauer to play the Reger- 
Bach variations and fygue during Pauer’s forthcoming 
\merican tour. Pauer and the Reger-Bach variations 
constitute a sensational combination of pure art and pure 
music. 


A charity concert given in the old Nicolai Kirche en- 
listed organist, Karl Straube; soprano, Ilse Helling; cel- 
list, Eva Klengel; soprano, Gertrud Bartzsch; violinist, 
Edgar Wollgandt, and a section of the Neuer Mannerge- 
sangverein under Max Ludwig. Straube began with the 
beautiful passacaglia by Frescobaldi, further participating 
in the Rheinberger variation trio with violin and cello. 
The male chorus gave very beautiful rendition of Schu- 
bert’s “Psalm XXIII,” Lotti’s “Vere languores nostros,” 
Palestrina’s “O bone Jesu,” and E. A. Grell’s eight voice 
“Graduale,” besides the Albert Kluge “Hymne an die 
Nacht,” with soprano solo, violin, cello, harp and organ. 
Che very youthful Miss Klengel played the Handel largo 
besides participating in the concerted works. Miss Helling 
sang Hiller’s “Gebet’ and “Hear Ye, Israel,” from 
“Elijah.” Especial interest attached to the appearance of 
Eva Klengel, who just played her public examination at 
Leipsic Conservatory in March. On this occasion she sub- 
stituted for her father, Julius Klengel, who had been an- 











THE ARTISTIC SENSATION of the 
CHICAGO---PHILADELPHIA GRAND OPERA COMPANY 


Mme. 


GAROLINA 
WHITE 


AS MELIELLA IN WOLF-FERRARI’S “JEWELS OF 
THE MADONNA.” 

Madame C. White is one of the foremost prima donnas on 
the operatic stage and is a magnificent recital artist. She 
will fill occasional concert engagements during the opera 
season. By special arrangement with the Chicago-Philadel- 
phia Grand Opera Company Madame White will make an ex- 
tended concert tour beginning in January next under the 


Exclusive Concert Direction: REDPATH MUSICAL BUREAU 


HARRY P. HARRISON, President PRED PELHAM, Manager 
Cable Building, Chicago 





Management: FRANCIS McMILLAN, Tour United 
States and Canada Season 1913-14 

















nounced. She played both in solo and ensemble like a 
well routined musician. The Leipsic Maennergesangverein 
is singing splendidly under the very gifted young con- 
ductor-composer Ludwig. Wollgandt and Straube played 
superbly as usual, The Reger largo from a suite in old 
style dedicated to Wollgandt, is a composition of great 
beauty and dignity in long and well sustained inspiration. 
Miss Helling’s voice continues coming into character. She 
had recently sung here with great success in Haydn's 
“Creation.” She continues study under Frau Hedmondt. 
ane 

Upon the occasion of a recent Leipsic visit from Ru- 
dolph Ganz, the beautiful cellist, Lucile Orrell, of Boston, 
was invited to play at a tea given for Mr. Ganz by Dr. 
and Mrs. Owen T. King. Miss Orrell played a Locatelli 
sonata, tarantellas by Piatti and Kosman, and Piatti’s 
“Airs Baskyrs.” The young artist is here for some sea- 
sons more, acquiring repertory under Julius Klengel. Her 
playing already shows complete maturity, in unusually fine 
technical and tonal attributes, with unusual refinement in 
feeling and spirit. Though Klengel always has many gift- 
ed students about him he is particularly delighted with 
Miss Orrell, both for her great accomplishments and her 
ideal attitude as student. So was Mr. Ganz delighted to 
hear so beautiful playing as was here offered. Miss Orrel) 
was finely accompanied by Gwendolyn Ellis, of Jamaica, 
a long time pupil of Robert Teichmiiller. 

RRR 

Among theoretic auxiliary lecture courses now in pro- 
gress at the Leipsic Conservatory, Prof. Dr. Arthur Seidl 
has three series, which are weekly. On Wednesdays, from 
5 to 6, he talks on the “History of Romantic Opera”; from 
6 to 7 on “Don Quixote in Literature and Tonal Art”; 
then there are free (seminary) exercises in “Theory and 
Practice,” with musical examples. During the season Pro- 
fessor Seid! will conduct three trips through the city art 
gallery. In addition to the above the conservatory offers, 
through Dr. Schering, a weekly lecture on “Acoustics,” as 


substitute for Gustay Schreck, who had formerly con- 
ducted these hours. Nelly Lutz-Huszagh, of the piano 
faculty, continues her two topics of “Pedagogics and 


Methods in Piano Instruction,” and in “History and Lit- 
erature of the Piano.” The recent Easter registration of 
new students at the conservatory is said to have been un- 
usually large. Eucene E. Simpson. 





A New Nibelangen Ring. 

“Nibelungen Ring, Jr.,” is the title of an operetta, words 
and music by Janet Bullock Williams, which had a per- 
formance on Saturday evening, May 4, at Carnegie Hall, 
New York. The cast, composed of pupils of Miss Wil- 
liams, was as follows: 

- Beatrice Griffiths 





ONOE Te DS aoa Fad nck asks c0sc is SE eke Mary Graff 
++++++Maud Little 

GN 5 len kevids Cores banana chcek Ek oes Kk aan Edmund Jamison 
-Wilhelmina McAlpin 

UPON © i ip bs ovis bhaetoen LE daca ee Statya Green 
eyseas Katherin Ames 

is beeiane Mary Ames 

WOE nv hea one gp ead Rees al Che baie e ae cw hkenk Frank Rathbun 
PU sch eas o Cedbnends WER Uae aka eek ck jeeuvecn Kate Davis 
PO ck 5A U8 che nw x eins 04 0s Oe aan hal cbeac ka cata Isabelle Ames 
GHG 5 Cabens ces cuekstin<bets eves awbnteesenic | ‘Frederick Hallam 
+...+Harry Rhodes 

SME sind tannxs COMIC Ns dnc oben ean seudkvabbeubeuce Florence Vance 
AGE: vise vines basakédpednewan sees covede decd noun ecuous Kate Davis 
SRO | once Uae aR beac es ev evel catewccecdeeen Jeannette Wells 
Uo n'b-n c Gucadave bend deanees sp cvikon bebkate cues Beatrice Griffiths 
SOM: oop v sKetinw ce bace peda kai ec chaasubesnnceate Frederick Hallam 
Brunhild Mirzah Cheslir 
PML 6 iv Wa eanbnca Rabe hda ae boc cd chivk i SE ea Florence Vance 
CPA. 5 cba cictdawcckabicewas€&he baa vKCeuds be ekbds oes Ruth Fielding 
COE Wiens base sb cikahi ae acadowna sees» Mes, Charles Adams 

The four acts are divided thus: 
ACT 1. 
The Banks of the Rhine. 
ACT II. 

SOE 8 io sans déiwe Ri ktantacdcuaed Vicinity of Fafner Cave 
NE © asc sinduubavdccbucsasewoansemienton Brunhild’s Rock 
ACT III. 

Hall of Gibichungs. 

ACT IV. 


The Banks of the Rhine. 


The music is original and light in character, and the 
entire work was listened to with interest and enjoyment. 
Especially good was the singing of Miss Davis as Erda, 
Miss Wells as Siegfried, and Miss Cheslir acted with 
skill and force. Miss Williams presided at the piano and 
directed the performance, 





Pauer to Play “Emperor” Concerto. 

Prof. Max Pauer, who is to come to America early in 
the new year, 1913, will make his debut in America with 
the New York Philharmonic Society, Thursday evening, 
January 17. He will play the “Emperor” concerto of 
Beethoven and will appear again with the same orchestra 
the following afternoon in the same hall, again perform- 
ing the mighty Beethoven work. 

The past year abroad Pauer has played with the lead- 
ing orchestras, and some of the works in which he has 
distinguished himself are: 


Concertos in C minor, G flat major and E flat........... Beethoven 
Comments 06 GB abheiics ca vis evens vnacnacae ccs vadecas +++++Mendelssohn 
Comment acc ncn cass ci kovetn ceeds cha oe sebeetSene hacebune y Schumann 
CONAN TR SRN ago 8s civccne Ge unc cWd cons vdageseecxas Weber 
Concerto in B flat major...... ances PoAeReNes cb400400Rossene Brahms 
Concertos in E flat and in A major..............ececeuess ere? 
Concertos in G minor and C minor................s0005 Saint-Saéns 
Aleta: Weal vciiccedticsticcs euins (uaswe banaecot suse Saint-Saéns 


Concerto in B flat minor...... 






Comsorte: i A MOSER. . oiiisk ceciaccscoes ST RRTetes a .» Mozart 

Professor Pauer will make his first appearance in Chi- 
cago in recital on February 9, and while in the Middle 
West will fill other engagements. 

Although THe Musicat Courrer has published an- 
nouncements from time to time of Pauer’s activities in 
Stuttgart, where he is a professor at the celebrated Stutt- 
gart Conservatory of Music, many persons do not know 
that Pauer is an Englishman by birth and education. His 
father was a German, and since Pauer himself has labored 
to successfully in Germany he is regarded by the majority 
of musicians in the Old World as a foremost leader of 
German art and methods of teaching. 





A JoKe on Rogers. 

A few years ago Francis Rogers, in the course of a con- 
cert tour, was passing Sunday in a small city in the Cen- 
tral West. He attended service at one of the churches, 
occupying a pew with a friendly old lady. There was but 
one hymn book at hand which Mr. Rogers and the old 
lady were obliged to share. The old lady sang her best 
and so did Mr. Rogers. At the conclusion of the service 
she turned to him and said in a most encouraging tone of 
voice: “Young man, your voice is a good one. You ought 
to have it cultivated.” 





“Don't you believe the level of human intelligence is 
gradually rising?” 

“No, on the contrary. Never before were there as many 
writers of popular songs as there are today.”—Chicago 
Record-Herald, 
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4d BROOKLYN 


BROOKLYN, May 13 pi2 

Under the direction of Aurelia Jager and Edward Falck 
the Master School of Music (vocal department) gave a 
concert followed by an operetta performance Tuesday 
evening of last week at the new Masonic Temple, corner 
of Clermont and Lafayette avenues. Madame Jager has 
the musical director of this school since the opera 
school, organized by the late Heinrich Conried, at the 
Metropolitan Opera House, Manhattan, was closed; before 


been 


that Madame Jager directed the work during part of her 
Mr. Falck has been ated with Madame Jager 
Melanie Guttman-Rice is another 
Master School to good pur- 


time. associ 


for the past two seasons 
teacher who has served the 


pose. With such teachers it is not surprising that lyrical 
education has progressed on this side of the East River 


Although it rained in torrents last Tuesday night a fair 
audience greet the 
applaud their accomplishments. The first half of the pro- 
gram consisted of songs in English, French and German, 
followed by Offenbach’s operetta, “The Magic 
Melody,” which was presented with costumes and scenery. 
Ihe concert program which preceded the operetta was as 
follows: “Die Mainacht” “Pine Tree” (Salter), 
Mrs. A. Stewart Wrenn; “Nymphes et Sylvaines” (Bem- 
berg), “Come to the Garden of Love,” Enid Morel; “Ashes 
Lois Long 


sized was on hand to students and 


two act 


(Brahms), 


of Roses” and “Birthday Song” (Woodman), 


Hackett; “Standchen” (Brahms), “O Nuit” (Puccini), 
Edna Goldsberry; “Naissantes de Fleurs’ (Gretry) and 
“Die Lorelei” (Liszt), Marie Rose Kenney. The singing 


Morel 
and the rest was very creditable 
school Mr. Falck played 
and Madame Jager sat by his 
At the 


of the Misses and Kenney was the most finished, 
to the students and the 
accompaniments 
the leaves of 


lusion of the concert the 


artistic piano 


side turning 


the scores con operetta 


was given with the following cast of students 
CHARACTERS 
Dorick (a lawyer) ; \. Prischer 
(jrace Chig ward) Marie Stohlmar 
Toby (office boy Enid Morel 
Betty (servant) Marie Buschek 
Arnold (Dorrick's clerk Helen Newland 
BOYS 
First Clerk-—Will Edna Childs 
Second Clerk-—Ralp! Frieda Scheffer 
Third Clerk—Ned Ruth Ethridge 
Fourth Clerk—Basil Katharine Northrop 
GIRLS 
Kate .Lois Hackett 
Isabelle Marie Appleton 
EAD vcnwtwiediodeeces , Edna Goldsberry 
Sue ein aere Carol Barrett 
Incidental songs in Act II sung by the Misses Morel, Appleton, 


Goldsberry, Barrett, Stohlman and Madames Hackett and 
suschek . 

Honors went to the five principals in the merry piece, 

of which resolves itself about the foolish 

dissipating the fortune of his ward 


himself 


the central theme 
iid lawyer who after 


attempts to marry her in order to save from dis- 


grace. In his younger days the lawyer was able to charm 


by a certain 


the fair sex melody, but oppressed by years 
he could neither remember the words nor the 
is clerk and office boy, the 
lady The fate of 
the imagination of the listeners. 
the office boy did more than her share 
the byplay of the piece. The singing 
throughout kind that charmed by its 
and tunefulness Mr. Falck directed the performance. 
alled out at the close of the first act 


The session 


music, and 


1 


he vas finally outwitted by 
clerk winning the hand of 
the old lawyer is left to 


Miss Morel as Toby 
to infuse sparkle into 


the young 


was of a sweetness 
Madame Jager was 


and presented with a large basket of roses. 
at the Master School will close May 29: The entertain- 


n aid of the Scholarship Fund. 
zane 
It is not expected, nor should it be asked, to have con- 
reviewed; however, something more than 
due Wilbur A. Luyster for his efforts 
as conductor of the Schubert Choral Society, which gave a 
concert, for the benefit of the Bushwick Hospital, at the 
Brooklyn Academy of Music, Wednesday evening, May 8. 
rhe society was by Eleanor Owens, soprano; Flor- 
ance Detheridge, contralto; Alvah Edgar Nichols, baritone, 
and Julia Ross, assisting at the piano. Gade’s romantic 
cantata, “The Erl King’s Daughter,” was sung after a 
miscellaneous program, which consisted of the three chor- 
uses and songs by the Misses Owens and Det 
Mr. Nichols. The Schubert Choral Society revealed itself 
a well schooled body in “Love and 
Spring,” by Max von Weinzierl; Specker’s arrangement of 
the barcarolle from “Hoffmann’s Tales” (Offenbach) and 
“Night,” by Watson; Miss Detheridge sang “A Love 
Note,” by Rogers; “A Summer Night,” by Arthur Goring 
Thomas; Miss Owens’ songs were “In May,” by Parker, 
and “O Come with Me in the Summer Night,” by Frank 
van der Stucken; Mr. Nichols gave “The Watchman,” by 
Squires, and the Misses Owens and Detheridge united in 


ment last week was 


certs for charity 


passing com#£er it 


assisted 


heridge and 


such sumbers as 


“The > parrows and Pas- 
rendition of the cantata which 


ith enthusiasm 


two duets by Eugen Hildach 
sage Bird’s Farewell.” The 


closed this splendid concert was received 


as it deserved to be The officers and peep rf the 
Schubert Choral Society are: President, J. Niles Potter; 
vice president, George S, Kilby; secretary, Mrs, Marvin 
L. Hutchings; treasurer, Walter A. Dick; librarian, 


Marsh; directors, J. C. Scheele, Mrs. E. Has 
iam C. Wellock and H. A. Marsland. The so- 
members include the Misses Al 


de Lin, M. Deertz, G. M 


Charles ( 
lam, Will 
pranos among the 
lert, L. A. Bates, S 


active 
Dorman, A 


Francis, A. Gilmore, M. Green, E. Hoffman, J. Kortz, P. 
Kelly, Lowtin, E. Messerle, A. Messerle, S. Nylin, A 
Poole, E. Phillips, Phillips, A. G. Phillips, Minnie Ray 
nor, J. M. Stothard, M. A. Richter, A. Reed, M. Ryan 
L. Steurer, Travis, D. Steurer, J. Segal, Elsie Sonne, Anna 
Tastrom, and the Mesdames Arthur, Baxter, Wheeler, 
Woelfle, Haslam, Stokes, Maesle, Jimmerson, Metzger, 
Travis, Keeler, Messinger, Dick, James, Hutchings, Ken- 
ney. The contraltos include the Misses E. H. Beebe, S 
Greaves, F. Hackett, M. Jimmerson, L. B. Kilby, M. Knox, 


Tastrom and E 
Kilby, Luyster, 


basses are the 


I. MacKay, L. 
Woods, 


McChesney and 


Martin, B. L. Parker, F 
Mesdames Cole, 
Tillotson. The 


and the Foelix, 


tenors and 


Messrs. Thomas Allison, Thomas Boyle, W. A. Dick, Wil 
liam Duncan, H. J. Hall, C. J. Lane, Lange, J. N. Potter, 
F. N. Radcliffe, J. H. Scheel, George Selkirk, Sault, Titus, 


Petrie, Robert Dun 


William Willock, Williams, House, 
Aries, H. ( 


can, 


Carlos Beam, Brown, C. C. Branch, |. Black, 





One of the World’s Greatest Pianists 


Mme. Fannie 
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Jones, George 
Marsland 
Tillotson 


Hansen, Jordan, | 
Mallory, Pease, Horace 
Trueman, E. P. Waterbury, 


Gerity, M. L. 
Kilby, Keeler, Phipps, 
Pierson, McDonald, 


Hutchings, 


nner, 
Friday evening, May 10, Wilbur A. Luyster gave a 
demonstration of his sight singing classes at Association 


Hall, corner of Fulton and Bond streets, followed by this 


concert program 

Maiden of the Fleur de Lys Suyde 

Loch Lomond ‘ gh-Leight 

The Cla 

Violin sol Thais Messen 
Jeanne Litt! 

Miller's W ng Faning 

Rosary Ne y 


Soprano solos 


Chanson des Baisers Bemberg 
Proposal béeee Hasting 
Rosamonde FE. Chetham 
Shoogy Shox ‘ : Ambrose 
The Class 
Violin sol Romance sans Paroles Wieniawski 
Jeanne Little. 
The Long Day Closes... ina eaee . Sullivan 
The Class 
Julia Ross at the piano 


Thursday evening, May 23, Mr. Luyster’s Brooklyn In 





stitute Class will give a demonstration of advancement in 


sight reading and singing 


tes ome for Mason @ Hamlin Piano. 

The third annual competition by the New England Con 
Pie of Music piano pupils of the senior class took 
place May 6 at Jordan Hall, Boston. The winner, Charles 
L. Shepherd of Salt Lake City, Utah, was awarded a mag- 
nificent Mason & Hamlin grand piano. Mr. Shepherd is a 
younger brother of Arthur Shepherd, who some years ago 
won the Paderewski prize for composition and is at present 
a member of the New England Conservatory faculty. The 
judges in the competition were Harold Bauer, Max Fied 
ler, Harold Randolph and G. W. Chadwick. 

fhe pieces prescribed for the contestants were 
prelude and in E major (“Well-tempered Clavi- 


sach’s 


fugue 


Book 2, No. 9); from the 
sonata in D minor, op. 31, 
B flat 


each 


Beethoven's adagio 
No. 2, 


addition it 


chord,’ 
and Chopin's prelude in 
minor, op. 28 In with 


was Optional 


contestant to play one selection of personal choice 
the « 
tions were: Charles L. Shepherd, 
Blanche F. Brocklebank, M 
pagnol”; Marie Lyons, 
Martha Hopkins Ailman; Barnard Chopin's be: 
Maud B. Wesson, Henselt’s “Storm, Thou ( 
Not Subdue Me,” and “Were I a Bird to Thee I'd Fly” 


ind Louise Seymour 


The names of mtestants and their additional selec- 


Balakirew’s “Isiamey” ; 
sszkowski’s “Caprice Es 


Debussy’s “Jardins sous la pluie 


Levin, l 


ceuse ; anst 


A New Infant Predigy. 

Olive Dungan was born July 19, 
of the late L. D 
Ball 


Her musical talent was first apparent at the age 


and is the daughter 
and Cath 


> 


a former contralto of Pittsburgh, Pa 


1903, 


Dungan, a prominent oi] man, 


erine Dungan, 


ot two 


years when she played with one finger “Onward Christian 


Soldiers.” At the age of four she could play and sing over 


sixty pieces of music. Her ideas of harmony and intet 


pretation are marvelous in one so young, and she nit only 


with skill 


astonishing faculty for 


performs upon the piano and appreciation, but 


also possesses an improvisation 
Following are a few opinions 
The term “W kind” most aptly applies to Olive D 
Hi. Kleber & Br 


The members of the } ch Club ar their friends were astounded 
harmed at the wonderful tales f little Olive Dungan, who 
syed for thei entertaimment at th« lan y mecting Mra 
Henry Th nM + esident 
She aly a “Midget W kk Cha br. Cartrig 
We may she he mpared to Mozart, every solo being com 
efore astonished people —Pittsburgh Dispatch 
The y W | y perfor ip an wit wk and 
n, t 4 sesses the rt of sing remark 
egrec Pitt gh Gazette-Time 
Littl ©O Dunga t t expre 1 * ain t 
fect, alt gh she x hy la f the 
' Sha Pa.) H i 
Olive Dunga hild nist wh aking t a nar for 
elf t s w wit t le formance re 
lerec 4 select " won f r the ig he 
praise f ! : Norri ‘ Pa.) Daily 
Herald 
He extreme elicacy, finish and style of playing mark he ’ 
geniu f e finest pract« M Vern 1) Bar 





Clark Completing Engagements. 


Charles W. Clark, 
tours in this 


whose concert 
have 


the American baritone, 


country during the past two seasons 


proven unqualified successes, will return io his Paris home, 


12 rue Leonard de Vinci next month 


Mr. Clark will finish his remaining concert engagements 
America early in June and will take with him to Paris 
a number of his most proficient pupils, who will study with 
him during the summer 
“It has been extremely observe, 


said Mr 


gratifying tor me to 


Clark recently, “the musical growth of the Am 


erican audiences during the time intervening between my 
appearances last and this season and previous recitals given 
several years ago prior to my departure to take up my 
residence in France. The American public has not only 
come to demand the best in the way of musical quality 


ind musical interpretation, but it has learned to appreciate 


when it is su 





“In my judgment, America is rapidly approaching a 
point—if it has not already reached there—where it may 
take rank with the first countries of the world that pat 
ronizes serous mu cal eftort Che mcreasing cle mand 1 
the best local music and for the work of singers whose 
efforts are governed by intelligence, artistic breadth, m 
sicianship and vocal perfection, proves my contention 

Madame Nordica’s Singing Class. 
A supplementary meeting of Madame Nordica’s singing 


class 


sociation 


connected with Mrs. Belmont’s Political Equality As 
last Wednesday « 


sJartiett, 257 West 


was arranged for vening at the 


studio of Caroline Gardner EFighty-sixth 


street, New York, for the especial purpose of having Mad 
ame Nordica present, as the prima donna was unable 
ear the class on the previous Wednesday evening owing 
to a slight indisposition. Madame Gardner-Bartlett called 


the class together on ti 


ing Of over one 


us occasion and there was a gather 


hundred young men and women wh 


demonstrated again the remarkable progress which " 
been made in their ensemble singing as weil a work 
ladame Nordica expressed herself highly pleased wit! 
the work and it was a great pleasure for the gathering | 


sing for the celebrated diva. Madame Gardner-Bartlett 


under whose teaching the singing class has mmplished a 


great deal, has, during the past season tested about five 
hundred voices and has given interviews concerning the 
work to he accomplished 

With the results so far achieved in so short a time, it 


would seem that the future of this organization is assured 


' , Son q 1 4 
und that ne d things will be accomplished for the « 


alise 
of music 
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C HICAGE I May tf, 1912. 

crican Conservatory of Music announces a pro- 

itions written by members of Adolf Wei- 

luesday evening, May 14, at Kimball Hall. 

gram will open with a “Magnificat” and “Nunc 

Bertram Hyde, sung by the choir of St. 

Ep pal Church, Mr. Hyde, choirmaster and or- 

lwo intermezzi for piano by Carol Robinson and 

r wi l Mabel Moore’s “Child o' Me” 

| Lake sung by Louise Hattstaedt; two 

n by Mary Alice Rice, played by the com 

mgs by Helen Ashley, “The Magic Voice” 

Gallop ung by John T. Read, the composer at the 

M Bergersen, pianist-composer, will play her 

Themes and Variations”; three songs by Mary Can- 

ought out by the well known soprano and 

e American Conservatory, Ragna Linne, “On 

\ Love ind “My Childhood” are the titles, 

poser at the piano. Rudolph Mangold, violin- 

p lin composition, concerto in B minor, 

ent; John Palmer will play the accompaniment 

Vhen You are Old and Gray,” “The Cry of the 

The Old Mer \dmiring Themselves in the 

Vate nd “The Song of the Wandering Angeus,” which 
iterpreted by Jennie F. Johnson; Beth Garnsey 

rvey will play, with the assistance of Louise Robyn, his 
e f vo pial ind the concert will come to a 
with the rendition of a sonata for piano and 

} Clarence Loomis, who, with the assistance of 
Mangol olinist, will interpret his own work. This 
ce to be well patronized, as the program in it 
f the splendid training given musical stu 

e American Conservatory, and, indeed, from 

me day the awaited American composer 

me 1¢ American Conservatory and its faculty 

ne mu toward uplifting the musical situation in 
nd the growth of the school in the last few years 
if “ h has been healthy—is due in a great meas 


which have been 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue 


CHICAGO, ILL. 
KENNETH M. BRADLEY, Director 


SUMMER NORMAL 
The Leading Conservatory 


MUSIC, ACTING, 
LANGUAGES, 
EXPRESSION 


SUMMER NORMAL BEGINNING, JUNE 24th 


Conducted by MADAME JULIE RIVE-KING, KENNETH 
M. BRADLEY, FRANK B, WEBSTER, MADAME JUS. 
rINE WEGENER, EDGAR A. NELSON, GUY HERBERT 
WOODARD, ANNA McPHERSON and others. 


e excellent array of teachers 









Complete Normal Course of fifty hours’ (50) instruction, 
— 00. 
ipils desiring private lessons should make arrangements 
in advance 
H AROLD VON MICKWITZ, the distinguished LESCHE 
riz KY exponent, has been re-engaged by the Bush Temple 


| further information address, 


EDWARD SCHWENKER, Secretary 
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A 





called under the standard of the Hattstaedt institution by 
the president of the American Conservatory, John J. Hatt- 
4 trip to St. Louis will deprive the writer from 
enjoying probably an instructive evening, but his assistant 


staedt. 


will review the concert 
nnrr 
Riccardo Martin, tenor, and Alma Gluck, soprano, both 
of the Metropolitan Opera, have ba engsged for appear- 
ances at the North Shore Music Festival at Evanston, May 


June 1. Mr. 


in a concert performance 


vel sings the opening night 
and Mad- 
on 


29, 30 and 
of Gounod’s “Faust,” 
well as 
children’s 


ame same 
the 


chorus of 


Gluck also appears the 
afternoon 


evening as 


following Saturday with the 


1,500 voces 
Rene 
Walter Spry, president of the 1912 


Illinois Music Teach- 


ers’ Association convention, which took place at Streator, 
Ill, May 7, 8, 9 and 10, forwarded to this office a silk 
badge with the initials “I. M. T. A.” on it. Thanks are 
herewith extended to the ex-president. 
nner 
Mabel Sharp Herdien sent her greetings to this office 
from Syracuse, N. Y., where she sang last week, meeting 
with her customary artistic success 
Rae 
Monday evening, April 29, Theodora Sturkow Ryder, 


played at Charleston, Ill. Her program included 


etudes 


pianist, 


the four for piano by MacDowell, and so spontane- 


the plaudits at the conclusion of the 


ous and lengthy were 
that the charming pianist had to add 
Last Wednesday, May 


for which her inter- 


Concert” 
another number in Poldini’s etude 


“Etude de 


1, she played fourteen compositions, 
pretation is so well known as to call for the highest com- 
critic Mrs. Ryder will 
for Europe on July 20, and will appear in London 
at one of the Promenades under Henry Wood, returning 
to the United States end of September, artist 
looks forward to another busy and interesting season. 

nee 
Music School 
summer term, 
July 27 

RnRe 
who recently gave an informal musicale 
Mrs. Caleb W. Marshall, 4730 
has been engaged to give the program 
for the Woman's No-Vote-No-Tax League of Chicago in 


mendation from every of record. 


leave 


the The 


The 


pectus 


neat 
will 


Sherwood has issued a pros- 


announcing its which open on 


June 24, closing 

Elsie de 
at the 
Drexel boulevard, 


Voe, 


beautiful home of 


the Rose Room of the La Salle Hotel on May 26. 
RRR 
The annual contest for playing at the commencement 


concert of the American Conservatory will take place Sat- 


urday afternoon at Kimball Hall. There will be ten can- 
didates, the concertos to be played including the Rubin- 
stein D minor, Saint-Saéns G minor, the Beethoven E fiat, 
Arensky, Grieg, Schumann A minor and Liszt's Hungarian 
fantasie. 
i 

Marion Green, basso, is still filling important “Elijah” 
engagements. Mr. Green sings the role of Elijah this 
Thursday at Rock Island, Il, where he made a great suc- 
cess in the part last season. He has also booked Mabel 
Sharp Herdien and Elias Bredin for the performance. He 
will also sing it in Decorah, la., May 11. Notices follow 
of a performance in Elgin, Ill, April 18: 

In the work of Marion Green we felt the 


presence of a man who 


sings with authority. The composer of this oratorio once wrote, “I 


figured to myself Elijah as a grand, mighty prophet, energetic and 
zealous, wrathful and gloomy.” Mr. Green's singing 
last evening revealed the fact that he had caught the composer's con 
ception of the great prophet’s character. The unenforced play of 

the the bare of bodily 
just enough of the histrionic to make a fine portrayal 
singing wholly within the realms of oratorio sing 


Elgin paper, April ro, 


but also stern, 


expression on countenance and suggestion 


gesture gave 
and yet leave the 
ing.—Isaire Oakes, 1912 


Of the 
work as the role of Elijah dominates the oratorio. 


assisting artist Marion Green had the greatest share of the 
Since his appear 
favorable im 
last 


when he created a very 
His work 


ance here several years ago, 


pr ssion, he has broadened in his musicianship. 


evening was of an unusually high order and compares most favorably 
with that of the best artists who have essayed the role of Elijah — 


E. C. Luther, Elgin, Ill, paper, April 19, 1912 
nemre 
George A, Brewster, tenor and vocal teacher, has de- 
cided that hereafter he will not pay 40 per cent. commis- 


sion to a school, which has its offices in the loop district, 
and will give his time next season to the Mary Wood 
Chase School in the Fine Arts Building. Mr. Brewster, 
beside teaching in Chicago, also has a class at the Sacred 
Heart Convent of Lake Forest, Ill. If the other teachers 
at this Catholic institution are as competent as Mr. Brew- 
ster, the Sacred Heart Convent head may well be pleased 
with its musical faculty. 
nere 

A concerto recital will be given by 

Blair’s interpretation class Thursday evening, May 16, at 


members of Earl 


Kimball Hall, under the auspices of the American Con- 
servatory. 
nRe 
The Beethoven Trio is meeting everywhere with the 


same emphatic success, the various critics being unanimous 
in their verdicts. The News Republican of Canton, Ohio, 
says: 

but 
h ¢ thorough competence as a musician was shown especially in the 
trio work and in the brilliant and fascinating accompaniments. 
but her playing is very forceful, 
Carl Brueck 


Miss Loudon’s piano solos were exquisite bits of tone work, 


She 
has a delicate, musical touch, marked 
by the greatest distinctness of phrasing and expression. 
and Otto Roehrborn recognized as among the distinguished 


musicians of this country, 


ner are 
both having been soloists in the Theodore 
Thomas Orchestra and their work was thoroughly enjoyed. The con 
cert was a rare treat to lovers of good music, and the large audi 


cence, which heard it, was very appreciative and that is saying much 








FOURTH MUSIC FESTIVAL 
NORTHWESTERN UNIVERSITY GYMNASIUM, Evanston, Ill. 


May 29, 30 and June 1, 1912 
PETER CHRISTIAN LUTKIN, Musical Director 
Festival Chorus of 600 Singers 


Children’s Chorus of 1500 Voices 


(Three Nights and One Matinee) 
FREDERICK STOCK, Orchestral Conductor 
The Entire Theodore Thomas Orchestra (90 men) 


SOLO ARTISTS 


Mme. Alma Gluck.... ..+.- Soprano Mrs. Rose Lutiger-Gannon....... Contralto Mr. Charles W. Clark............Baritone 
Mrs. Luclla: Chilson-Ohrman...... Soprano Mr. Ricardo Martin........... .. Tenor Mr. Herbert Miller.............. Baritone 
Mme, Ernestine Schumann-Heink .Contralto Mr. Reed Miller.......secseeeeeees Tenor Mr. Henri Scott Bass 
Miss Christine Miller......... ...Contralto Mr. John B, Miller.......... eaeees Tenor gD cousins th ac haha hana a erenere. 
THE CHORAL WORKS ‘. 
Faust ae . Gounod Omar Khayyam ...... - Bantoc 
Orpheus } Se Comcert Poets oi ichiniedavaniscuecenue { "Gluck The Walrus and the Carpenter (Children)... . Fletcher 


COURSE TICKETS (Four Concerts 
SINGLE TICKETS—$2.50, $2.00, 


Cone 180i $8.00, 95,00. | aa and $2.00 


-00 and 50 


CARL D. KINSEY, Business Manager, care of Lyon & a Mente: Chicago, Ill. 
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CHILSON-OHRMA 


SOPRANO 


(Soloist at Worcester Festival, 1911-12) 
Personal Address : 4620 Sheridan Road, CHICAGO 
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B Recitals, 

E Oratorios 

Ft address : A. RAYMON, Secy., 604 Kimball Hall, Chicago, Ill, 
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1024 Lawrence Ave, 
Chicago It, 


Anton FOERSTER 





(TEWKsBURY) 


SOrRANO 


uci STEVENSON. 


SS Getine’ cris 





BASSO CANTANTE 


» LLEWELLYN 


Concert Pianist 


In Europe Whole ee 1911-12 


tion: E. A. ST Address, Regensburger . ° - n, W. 
rehome - After June 1, 1520 Pret Nations! Beak Guiidias, . Chicago 





Tomas N. MAC BURNEY 


BARITONE 
Voice Production, Song Recitals 
Three years assistant te Frank King Clark 


Suite 609 Fine Art: Chicago, Il 
e ne hone dies ro 








HERMAN DEVRIES 


VOCAL. TEACHER 
ORATORIOS, OPERAS, COACHING 
STvoie : 518-528 Fine Arts Butlding, Chicage 
Mrs, HERMAN DEVRIES, Assistant 





Geléne Loveland 


PIANIST 


Pupils accepted. Lectures, Recitals 
Studio 619 Fine Arts Bullding, ” ° 


Chicago, lil. 
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| for the musical culture in Canton, as the program was made up en 


tirely of the classics. 


en a REDPATH MUSICAL BUREAU. 


! Many well known Streator. 
They 


tion 


, -} 
eacners 


giving lessons to attend the conven 


were too busy 








Chis remark does not mean that all the teachers who 





were at the convention are not busy. Some are and some Preeminent among the celebrities that the Redpath Mu inhale Se Oa a , < . : t! 
amone th re I s ti apati i Statesn S ‘ in 
are not. ' r t 
Rar sical Bureau of Chicago is presenting for the season of educated in Englar A : 
TI : . 1912-13 is Carolina White, the brilliant soprano of th un accomplished linguist, speaking many 
> _ , » » > _ > . 
: - ka serna Choir Bureau, under the management o! Philadelphia-Chicago Grand Opera Company Madame languages. She received her musical training under Dr 
Samuel B, Garton, has developed within the last two years , ’ , i , f | lon, the | | 
ah vy - 2 : of . at White's success with that organization prompted Manage kdwards, of the R Academy Lond he late 
me a ee Se ee ee eee ee Dippel to choose her to create the part of Minnie in “The fessor Apel, of Berlin, and L et Vienn > 
» -} ene . 6: alte } } » on . hei 
arg ) ty 3 sul s | S hei ; . , , , 
rger gee r’ the ci and u -— have aren their Gir} of the Golden West.” Susanne in “The Secret of was one of th ; ay ‘ , , 
musicians z se Ses, 3 he fac at } Gar ass , , ‘ riti 
sici = ep these otiet s, a“ the fact tha z a Susanne.” Maliela in “The Jewels of the Madonna.” te played before the n und : ete ti 
ton is called up frequently by ‘phone to supply a substitute : R | \ ler that t Red | 
. ’ . J S » Z ~s ' . »xtel . or She is als of Vienna, Bet nd Faris ‘ \ | i Redpath 
at short notice and to use his own judgment in the selec rane Sepenreng sh: ber enhanee — , me Ml iB . , . tract f 
. F jf A gifted as an interpretative singer and her successes in re sica urea es s . : 
tion shows the confidence they have in his ability. Some ee? ‘ 
nent ow ‘ oe cital already is assured. She is a “trump card” in the the seas 
ot the most important positions filled within the last month Redpath Musical Bureau’ tfit Che Ste } | ‘ Steit ‘ 
Nedpe i sica sureau s outh . ‘ —_ » 5. 
sh be acetate peony. iy M. E ricneamcede tenor Another! tise of internations’S resudation who ts unde! as of the Ti : ( rar ,) aioe il 
anc soprano, New “ngiand Congregational; rganist, " net .% | ‘ 
Fight! , ort . “s 1 , o = the exclusive management of the Redpath Musical Bureau exclusive anagement e Kedpa Musical f ‘ 
ighth lurch of Uhrist, Scientist; organist ure hurch . 1 | | ) 
"hy Cl S | ge M 's E ' is Fannie Bloomfield Zeisler, the foremost American pian wis Max kT 
» st nd neo St . ‘ “« : ' 
a, SE, ane Weer, ot ark's Episcopal, ist, who has just returned from a triumphal tour of Eu sents an unus mbinat f artist ‘ I 


Evanston 











rope. The Redpath Musical Bureau may well be proud to \dams-Dick, waite Mr. Dick . 
nne : } lf th ine | ' f rit 
; <5 al . have been able to secure her, as she will lend brilliancy t herseit the ‘ g oc AVOS 
The Sherwood Music School announces a recital by the . ; ® of nd 1 tt ntinen 
' , ou.) - , : the galaxy of artists under their management ‘ Cre Stage ais we , ‘ 
pupils of Elizabeth Keller to take place at Assembly Hall, ene , ' 
: ’ Edmund Warnery, the well known French tenor of ( cert ‘ N 
Wednesday afternoon, May 15 Reneé Devries ; , >» nent Wi 
, , vent Garden, London, and the Philadelphia-Chicago Grand nen ihe \ ‘ 
Opera Company, is another artist under the exclusive nar f the Roya gh SS Arnie 
Mr. d Mrs. Ross David to Sail Next Weel. management of the Redpath Musical Bureau. Mr. War protege i the gi hk 
; . liorine h fim hie ; | ‘ , for 
Mr. and Mrs. Ross W. David, of New York. together mery is reckoned by critics as one of the most artistic and GUnng wi e sne 1 w 
Sateser af ® onenil oe t al , reat 
with the Misses Harmony and Marion David, will sail . Come to : 
. . . 1 hot ' ¢ ] 
for Scotland on the new steamer Cameronia on May 25 spapteot : 





Mrs. 
and prior to spending the month of June in London they 
will pass some time in the land of Scott and 


Scotland a 


Available for a Limited Number of Recitals and astute an tla ins 
Concerts During the Season of 1912-13 


David has many friends and relatives in 


Burns. In 


London they expect to meet Janet Spencer and Felice THE FAMOUS FRENCH TENOR 
Lynne, and Mr. David also will sing at Mrs. Rolands Marguerite Lemon in Mainz and Vichy. 
The party will then proceed to Paris, where Mr. David D ND Marguerite Lemon, the ‘ i ' AV Ing 


Seagle and Ed 


David was in Paris during the past 


will work with Jean de Reszke, Oscar 


Mrs 
prior to her 


mund Clement 
winter playing 
New 
friend of the Campbell Tiptons, where they will be en 


marriage accompaniments 


and chaperoning Marion Clarke, of York, and is a 


Or THE for the following aut 
COVENT GARDEN, LONDON, and to sing in Rome, Vi 
CHICAGO- PHILADELPHIA GRAND OPERA COMPANIES 


Exctusive Concert Direction : fess 
REDPATH MUSICAL BUREAU 


HARRY P. HARRISON, President FRED PELHAM, Manager 
Cable Bullding, Chicago 











Management: FRANCIS McMILLAN, Tour United 
States and Canada Season 1913-14 

















conscientious singers of the day nd in his recital i 
well as in opera, he is invariably received with a warn 

ind enthusiasm that tells the story of his popularity Hit 
greatest successes with the Philadelphia-Chicago Grand 
Opera Company have been as Pelleas m Debussy’s “Pel 


Melisande Nicias in “Thais nd the King of 


leas and 





Fools in “Louise Mr. Warnery comes of a Swiss tam 
ily and received his musical education at the Paris ¢ 
servatoire 

Lois Ewell, prima donna soprano and a gitted America 
singer, has also been engaged by the Redpath Musical 
Bureau. She is a beautiful Southern girl, wh me f 
a well known Virginia family She is a splendid actres 
and has a voice of large compass and beautiful qualit 
For several years she was with the Aborn Grand Opera 
Company and sang in English in such operas as “| hats 

Aida,” “Lucia, Madama _ Butterfly Tal f Hoff 
mann,” “La Boheme,” and during the season of Igtt 


filled engagements as soloist at the Maine music testival 





at Bangot on October 13, 1911, and Portland, October 17 rector ‘ ‘ | \ | 
1911; soloist with the Minneapolis Symphot Orchestr nsente t ‘ eat 
November 5, 1911, and soloist at the Von Steuben mem | r 
rial concert at Milwaukee m November tt, tort Her ite this w t 1 
ROSS DAVID success in the recital field has been as spontaneous nd later Vick I 
- N the operatic stage where the 
tertained while in the city. Thence they will go to Swit Grace Hall Riheldaffer, soprano and a resident of Pitt wanes 
zerland to visit the De Coppets, and where they expect to feted Ts ‘tes alec teen secured ty the Redvath Musics ; ad ‘ 
meet Carolyn Beebe, after which Italy will be visited, Dinh. Btn fe gsltinniateet tn tn ane ct the teremeel inal ies oi ‘ 
and Mr. David will study peratic arias with Lombardi concert artists of the day. She has = voice powerfa sellers iin’ eatiamea ian 
The trip home will begin on September 15, starting from sweet and of sympathetic quality, sings in several lat " sever f 4 A 
Trieste and visiting the various interesting ports on the guages, and in all of them she is as much at ease as f the It eras. ¥ 
Mediterranean English—her mother tongue the original | un, Gert ret 
. Violet Clarence, the young English pianist, has been From Germany M 
Florence Austin at Round Table. secured by the Redpath Musical Burea Though but a pera e is one of the most 
Florence Austin, violinist, played “Fantasie Appas short time in this country, Miss Clarence has had the dis French water re WI 
sionata” (Vieuxtemps), “Slumber Song” (Weitzel) and tinction of playing for many eminent musical criti there M Ler 
“Valse de Concert” (Musin) at the Round Table meet- and has received from them the warmest praise and Elizabeth is Tannt é Vag 
ing on Monday afternoon, May 13, held at the residence plause for artistic and technical performances. She is a French 
of Mrs. L. H. Crowell, 1044 Fifth avenue, New York thorough musician of the intellectual sort, displaying th« Miss Le 


— ~ . temperament of both the artist and the poet. Miss Clar urning eri t 
Baden Baden is to have a Mozart-Schubert festival May ence was born in Warwickshire, England, of an old and The a pa ph 
30, 31, and June 1, 2 distinguished family, counting among its members famous latest take f the prima 
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ASBURY PARK’S NEW BANDMASTER. 








arl Edouarde needs no introduction to the 
to the music loving public of 
where his band has played to 
audiences for many seasons past, still there 


have not had the privilege of listening to 


America oO! 


he leading musical centers 


re ma y Wii) 
his far bandmaster who this year succeeds Arthur 
Pry at the Arcade, Asbury, Park, N. J. When Mr. 
after a long and faithful service at this famous 
( ecided play this year at Riverview Park, Chi 
go, the Asbury Park commissioners were at a loss to 
now to act, for they realized the difficulty of secur- 
capable of filling Pryor’s place. After much 
ting t and upon the recommendation of John 
sa, their choice fell upon Carl Edouarde, and 
ndness of their judgment will be amply proven 
et ical offerings which will be given at the Arcade 
r is cert 
| urde j iinently fitted for this position for 
sot chief am them being that he is a fine 
great leader man of striking personal ap 
1d magnetism, a gentleman and a friend of all 
Chere thing all or narrow in this man’s constitu 
nm al e has no personal enmities, He loves his art 
nd main desire is to please. He is a great admirer 
predecessor, Mr. Pryor, and in order to prove this 
ration to the host of friends which are left behind, 
Mr. | uarde wil! play a number of Pryor’s compositions 
tl é n. He will also make a specialty of the 
friend, John Philip Sousa, and has many 
el features in store for those who frequent the Arcade 
ir. |] irde will undoubtedly win the love and ap 
| of all, for he has that unique disposition which 
il ( ind in spite of the fact that he supersedes 
1 vell beloved and whose memory will always linget 
irts and minds of the residents and visitors of 
k, there is no question but that, as soon as he 
egit york, he will draw the crowds and all will 
n learn to like him and uphold him, It behooves 
to rally round him and support him, so that 
eason may be recorded as a success and the 
1 sioners’ wisdom im electing him verified. 
Moreover, Mr, Edouarde is a man of high ideals, but 
| force those ideals upon his audiences. His 
Iways to give the people the kind of music they 
int, and although he finds it necessary often td play the 
kind of music, nevertheless he presents it in so 
ittractive a manner that it appears paradoxically better 


in it His repertory is most extensive and embraces 
the. standard works, 


probably 


classic, operatic and popular. He 


the only bandmaster who has a collection of 


irrangements trom many famous operas, sympho 
ert overtures, suites, etc., all of which he himself, 
great pains and labor, has arranged and prepared 


herefore his 


th 


varied, but in 
nsely interesting. He will have the assistance of a vocal 


programs will be not only 


quartet and introduce noted singets and instrumentalists 
from time to time. He has gathered together a magnifi- 
cent band of artists, an.ong whom are Marcel Tabuteau, 
first oboe of the Metrupolitan Opera House, New York; 
R. McCann, a cornetist of Pittsburgh, who is said to be 
a second Herbert Clarke; Carl Schumann, French horn, 
who was a member of the Manhattan Opera House Or- 


chestra, New York; Fred Van Amburg, first clarinet, 














EDOUARDE. 


CARL 


formerly of the Pittsburgh Symphony Orchestra, and the 
Helleberg Brothers, the well known tuba players. The 
instrumentation of the band has been arranged with great 
skill and care and comprises three flutes (one E flat), oboe, 
bassoon, ten clarinets, three cornets and two E flat trum- 
pets, E flat alto saxophone, four French horns, two bari- 
tones, three trombones, three tubas and three on the bat- 
tery 

It is not necessary to enter into any exposition of Mr 
known wherever 
good band music is played, both in America and in Eu- 


Edouarde’s history or ability. He is 








meee Spann — 











te 
Mme. 


OSBORN 





Dramatic Soprano 


JANE 


HANNAH 
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FRANK S. HANNAH, 226 protuce exchange, - NEW YORK CITY 

















rope. He is a graduate of the Royal Conservatory of 
Music, Leipsic, and has won the highest praise from the 
profession, the public and the press. He has played suc- 
cessful engagements at such famous resorts as Woodside 
Park, Philadelphia; Riverview Park, Chicago; Manhattan 
Beach, New York; Luna Park, Scranton, Pa.; White City, 
Syracuse, N. Y.; Sunday ‘night concerts, New York City. 
etc. 

Last Saturday Edouarde’s Band opened an engagement 
at Woodside Park, Philadelphia, at the conclusion of 
which it wil proceed to Asbury Park, 

Following are a few press criticisms: 

It is no vain prediction to say that this young man will some 
day be recognized as leader of band Jeaders.—Philadelphia Enquirer. 


The classiest band that ever came to Chicago.—Chicago Record- 
Herald. 


More entertaining than any band concert 
recent years.—New York Herald. 


heard im this city in 





A_ varied selected to musical tastes.—New 


York Press, 


program, please all 


best de- 


quickly won his way into favor at 


Edouarde, that type of band conductor 


scribed by the word “‘magnetic,” 
the Colonial night 


Carl who is 


Theater last before a audience. — 


Roston Herald 


very large 


Personality in the leader and quality in the band were a marked 
contrast to many bands lately heard in this city—this is a genuine 
organization of musicians.—New York Times. 





a lively and excellently 
night.—New York 


Carl Edouarde led a well manned band in 
played program at Theater last 
Morning Telegraph. 


the Belasco 


This band displayed an abundance of vim and dash, which had the 
effect of keeping the entire audience under its spell.—Philadelphia 


Inquirer. 





Fabbrini Pupils Play in Minneapolis. 

Giuseppe labbrini, the noted pianist of the Minneapolis 
School of Music, Oratory and Dramatic Art, presented his 
advanced pupils in a successful concert in the school recital 
hall, Saturday morning, May 4, at 11 o'clock. Before the 
concert Signor Fabbrini gave an interesting talk regarding 
the Italian composers who figured in the program. The 
concert opened with two studies by Chopin, both played 
in unison by Mrs. Hendrickson and Miss Nelson. The 
first study was in F minor, arranged by Brahms in sixths, 
and the ensemble was remarkably smooth and the effect 
extremely interesting. A-nocturne by Sefrao, a serenade 
by: D*Albert, and the “Carneval’” by Grieg were performed 
by Miss” Ekstrom, a pianist of much talent and well de- 
veloped technic. Esposito’s berceuse and Serrao’s polo- 
naise were played by Mrs. Frazier, who gave pleasure by 
her highly artistic interpretation. Of special interest was 
“L’Amazone,” by Ketten, and “March a la turque,” by 
Rubinstein, both played by Mrs. Frazier and Miss Ekstrom 
with admirable execution. The audience extended an ova- 
tion at the close of the program and congratulated Signor 
Fabbrini. 


; 





Prominent McLellan Pupils. 

In addition to Sue Harvard the successful Pittsburgh 
soprano, other prominent McLellan pupils are W. H. Bon- 
ner, tenor, who has just been selected for the solo position 
at Rutgers Presbyterian Church, Seventy-third street and 
Broadway, New York. Mr. Bonner won the position over 
seventy-five candidates. Eleanor Cochran, dramatic so- 
prano, who recently sang with the MacDowell Club in 
New York, is to appear with Henriette Wakefield, con- 
tralto of the Metropolitan Opera Company, at a large and 
fashionable benefit concert in Morristown, N. J., on 
May 22. 

Two of Miss McLellan’s pupils will accompany her this 
summer to Paris, where she will meet two others who will 
go with her to Munich to study for the remainder of the 
season. Eleanor Cochran and -Margaret Glenn will re- 
main in Germany to:enter opera. 





May Engagements for Mildred Potter. 

Mildred Potter, the contralto, sang at the Paterson 
(N. J.) Music Festival, Friday evening, May 4; Saturday, 
May 11, she appeared at the music festival in Springfield, 
Mass., singing in “Arminius.” ‘Last evening (Tuesday) 
Miss Potter sang at a concert in Newark, N. J. She is, 
engaged as a soloist at the music festival in Nashua, N. H., 
May 16 and 17, singing on the first date in a performance 
of “Samson and Delilah,’ and on the second in “Faust” 
(concert form). Other bookings this month include con- 
certs in Providence, R. I., May 21, and Fitchburg, Mass., 
May 22 (Wagner's birthday). 





Death of Seabury C. Ford. 


A telegram received in New York Monday of this week 
from Cleveland, Ohio, reported the death in that city of 
Seabury C. Ford, whose wife is widely known in the mu- 
sical world. Mr. Ford, who was considerably older than 
his wife, passed away Sunday, May 12, at his home, 2162 
East Fifty-fifth street. Mrs. Ford is a soprano and has 
been active in the advancement of music in her State, 
through clubs with which he has been identified. 











Tetrazzini Manages Titanic Benefit. 

Luisa Tetrazzini, who left New York on the Mauritania 
last month, in order to express her sympathy for the 
Titanic victims, arranged a benefit which 
given at sea on April 26 
that $2,-00 


monster was 


So successful was this concert 
Madame Tetraz- 


was realized, and in addition 





Photo copyright, 1912 »y Terkelson & Henry, San Francis ( 
LUISA TETRAZZINI 
trom 


her ph rt graph ranging 


ocean grave ol 


zini sold a large numer of 


$20 to $100 each. As the ship crossed the 
followers 


This 


ardent 
of their sorrow 


the Titanic, Madame Tetrazzini and her 
cast flowers upon the water in token 
the famous diva proves that she not only possesses 


} 


act of 


a wonderful voice but a great heart, which is one of the 


reasons why she has endeared herself so completely 


mary 
to the American publi 


More About Beddoe. 
Following are a few more press notices regarding Dan 
Beddoe’s successful season in the British Isles: 


Dan Beddoe, at ld Rhondda fa te, rose t 1 high pitch of 
excellence North-Western Mai 
Mr. Beddoe enhanced his high reputation by is cultured re 








ing of “Ciélo e mar” (from Ponchielli’s “La Giocor ), and later 


h “Invictus, 
“Out of the 


setting of 


displayed taste by singing 


poem, 


in the evening he is good 
nspiring 


Quilter’s 


Bruno Huhn's Stevenson's 
Night that Covers Me,” and Roger 
Love’s Philosophy.” He sang with wonderfu 
program 
News-Letter, 


setting of 
Shelley's 





taste and expressior 


and the was greatly enriched by his contributions Belfast 


repeated that tenorian cheval de bataille, 


“Lend Me 


large 


Dan Beddoe 
Your Aid,” to the 


of which seemed determined t& 


great enjoyment of the people, a section 


have their money's worth, to the 


detriment of other portions of the program He also sang another 


popular example, “Or teloved,”” and had to pay the “encore 


penalty once more Liverpool Porcupine 


Dan Beddoe, the famous tenor who is always assured of a 
hearty Newport welcome, added to his many laurels with the recits., 


God Said, ‘Let There Be Light in the Firmament,’” “In 
Bright Is Rising Now the Sun,” “And God Created Man,” 
Native Worth and Honor Clad.” Da 


magnificent 


“And 
Splendor 
and in the beautiful air, “Ir 
Beddoe 


“Cielo ¢ mar 


received another ovation for his rendering of 


from Ponchielli’s “La 


organ accompaniment Newport-South Wales 


Gieconda,” which was given 


with Argus 





And Here the Lesson Endeth. 


‘ YorK, May 9 
1 The Musical Courter 

| have for some time been interested in the articles in 
Tue Musica Courier on the relation of tone and color 
and since only in this last issue have you expressed an 
openness to conviction, I have deferred giving you some 


scientific facts in the matter unti! now 


Your lovely friend who says she feels red with C and 
green with F sharp is nearly rrect; and let us be 
thankfui that some few feel the finer forces about us 


‘Thinking is only feeling cooled off,” and if some hk 
your friend were not sensitive to these psychre torces 
and through the “sixth sense,” if you please, were not led 
to study the why and wherefore of these feelings, we 


should have no sciences 
1 take of wishing to have a “rock 
but Tue Musica 
has long since 


The ground which y: 
to stand on” 
is not aware that science 


is perfectly right, Courier 


roved that color 
is the multiple of three hundred trillion times the 


vibrations of the correspdhding tones; that the 


wave 


spectrum 





colors lie in perfect ratio to the scale, red corresponding 


to C, orange to D, and so on 


Furthermore, that form corresponds to them in the same 


and the circle 


and alsu 


ratio, the triangle, the forming the 
triad of 


the triad of 


square 


red, vellow and bi 1¢, corresponding KK 
tone ©. E. G, and that this is scientifically 


proved by the atomic arrangement of color 








I have made this matter of serious study for many 
months as the tab that now ts going to press 
the theme of which | st felt, then d, and | know 
the scientific principles proved science, which confirn 


my benet 
I car 


Edwin D. Babbitt, and would be 


the subject, should it please you to further sider it 
from a scientifie standpoint 
Very sincer 
GerTruDE INA Rorinson 
Hensel a Rea''stic Siegfried. 
The appended notice refers to Heinrich Hensel’s rea 


stic performance f Stegfried at Covert Garden. Lon 


don, last month 


Heinrich 





Hensel, as Sicgi t only t r is strengt 
at the end of an arduous task, but fought this contest of song 
nd rt ve with beautit 4 at we singing 

1 acting conv ngly wit A " t sentiment His 
sing throughout the performance was 1 ¢ mu al than that of 
any other Siegfrieds Londot I the re tender ar 
moving sections f the story he sang beautifully and touchingly 
The forging songs he gave broad, flowing style. One of the get 

eral merits of s vex ers r . s ch cte ” 
London Westminet Carett \ 
It will be recalled that Mr Hensel was heard at the 
Metropolitan Opera House, New York, last winter in the 


same role, and he achieved so pronounced a success as 
the forest hero, that he was re-engaged for the season 


1912-1913 


As the Press Views Sarto. 


Andrea Sarto appeared recently as soloist in Hamilton 























Ont., and Passaic, N. J., the press commenting as follows 
Mr. Sart SkeSSCS a t t r ca ~ 
ght Hamilton Her 
Me. Sarto reveal ane sles ae ae 
mucl f hiw He was equal t ‘ ccasiotr : nging 
eapecially his diction, was irreproscheble.—Hamilton Times 
Mr. Sart , bass-baritor { wonderful bre . we 
He sang with fire and deepest feeling.—Passaic Daily News 
: Tou 
k Phil 
Ha 





Dates from 
January 
to 
May, 1913 
Now 
Booking 


MANAGEMENT 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 
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Spooner’s Washington Recital a Success. 
WASHIN N » May 

The recital by Philip Loring Spooner 

sisted by the New York String 


song tenor, as 


Trio, had as patronage the 


Lhe at 


t Washington 


leading society women lience was 





j . Lishh New York 
"1 One 
most appreciative and responsive to the artist nying 
the following program by Mr. Spooner 
\ M ) ‘ 
\ A ‘ acitr 
Pa lonizett 
A P ‘ Roge 
‘ (,odar 
Mr. Spooner sang with true artistic interpretation, fine 
tone r and refined diction With youth and enthu 
siasm, plus a good vy en should be heard of Mr 
pooner 
The number n t gram allotted the t vere 
nlaved we it lc utly t the artist ‘ t 
recital } ! 
Werrenrath Booked at Night. 
ne moet prection r feature i a teliep yen 
erally nsidered the that roots me ' 
the middle f the might Such wa ertainly the ck 
f Reinald Werrenratl het n Wednesda Ma h 
wa mimone at oO a. m. and saluted wit! Is that 
Weary by Alexander Russell. the pianist y 
tated that tl Singer Cl i Lieve d, Ohio, h t 
phoned him from that city t ecure Mr. Werrenrath a 
mce for their concert, Thursday evening, May 2, and M 
Russell feared Mr. Werrent might be Ie K m 
be re fhe ld be reached | lavlight i timeline 
f the hour was en l rgotter € r tn ares 
able me age t tl two gentlemen left | nt dia 
for Clevelar d 
‘ 
Che Singers’ Clul me r th est male r se 
n the countr ind h lone superb work for year ler 
the present leader, Albert Rees Davis, formerly president 
the organization. Reinald Werrenrath’s delightfully arti 
rendition of song harmingly a mpa 1 by Alexand 
Russell, made t concert an ccasion tft be ne all 
herished in the memori« f the listener 
The Cleveland papers spoke as follow 
He k s 
{ H 
“ gat it ) 
1 ‘ t able ihe a 
lience like 
oe ' Ch 
te 
{os He 
casing 


() 
| as ‘ ‘ that 
Wa t ’ ‘ 
isica tA i, W nts f r ansen 
from N " ‘ | Sun ‘ , } eft In ‘ an 
Dp for ‘ n irchestr i finish the 
‘ Ma 9 
' even tor f Bee 
+} en's ‘ mphon 
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Phone B. B 554 
(,AINSBOR STR t suite 2, 
Bos Ma May 9, 191 


f an unusually long and brillian 
Jan K lik d Alessandro Bonci at 
| rought forth the large and re 
xpected at an appearance of these 
the fact that both Mr. Kubelik and 
‘ finishing most strenuous season, no 
were evident in their work, both artists 
in the vein. according to their differing 


nd personalities The appended. program 


was the offering -for the 
several 


this 


country for 


vas Bonci’s final concert in Boston 


Vieuxtemps 


I +++.» Mozart 
Rossini 
MI 
Corelli 
! I lik 
Montefior 
W est Puceint 
M Bou 
. Paganini 


ib assisted Kubelik at the and Rob 
accompaniments. John P 


rendition of the 


piano 
va t the organ during th« 


nee, 
tion at the studio home of Mr and 
May 4, took the 
friends of the 
Amone the guests were Mr. and 
Martin Loeffler, Mrs. Jack 


ninent musically and so 


aa atternoon 
immer to many 
thi t 
(harle 

er ! \ the pr 
mber f Boston 
Witek 
violin pupils, Mr 


ton Urctober 5 to resume 


Symphony Or 
New 
and Mrs 
their 


Sailing from 


Ramee ° 
icle all Was WAY and 
vening, when the 


place under Gus 


ippearance of the 





GNOWd 





STONY 


hall on this occasion these delightful concerts, where one 


can enjoy themselves equally, listening to the music, sip- 
ping cooling beverages, and watching their neighbors, 
have, if anything, increased in popularity over those of 


previous seasons. 
nnre 

The recent appearance of Anna Miller Wood, contralto, 
at the closing recital and guest night of the Friday Morn- 
ing Club of Worcester, April 22, called forth enthusiastic 
comment from all sides. The following, clipped from the 
Worcester Daily Telegram, April 23, voices the general 
sentiment : 

Miss Wood has a voice of 


under control She 


depth and sweetness which she has well 


sings with sympathy. Her tones are resonant 


and she wins also by a charm of manner that is sincere and gracious 


Jessie Davis, Miss Wood's accompanist on this occasion, 
also came in for her share of praise, the same paper say- 
ing of her: 


Mirs Davis is an ideal accompanist. It is possible to forget that 


he is at the piano, when the voice is the most eagerly I stened for 
‘gain whn opportunity offers, the piano suggests just the mood of 


the song, under Miss Davis’ skillful fingers 


nee 
Harold Bauer made one of his rare appearances in a 
private concert room at the home of Mrs. I. R. Thomas, 


on Commonwealth avenue, May 7, when he played a pro- 
Beethoven's “Sonata Appassionata,” 
Chopin, Schubert and Saint-Saéns, 
South End Music School. 

mRe*e 


artist pupil of 


gram consisting of 
Schumann, 


benetit of the 


pieces by 
for the 
Genevieve Forbes, Priscilla White, has 
favorably known as a church and concert 
singer that her call to the North Avenue Congregational 
Church of Cambridge as soprano soloist is not to be won- 
view of the constant advancement 
this young singer in her chosen career. 
near 
program of the Faelten Pianoforte 
given May 16 are three of Esther 
Sketches,” a work which met 
since its the 


bec me so 


dered at in made by 


Prominent on the 
School recital to be 
“Moonlight 
remarkable publication by 
White-Smith Company about a year ago. 


Gronow’s has 


with success 
BLANCHE FREEDMAN. 


Calvary Choir Anniversary. 

last week was the of the 
founding of Calvary Choir (Calvary Baptist Church, on 
West New York) by Edward Morris 


Sunday of sixth anniversary 


Fifty-seventh street, 


THE RENOWNED FRENCH TENOR 


LEMEN T 


Personal Representative: HOWARD E. POTTER, Carnegie Hall, New York 





Teacher of Singing 


602 Pierce Bullding 
BOSTON - MASS. 


Pict WH IT 





CLARA TIPPETT 


TEACHER OF SINGING 


Bowman. The registrar reported that for the past six 
years the average attendance of the entire choir member- 
ship reached the remarkable total of 96.36 per cent. Since 
last September, when the new choir year began, the attend- 
ance recorded is still higher, the figures reading 97.02 per 
cent. 





Minneapolis Symphony Orchestra Book. 

A ‘very comprehensive record of the season's orchestral 
doings in Minneapolis comes in the shape of a 160 page 
bound book setting forth the history of the Minneapolis 
Symphony Orchestra during its ninth season, 1911-12. 
There are lists of the officers, of the board of directors, 
the executive department, subscribers to the guarantee 
fund, and of the players. Under the management of Carlo 
Fischer and the conductorship of Emil Oberhoffer, a fine 
repertory of the classical masterpieces was presented at 
the twelve major symphony concerts, at the twenty-one 
popular Sunday concerts, six Young People’s concerts, and 
durmg the first-Eastern tour of the orchestra, embracing 
concerts at Chicago, Logansport, Ind., Louisville, Ky., Co- 
lumbus, Ohio, Cleveland, Ohio, Pittsburgh, Washington, 
New York, Buffalo, Ft. Wayne, Ind. The season lasted 
twenty-three weeks, from October 415, 1913, to March 24, 
1912. 

In addition to the cities already mentioned, the orches- 
tra played also at Duluth, Minn.; Sheboygan, Wis.;.Nee- 
nah, Wis.; Appleton, Wis.; Mankato, Minn.; New Ulm, 
Minn., and Faribault, Minn. The organization is engaged 
at the present ‘time On’a spring tour of nine weeks, which 
began April 7 and will end June 8, extending from Winni- 
peg, Manitoba, north, to Birmingham, Ala., south; Grand 
Rapids, Mich., east, to Hutchinson, Kan., west. 





Haensel to MaKe New Contracts Abroad. 
Fitzhugh W. Haensel, of the firm of Haensel & Jones, 
musical managers, sailed for Europe on the steamship 
Columbia Saturday, May 11. Mr. Haensel is going abroad 
to arrange several important contracts with artists now in 

















Europe. 
Boston I 


New York ; 
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THE ART OF SINGING 


By WILLIAM SHAKESPEARE 


8-10-12 East 34th Street - - 

















New and Revised Edition complete 
in one book. The text has been 
entirely rewritten. 


Price, Cloth, Postpaid, $2.00 





A work of genius, and should prove of 
inestimable value.— Musical Courier. 
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312 Pierce Bullding - - - Boston, Mass. 
« A ELIZABETH Soprano 
- z Mr $. HALL McALLISTER Formerly Boston Opera Co, 
R Hy eT ee Or a Concert, Oratorio, Recita 
> Address, Symphony Chambers, Boston, Mass. ® 407 Pierce me ae . . Boston | Room 10, 177 Huntington Avenue - Boston 


Tenor 








Tenor 





~- ANTHONY 


PIANIST 


STEINERT HALL, BOSTON 





te FOX 








MARIE SUNDELIUS 


CARL 


FOX-BUONAMICI 


BUONAMICI | Directors 


SCHOOL OF PIANOFORTE 
PLAYING 
Steinert Hall, Boston 
Pupils may enter at any time 





SOPRANO 


DATES NOW BOOKING 
Address : 


1070 Boylston St., Boston 





& Mrs, 
Arthur J. 


Symphony Chambers 


HUBBARD wx... 


THERINE LINCOL 


SOPRANO 
New York Studio—Saturday and Monday, 
56 East 34th Street 
ton—Pierce Building 


Bos 
og Mrs. Paul Sutorius, 
Street, New York 





ORAWSK 


INSTRUCTION 
Oratorio, Recital and Opera 
Carnegie Hall, New York 
344 Boylston Street, Boston. Mass. 





- Boston 





Mine. de BERG-LOFGREN 


Recital, Oratorio and Opera 


Virginia Pierce and Howard White. 
awe Brand, 
ond. 


TEACHER of VOICE “Garcia Method.”” 


eacher of Bettina | reeman, with Quinlan Opera Co., 
f the B a Co hitee Christensen, 
dren's Songs”: Eula Granberry; Frederick J. 


Address 70 Westland Avenue, Boston 


England; 
ston Or 


FLETCHER MUSIC METHOD 


THE ORIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP 


31 YORK TERRACE, BROOKLINE, MASS. 











Recital; Ida Knapp, composer 





70=250MA" 


Tel. 3096 R-B. B 


WATERMAN 


STUDIO: New Century{Bullding 


BARITONE 
Oratorio, Recital 
and Opera 
oo, of Singing 

Avenue, 
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Dresden Notes. 


Dar espeNn Apr 22 pi2 
One of the most interesting events of the season now 
passing was the visit of the young and beautiful wife of 
the celebrated piano pedagogue of Vienna, Prof. Theo 


dore Leschetizky, who neert in Dresden on 
March 12. 
Fri. Rorsborska, by birth a Pole, became known to a 
ago At that 


most promising of Leschetizky's 


gave a c 
As a young lady of remarkable attainments 
priv 
ileged few in Dresden some years time she 
was considered one of the 
pupils, and time has proved this judgment to be entirely 
correct. Before her concert, a reception was given to her 
by Mrs. William the 


Mozartstrasse. In 


Spring, in her beautiful villa on 


Mrs 


number of 


cooperate | 


Dresden 


this Potter-F rissell 


somewhat by inviting a prominent 


musicians to meet here. Frau Professor Leschetizky im 
mediately won all hearts by her childlike charm and grace 
ful, the 
many had 
Her 


Kunstler 


On the Sunday following, 
“At 


young 


interesting manners 
Mrs 


the pleasure of meeting this 


guests of Percy Sherwood's Home” 


talented artist 


concert followed on Tuesday. The hall of the 


haus was fairly filled by a highly representative audience 
and all awaited “gespannt” the appearance on the podium 
of the concertgiver, whose advent here had been her 


alded by brilliant accounts of her appearances elsewhere 


in the musical world of Europe, where she has been ranked 


very high among the pianists of today In her Dresden 
concert Frau Leschetizky soon manifested extraordinary 
gifts. Charm, elegance, temperament and fire and also 


something which the German would characterize as “ras 





sig” are the main features of v le She has, further 
enormous technica! proficiency, rich, resonant sing 
ing tone, and a delightful musical touch That her mem 
ory did not always prove faithful, that her great tem 
perament sometimes runs away with her, and that she was 
not always able on this occasion to hold her great re 
sources well in reserve, are some of those peculiar things 
which will happen in the best regulated families and are 
as nothing when placed in the balance against suc rare 
and unusual gifts as are those of this captivating artist; 
for her musical feeling and impulse are so evidently spon 
taneous and naive, her great techni resources so en 
tirely a matter of course, that her full maturing into a 


very great reposeful artist who has learned complete artis 


j 


tic restraint and has acquired the full power of building a 
climax, etc., is surely only a matter of time and experi 
ence, when she will surely attain great heights 
nner, 
the Dresden Advertiser says that the social vening 
in the Scots Manse on Wednesday last was of the most 
pleasant character and the excellence of the program con 


Che 


both 


spicuous among these interesting occasions pianists of 


the evening were both in their youth, and acquitted 


themselves with brilliancy and distinction, showing excel 


lence already achieved and abundant promise of larger 
power in the neat Ethel Glade, pupil of Mrs. Potter 
Frissell, gave an invaluable start to the Stimmung of 


the evening by her spirited rendering of Chopin's polonatse 


F sharp minor, and afterward delighted the company with 





Lavallee’s ‘Butterfly,’ a delicate and beautiful composition, 
most sympathetically rendered. Gladys Alford-Seward has 
an established reputation for the rich quality and fascina 
ion of her tone and the interest she imparts by her mus:cal 
temperament These were clearly displayed in her 
contributions, Listz’s barcarolle and a waltz by Sapelnikoff 
Afterward by special request of the company she gave a 


Liszt’ 


Opera 


delightful interpretation of s rhapsody No. 11. Prof 
the 


brother, 


Carl Braun, of Royal Orchestra, accompanied 


lemens Braun rganist of the Annen 


by his 
ion to the 


, ‘ ‘ } 
compositio \ 


distinct whole program by his 
Krava 
M. A 

| 


rendered 


great 


kirche, gave 


violin solos, a Clemens Braun, 


tina,” a work of his own; a Hungarian rhapsody by 


Hausen, and other selections, all of which were 


commenda 
Miss Shea 


which needs n 





and power 


the 


with masterly s 


were 





T he sifigers rf 


great dé 


tion here evening 


who gave light by her delicate singing of Germon 


French and English songs, self accompanied, and ws 
warmly encored, and Fraulein MOllar-Krigar, of the Dres 
den Conservatory, who sang with great power and bril 
liance “La Traviata” and “Ich muss nur cinmal singen 
Fraulein Krigar possess a soprano voice of exceptional 
compass and quality, and was much appreciated by all 
present. Winder Johnson, who is winning for herself 


such a high reputation as an elocutionist, chiefly in Ger 


man French 
sketch from Charles Dickens 


and gave a most powerful reading of a 


the ‘Hospital Patient, and as 
favors 


she 


ex 


an encore gave ‘Die Mutter.’ Miss Johnson greatly 


the somewhat tragical line f recitation, for which 


possesses exceptional faculties. which have been most 


cellently trained Toward the close W. J. Watson, of 
Chemnitz, who was present, gave by special request a de 
lightful rendering of Fugene Field's humorous poem T he 
Night Wind,’ and the evening closed with the singing of 
God Save the King,’ by the various nationalities repre 
sented in the truly cosmopolitan gathering.” EP. I 
Emil Sauer and Felix Berber were two of the artists 


who appeared with success this season at Gorlitz. 


Dagmar Rubner in Washington. 


Wasuineror, D. ¢ May 3. 19 
Dagmar de C. Rubner, of New 


one 


The of 


York, at the Playhouse proved a delightful concert by 


piano recital 











f the younger set of artists worthy of public recogmition 
While her program did not include any very long com 
positions, it was made up of such a variety of selections 
and composers as to be thoroughly enjoyable throughout 
Rachmaninoff was conspicuous in three numbers—"Pre 

lude in G minor,” “Valse” and “Polichinelle.” To the au 
lience Au Matin” (W. Mason) was most favored, as 
was der ited by the spontaneous and prolonged ap 
lause that it received, and so persistent was the demand 
that Miss Rubner was « ympelled to repeat the Mpositio 


t disclosed that 





Throughout the 


clear technic and careful interpretation for which her play 
1g is noted. She was heartily encored after each number 
ind alt! x she sed th plane at the end of the pro 





DAGMAR DE C, RUBNER 

gran tive ww en \ t be ten ! « 
Maid ¢ i en 

I { er yan se le ms imecluck Ba le Debu 
sy) Chante sans paroles (Saint-Saens Dreaming 
(Mrs. Beach) lnterme (Brahms) and “Waldesrau 
schen (| m7t) 

Miss Rubner was assiste n this asion by Katherine 
Lincoln, soprano, who sang the aria from l T ( har 
pentier) and a charming group Fren ngs 


Mrs. Van Sinden's Musicale. 


Mrs. G. E. V Sinden gave an informal musicale at 
her residence, 526 West 114th street, New York, Sunda 
evening of this week Elizabeth Topping, the Canadian 
pianist, wh vas educated in Berlin under Carrefio and 
De Pachmann Minnie Davis, a young dramatx 
prano, who formerly studi with Emma H. Eames 
mother of the American prima donna, were heard in 


varied and delightful program Miss Topping played a 





Chopin im 
Brazilian 


Domeni 


Schumann novelette, a Chopin 
I] Neige by 


extr 


promptu Oswald. a omposer 


of German ction: a study Scarlatti 


The talented 
Miss Davis 


Liszt's eleventh “Hungarian” rhapsody 


also played 


and 


pianist the accompaniments for 


who sang with warmth and beauty of voice Birthday 
Song.” by Woodman 1 Think of Thee,” by Salter The 
Year's at the Spring by Mrs. Beach, arid several en 
cores 

Miss Topping kas been teaching t Miss Porter's 
School in Farmington, Com she will locate in New 








York next season, where she will accept private pupils and 
resume her concert work 
Riheldaffer's Engagements. 

Grace Hall Riheldaffer sang, May 9, at the mimence 

ment exercises of the Western Theological Seminary, 
sburgh Ma 24 she ist } appear w i the ‘ ral Club 

f Lima, Oh n Rossini's “Stal r M *« he 
will sing at ‘ n re in on mi le er own 
lirectior Ss ix g her tourt! ft at pla 
Tune < she Lope «s for the f rth tin ' e () North 
ern University, Ada, O with the ¢ ral ¢ n Rhein 
berger’s “Clarice of Eberstein nd a miscellaneous pr 


gram. 


CONCERT RECORD OF 


il 
iH 


Re 
Re 











Mrs. H. H. A. Beach. 


S » M 
S x Ml ‘ 
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Miss K 
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Like lew D 
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Miss Al ! ! 
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John Hyatt Brewer. 
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W. Franke-Harling. 
j. H. Hahn. 


Bruno Huha. 


! K 


pwr Pa 
W. H. Neidlinger. 
Mise Te 
ties Kat “ 


F. Addison Porter. 


| 
Mary Turner Salter. 





WORKS 8Y 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 
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Ciab Praises Dimitrieff. 
Nina Dimitrieff, the 
tant engagements, scoring her usual success in each 


She appeared with the Mendelssohn Club of Chi- 
Orpheus Club of Cincinnati and the Knights of 
nr Choral Society of St. Louis, Mo. Charles G 
gan. pr dent f the last mentioned organization, 
faensel & J s, managet f Madame Dimitri 

M la 4, 191 

tm 7 rh Ve 7 
f the specially good work 
ir artist list for our 
\ M 1 the person 
wh lave appeared 
| P exce nt ndit resulting 1 
sudien 

f R con t were heard here 
bl r ting because they 
f the intry from which the singer 
| | roug} t entire ried gram, both 


number was indee 


te Is the audi 


Huhn's “The Divan” Impresses High Dignitary. 
Minister at Washing 


in, t Persiat 


I 1 WI 
n a Special interest in “The Divan,” Bruno 
tif song cycle which a quartet under Loudon 
nanagement will present next season, The 
linister and his wife atiended a recent performance and 
lighted. Writing to Mr. Huhn on the stationery of 
perial Legation of Persia, Mr. Khan said: “It was 


deed a rare 


pleasure to my wife and a aad to attend 


Russian soprano, recently filled three 


your beautiful recital of ‘The Divan.’ We have spoken 
to some of our friends of your recital. Your work is too 
artistic and too beautiful not to achieve the fullest suc- 
cess possible.” 

{t is highly probable that Washington will be included in 
the cities where the work will be given next season. The 
Persian Cycle Quartet, which is to present not only Mr. 
Huhn’s work, but other cycles of a similar character and 
miscellaneous programs of solo and ensemble work, con- 
sists of Edith Chapman Goold, soprano; Corinne Welsh, 
John Barnes Wells, tenor, and Francis Rogers, 
with Mr 


contralto; 
baritone, Huhn at the piano 

said the 
New York Herald in commenting upon a recent perform 
ince of “The Divan,” while the Newark Evening News 
declared that “nothing that Bruno Huhn has done as a 
reative musician is likely to bring him wider recognition 


“Mr. Huhn’s music is melodious and effective,” 


and esteem.” 
Maud Powell at Wilkes-Barre. 


Maud Powell appeared as soloist with the 
society. at 


Concordia 
Wilkes-Barre, Pa, on May €, and won the 
following tribute from the Wilkes-Barre Record: 

How fortunate the society was in the selection of Maud Powell 
may be gathered from the fact that she was vociferously demanded 
Remembrances 
artistry are very rare in the local music annals. He 


‘gain after each appearance, even after her groups 
of such 
technic as to bowing and left hand work seemed to glow in its per 
fection, and as to her temperamental gift she swayed her audience 
t will, 


ome and encouragement of her auditors that she developed one of 


Great as she is known to be, she so warmed to the wel 


r most wonderful nights of effort Passing for the moment her 


skill and mere virtuosity it is certain that those who sat in front 
will long remember and never he quite able to forget the charm and 
moving eloquence of the Schubert “Ave Maria,”’ or the grace and 


dainty quality of the Beethoven minuet And as for the arrange 
ment of the Chopin D flat waltz, which she played in D, one might 
and compliance 
ilso lent charm to her work, so that she gave of her best, and so 
lastic was her mood that the artistry of the work seemed scarcely 


to invite anything but enthusiasm. Wilkes-Barre bas rarely been so 


well prefer it to any piano rendition. Her grac 


completely swayed. Other encore numbers were the prelude to a 
“Caprice de Wien,” layed by 


The concert, it 


caprice of Fiorello and the Kreisler 


Kreisler himself at his recital here two years ago. 


ig a pleasure to say, was one of the most completely «satisfying of 
this or any other season. Mr, Falkenstein’s accompanying was ad 
mirable. 





De Cisneros to Australia. 

Foster & David, managers, have arranged an antipo- 
dean tour for Eleanora de Cisneros in Australia, Tas- 
mania, New Zealand, Sandwich Islands, etc. The concert 
party, consisting of the prima donna, Pau] Dufault, tenor, 
and James Liebling, cellist, left New York May 9 for Mon- 
treal, whence they will proceed to Vancouver, to sail from 
there May 15. The De Cisneros tour will last fourteen 
weeks and is booked solidly. Next fall the mezzo-soprano 
will return to the United States and resume her place in 
the Chicago Opera Company. 





Dippel’s Doings. 
Manager Andreas Dippel arrived in Paris May 1, and 
soon thereafter left for Monte Carlo to join Mrs. Dippel. 


Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and wll be delivered on presentation of cre- 
dentials : 

Miss Fannie G. Brines. 
Mr. Joiner (pianist) 








WANTED 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe, desires en- 
gagement as Head of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 
this office, 











TO LET 


"ARNEGIE HALL—Large, handsomely furnished studio, 
with reception room, to sublet from October. Address 
“J. R.” care of Musicat Courier. 





os 











PROCURE ENGAGEMENTS, Use the _ 


American Musical Directory 
Which gives the Addresses of MUSICAL. 
SOCIETIES, CLUBS, Etc. 

Price 63.00, Delivered 
LOUIS BLUMENBERG, Publisher 
437 FIFTH AVENUE . : - NEW YORK 


Eva. LIEBLING 


Piano feachers’ institute 
July tet to August 3d, 1912 
AT KIMBA. L. HALL, CHICAGO 


Address. EMIL LIEBLING, Kimball Hall, Chicago 


FAELTEN PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT FOR CHILDREN 
30 Huntington Avenue, Boston 15th Year 


Geraldine DAMON 


VOCAL INSTRUCTION 
Wallace Building, . . Pittsburgh 





Not all may become Artists, but every ene may 
be taught to sing artistically 


HAGGERTY-SNELL 


TEACHER GF VOCAL MUSIC 195 Tayler St,. Sen Antonie, Toxes 


BONG 


SATS: 


“MME, VALERI 


is one of the very few teachers who 








really know how to place a voice.” 
(Signed) A. BONCI 


The Rockingham, 1748 Broadway 














GEORGIA OBER President, WALTER KELLER Birecter 


HERWOOD 


Founded by Wm. H. Sherwood, 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins June 24, 1914. 


MW SIC 





MABEL HUGHES ‘<rzzs"" 


615 Lertagten Ave, New York Telephens, 1663 Murray Bil) 
tastruction 


PAULINE MEYER Pans 


Excl Mangat Say Culbertson, Fine Arts Bldg , Chicago 
Porceeal address. 3140 Vernon Ave. 


MAYHEW 


BARITONE 
PITTSBURG 


MEZZO-SOPRANO 
Pupil of Julius Stockhausen, Frankfort. Song re 
citals, vocal instruction. Pennsylvania College for 
Womed, Woodland Road, Pittsburg, Pa 














KARL SCHNEIDER surto 


CONCERT and INSTRUCTION 
1705 Chestnut Street - + Philadelphia Pa. 





Or Imraovep Music 
DUNNING SYSTEM Stupy yor RecInNeRs. 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
ag St., ae York City. Western address: 
‘ortland, 


Katharine HOFFMANN tscnve 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 











Assistant to Me. Oscan Sazwcm 
TEACHER OF SINGING 


nterpretation and Artistic Finish 


Phone, ine, Lenox 124 East oad St., New York 


VON STEIN 
ACADEMY OF MUSIC 


iacorp. Nov., 1907 
SEINRICH VON STEIN, President 


Fifteenth Street and | Grand Avenue 
LOS ANGELES, CAL. 








GAMBLE GONGERT PARTY » wise cass ua 


CHARLES WILSON GAMBLE, Pilot - 


° East End, Pittsburg, Pa. 





THE ALFRED A. OBERNDORFER COMPOSITIONS 


( Eldorado, for medium or low voice 


Frihling spr German and eye text, for low voice........ oo 


st), German and Eng 


sh text, for low or medium voice .<o 


My Love's Awa’, for low or medium voice.........6.6. cece eeeees +o 


For ites Gestorben ( 


Arabesque ... 


For Piano{ Idylle .. 


CO OPe eee seer seoreceasesteus «50 
pabdduheséenkdcenehshabansssunends et Shh bee eh ceeoiaaid -6 
Both of these | are good program numbers. abeve medium difficulty. 
CLAYTON F. SUMMY CO., Publishers, 225 S, Wabash Avenue, a as Chicago 


After May Ist, 1912, 64 E. Van Buren Street ‘Steinway Building) 








Summer Session 
among foothills of Blue 


favora 





BRENAU COLLEGE- CONSERVATORY, SUMMER SESSION 


ins June 27th. Equipment the a elegant in the South. Location 
n idge Mountains, a famous health and t yy resort, An ppporte- 
nity nay the ~~ ene or —- © reat, one [od ’ e : r) Coty poner 

ie conditions, nsurpassed advantages in Music. ae oy = tic 
Chautauqua affords splendid catertalament. Drones grad te inna — 


Write for full information and catalogue. Address: 


BRENAU COLLEGE-CONSERVATORY, Gainesville, Ga. Box 10. 





uates are in great 











ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own _ building with one large concert hall and two small halls, also fifty teaching 


rooms 
dents of all countries. 


Founded by F. Mendelssohn-Bartholdy in 1843. 
Students received at 


Yearly attendance, stu- 
ter and Michaelmas each year, for- 


eigners received at any time, in accordance with page 9 of the regulations. 


> VIOLINIST 
Md 2502 North I7th Street, Philadelphia, Pa. 


DUBINSKY 
hig anh omer ae 


= MORRILL 


eS VOICE CULTURE 
prominent eu: Lillia Snelling, Metro- 
paltan” Opera; Mason, 0! Ling 
rch Christ Scientist, ey Henry T 
tenor, feenery Savage " : Co, and Aborn 
with “Naughty Marietta 3 
a C. Bawden 


Csme Lee Co., 
Russel Lee, Si Biles it at Church of the 
ew! York; Mabel Pickard, 

lication. 











Disciples) wv. Srst St., 
Toronto, and others on app! 


STUDIO: THE CHELSEA, 222 West 28¢ Street, New York 
LEEFSON-HILLE 


CONSERVATORY OF MUSIC 


Weightman Buildin, 
Branch School, B08 5. 4oth } PHILADELPHIA. me. 


D 
SET A. Zain 
ct 610 Pine Arts Building, Chicage 

A management ter Concerts) HARRY CULBERTSON 


Mr. and Mrs. JOHN DENNIS 


MEHAN 


SUMMER SESSION FOR SINGERS 
July 8th to August 17th 
Tel.. 5946 Columbus Sulte 70, Carnegie Hall 














Recital, Concert, Oratorio 


t VOGELSANG=t 


731 Pine Arts Bullding, Chicago, fit. 




















tute, s 

: , gat’ The course of tuition includes every branch of musical instruction, namely: Piano, = 4 t 

Ep lg en go ag * Kober, | all stringed and wind instruments, organ, solo singing and thorough training for the ment of tabor”—~Gso. BP. ‘Upton 
Walter Keller; Vocal—W. A. Willett; | opera, chamber music, orchestra, and sacred music, theory, composition, history of of Chicage 

Violin—Bernhard Listemann. Public School music, literature and esthetics. Caratoe Matrep Fase om request to 
Music, Dramatic Art, ur F. QETeRELL Prospectus in English or German sent gratis on application. Secagraay, College, 
CHOOL. “§,N | director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH ee aS 











an cape Seon ene 























THE MUSICAL COURIER 






















“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmann 
It satisfies me completely.” — Pugno 


”* — Sembrich 


“A great Piano! 


“A tone which blends so well with my voice. 





THE BALDWIN COMPANY 
MANUFACTURERS 
214 W. FOURTH STREET, - 






CINCINNATI 








N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of fic 
Direcrors: Cart Hein, Aucust FrRAEMCKE j 
Instruction in all branches of music from first Free advanta ges to students Harn Wy lectures 
beginning to highest perfection concerts, ensemble ght reading 


ying voca sight 
Thirty-eight of the best known and experienced seen SEND FOR CATALOGUE sls 
professors TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President 212 W. 59th Street 


SPECIAL SUMMER SESSION 

June 24th to August 2d 
Unusual Advantages for Teachers 

27th Season Begins Oct. ist 


KATE S, CHITTENDEN, Dean 














New York City 


Send for Circulars and Catalogue 


ADOLIS CONSERVATORY % MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 





PIANO Mr Edgar M 


Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
Mr Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mrs. Ed 
Scorgi gar M. Cawley 
Ss ING ING Mr O. Frier : ‘ 
Mr. Wesley Hi ward, Mrs SPEECH ARTS—Mre. S. T. Hen 
oO eel. 
In addition to the above, are twe achers of the standing 
The largest and most ¢ plete f Music and Dramat Art in t 
Middle West Ideal Residence D t for Young Ladies 


CAWLEY, Director. 430 North Meridian Street INDIANAPOLIS. IND 
STUDY MUSIC THIS SUMMER AT THE 
NEW YORK SCHOOL OF MUSIC AND ARTS 
58 West 97th Street, New York City RALFE LEECH STERNER, Director 
For Many Years New York C rod! s Pre-Eminent Music School 





EDGAR M. 


Delightfully sits sated between Cent Park an e¢ Hudson River. Regular staff of eminent teachers 
will be in attendance during the entire summer SPECIAL SUMMER COURSE for TEACHERS 
and PROFESSIONALS. Our instructors will tea you just what you need in your work 0 
teachers’ diplomas are recognized t rouge t America Tern including tuition, board, practicing 
teacher's certificate, etc., on application erts weekly all summer. Send for booklet 





MERICAN WN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF RBGENTS. 305 EAST 86th STREET, NEW YORK. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


STERLING [ates 


High Standard of Construction 
DERBY, CONN. 


VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artists know the rar 
s whose tone 

















CONCERT DIRECTION 


HERMANN WOLFF 


The World's Createst Musical Bureas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic Concerts 
Berlin; the sew Subscription Concerts, Hamburg; the 
Bechsteio Kall, Berlia 


REINDAHL 


y 





Reoresentative of more than «4 artists, inclu . 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler -~ 
Sembrich, Risler ven Be Hekking. Carrefie 
and many other celebrit Also manager of t 
Berlin *hilharmonic Orchestra and of Arthur 
Nikisch 
Principal Agency tor Music Teachers d e 
Schelling St. 6 +04 w be interest im 
CONCERT DIRECTION 
ee —_ - Emmy Dest T res arreh 
loser hevin — : 5 juartet, Oskar Ra Al 
Fr ied, ae sells haft der “M 18 sikfs je, " Secen’eher 


Vielins sent te respen- 
sible persons on trial, 
fer comparison with 
other sew or famous 


Gesang-verein ‘oad thers 











e old violins. If desired, 
gradual charge ac- 
fall BITy la 0 00 Reiadahl Grand Model, $250.09 counts opened. 
REIN 


ENDORSED B 


cit KNUTE.REINDAHL 


A 
USED AND 


GEORGE FOLSOM GRANBERRY, Director eiemeal 


Practical Training Courses for Teachers ap ogy Fi a 
Artistic Piano Playing ; Soherbeun Sree Keeater Mtetier, 318 Athenseum Bidg. 
THE FAELTEN SYSTEM Axci Skovgaard = Alp-ancer Pull §9 East Van Buren Street 





Booklets—Carnegie Hall New York nT Ativan Hann CHINAGO, ILLINOIS, © S.A 





A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


The Editor-in-Chief of 
Courier 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Reference Tae Musican 








A Piano Which Will Stand the Test of 


Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse Philharmonic), Berlin, S. W. 
Rojal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-9 Kantetr. 





CONSERVATORY evelopment in a 4 ‘ f c. OPI ND RAM rile l ol 
Complete Training for the Stage ORCHESTRAI CHOO r " 4 ce 
tral instrument SEMINARY Special training f 

Pr al Teachers: CONDUCTING HARMONY AND COM ) »N in . nder 

? Vilhelm Kliatte, Prof P Ruef ‘ i at Prof. Carl 
Taubert, Arthur Willner PIAN ge | ' g I Al 
Guenther Freudenberg, | er, | as Ko Prof. Martin 
ec. Prot. lames Kwast, F ric Aw tl S 2 Lutzenk ( Pohl, 
Martha Sauvar Prof. A I Tau 
Ida Avuer-Herbeck, | . ! ’ \ r ee : b Mayer 
au Prof. Mathilde Ma x ! i) Cha « ‘ Fra I f elma 
ranzeschina Pr ti, Ex K el g, N Rot R Cham 
ber Singer M aést carnec W adyslaw ‘ f fre M ‘ OP 
ERATIC CLASS Roth caeve VIOLIN—Prof. ¢ ta r Hug ann 
Sam Frank . r Fiedemann, Hia ameck er, Max berg, 
A M HARI 1 anz Poentz. ORGAN—Walter | f f ( I 
ses may be tained through the Conservatory ‘ ‘ ' ition 
t ip mm, 





Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
“ve fifth — — 1910. 1,505 _—— 82 Recitals, 116 Instructors 


F at eginning > finish Ful s of gic ‘ es P a! ads 
and Sertember dn n gra time 


asion times begim 


Prospectus and List of Teachers From the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO ‘THE HIGHEST MUSICAL 


Nos. 66 and 68 University Place . 








TASTE 


NEW YORK 














THE MUSICAL COURIER 














THE 


STEINWAY Hirani 
ee ANGST || Alaesoneke Apert 


[GRAND AND UPRIGHT] 


} Se see “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of omnes ct 
. ) Jackson Avenue, Borough of Queens 
Factories . Ditmars Avenue, Borough of Queens NEW YORK ® Y 
Riker Avenue, Borough of Queens SO 
AND 


St. Paull, Schanzenstrasse, 20-24 ~ - - . HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Warercoms: Steinway Hall, 15-17 Lower Seymour St,, Poi tman Sq.,W., London 


Jungternstieg 34, Hamburg, and BOSTON 
Moeniggraectzerstrasse 6, Berlin 
They eve abee sold by our accredited representatives in scipal cities all over the globe 


STEINWAY & SONS 


“J IMBALE* 


CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 























: Manufactured by : - Seniesa 


JEWETT PIANO CoO.,, - ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD kENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. « @ 





It is built to satisfy the most 
cultivated tastes 


The advantage is dala piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intellige nce of the leading excellence asa Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 























BLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-30 ROSE STREET, NEW YORK. 








